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k TOMARS 


VOICE SPECIALIST 


corrects and rebuilds voices 
: under guarantee, 
Pupils prepared for Opera, 
E Concert and Oratorio. 
STUDIOS 
NEW YORK, 106 Central Park West 
Telephone: Endicott 5654 
BROOKLYN, 1271 Ocean Avenue Telephone: Mansfield 7574 


* MARGOLIS aunt 


1425 Broadway, Sulte 38. New York City 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL eas "auet. 


rere OPERA HOUSE Siemens 1425 Broadway, New York 
Su 20 Phone: 2634 Pennsylvania 


JOHN FINNEGAN 


TENOR 
Soloist St. Patrick’s Cathedral, N. Y. 
Address: 9 Se. 20th St., Elmburst, N.Y. Phone, Havemeyer 2398-3 


__EDW. __ ORGANIST 





EDW. 


“America’s Formost 
Bach Interpreter.” 
1188 Park Ave. New York 


MAESTRO L. S. FABRI 


Authority on Voice Education. Complete Training 
for Opera. European Opportunities for Finished 
Students in Practical Grand Opera Work. 
METROPOLITAN OPERA HOUSE BLDG., NEW YORK cITY 


‘JOHN BARNES WELLS, Tenor 


RECITALS— ORATORIO 
319 West 95th Street, New York 
Telephone: 8744 Riverside 


COENRAAD V. BO Ss 


Accompanist— Coaching 


Hotel Hardin 203 West 54th St. 
_New¥ York C ly Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 
Columbia School of Music 
509 S. Wabash Ave., Chicago 


GUNDLACH 


Composer, Pianist 
3724 Farragut Read, Brooklyn, a Y. Tel. t Manfiseld, 6381 


LOUIS GREENE |g 


Violinist — Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Wednesdays 


* DE LANGELLOTTI|s 


VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
205 West 67th & 57th Street New York 
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NJORMAN CuRTIS 


PIANIST and TEACHER 
39 East 27th Street, New Tork City Madison Square 4539 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. ¥. 


EMILY ROSEVELT, 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Anderson, Inc, 5 Columbus Circle, New York 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
5420 Circle 


us Wi L D 


9425 S. Robey Street, Chicago, Ill. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 














Greater N. Y. Musie and Dramatie Club 


abe Levan G. kr igartad gas ae 
” oe ! rite ! frama 
{ ‘ wlig b € and i ed t arali it | 


95 Rutland Road, ‘Brooklyn, N. Y. 
1 Fl 





MUSICAL 


ALICE CRANE 


Composer—Pianist— Teacher 
Lecture-Recitals 
817 Steinway Hall, N.Y. 


Thursday Afternoons 
Tel. 2916 Circle 





ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
esas anna 1071 





Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Management: Wilson Lamb Metropolitan Bidg., Orange, N. J. 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York eden 


; D E M M Ss SOPRANO 








CONCERT—ORATORIO— RECITAL 
2 West 87th Street 
Telephone 3001 Schuyler 


FRANCIS GREER GOODMAN 


BARITONE —TEACHER OF SINGING 


Studio 67, Metropolitan Opera House Bidg., 
1425 Broadway, N. Y. Tel. 2634 Penn 


New York 





“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-LEWI 
ONCERT SONG 

Montclair, New Jersey 





us HAMMANN 


PIANIST 
1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth a Boston, Mass, 


John Prindle Scott 


SONG WRITER 


The Scottage, McDonough, N. Y. 
KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, ene 


: STALLINGS 32 


Philadelphia 














SOPRANO 
6 East = St. 


New York City 
el. Caledonia 9418 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 





FERRUCCIO F. CORRADETTI 


Ofhicier de L'Academie de France et de L'Instruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
for learning to play the plano. Rapid, unusual results 
New way of teaching scales Entire first year work 
book I, now ready Normal course free by mail Young 
teachers and mothers assisted. 


H. E. Woodruff, 251 Clifton Pi., Brooklyn, N.Y. 


S. WESLEY SEARS, 





St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


Pianist => 
IN AMERICA 1925-26 

Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 

Fine Arts Dig. es Chicago 

















MR. and MRS. 


HENRY HOLDEN HU SS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for teachers 
Studio: 809 Stelnway Bidg. 113 W. 57th St 


Address: 144 E. 150th St. 
Tel. Mott Haven 0363, New York 
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Vocal Studios 


202 West 74th Street 
New York 
Consultation and 
voice trials by ap 
pointment only 
R. BERTH, Sec’y 


I l I tt 


GRACE G. GARDNER 


EUROPE—NEW YORK 


Artist Teacher 
“Singer and voeal pedagogue.’ “Internationally recog 
nized as a Voice Bullder, Voice Repairer and Coa 
Special Course in Diction Pupils prepared for Opera, 
Oratorio and Concert Teacher of Lucille Lawrence and 
many other successful singers, Studios Burnet House 
Drawing Rooms, Cincinnati, Ohto. 





BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, Pres, Philadelphia Pa 


TEACHER OF 
SINGING 
4 West 40th Street 
New York City 


Phone: 4897 Penn. 


KRAFT 


Concert - TENOR - Oratorio 


Associated with Frank La Forge 
14 West 68th St. New York City 


w Concert 
W GEHREKEN 6Sepshtet 
R “Able technic and fine command.”— 
R_ Brooklyn Eagle. 

“Rapidly gaining unique reputation.” — 
NON. Y. World. 
Eastman School of Music, Rochester, N. Y. 


RCESE> | mocpra 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 
Crgagiet and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
4i2 Fifth Ave., New York 


ELLA GOOD 


Contralto 
RECITALS—ORATORIO—TEACHING 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 312 Riverside, New York 


DAVID ZALISH 


PIANIST—TEACHER 
225 West 110th Street, New York City 
Teiephone Cathedral 9542 
Concer! 


BIRDIGE BLYE ‘ii: 


6124 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 








RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Helghts, L. |}. 
Telephone: Havemeyer 3800 


JEAN SKROBISCR, Tenor 
DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio, Steinway Bidg., 109 West 57th St., 
New York City 1088 Circle 


ne ALBERTO 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 








_ BIMBONI 








TOFI TRABILSEE | LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


- -@e- 
309 West 85 St. 


New York City 


Telephone 6952 Schuyler 


MARIE 
) MORRISEY 


Contralto 


Management 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 


TRUE EXPONENT of BEL CANTO” 


Now on 5th Annual Trans- 
continental Teaching Tour 


KARL KRUEGER 


(Late ef Vienna) 
CONDUCTOR 
Care of Philbarmenic Orchestra LOS ANGELES, CALIFORNIA 


GRACE LAROM STELLNER 


Sclentific Vocal Teacher, says 
“ALL WHO TALK CAN SING” 
Metropolitan Opera House Bidg., 1425 Broadway 
N. Y., Room 41 luesday and Friday afternoons 


Katharine HOFFMANN ACCOMPANIST 


Home Address St. Paul 








Concert 


ARCHIBALD 
Accompanist 


SESSIONS “cs 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday Circle 0321 


FAY FOSTER 
Composer, Vocal and Dramatic Coach 
Dramatic readings to mus and costume numbers 


Address—15 West Lith St., New York City 


3, LJUNGKVIST 


U TENOR 
Stadio: 311 W. 75th St., New York Tel.: 1547 Endico, 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 


and Wednesday 


w 


Pe 


Chicago 


SEND FOR_CIRCULAR 


DE GREGORIO: 


Specialist Voloe Culture——Coach. Metro. O 

politan Opera House Bidg., Studio 18, RR 

1425 Broadway New York Cliy 
Telephone 6251 Pens 


BELLE FISCH SILVERMAN 


Teacher of Singing 


ONZrzns 





1 New York 
H I | e: Penn. 2¢ 


l Waverly 4 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. 


Mme. VIRGINIA COLOMBATI 


ert Coaching 
eaches the True Bel Cant 
294 WEST 9 ‘REET, N. Y 


Chicago, til 


ratlie and Cor 


Sohuyler 5614 


HERBERT Poy M ™ 
STAVELY AM oO » 
( Juctor Morning Choral BK Elizabeth 
Ora » Societ Org t Middle ¢ giate Church, New 
Y 
nyers ached for Church, Concert and Urators 
Walter D g the Ero M a Chera 
Y y I y ¢ ert wrote Art 
I b . 
725 East 13th Street, Brooklyn 
50 Seventh Street New York 


MME. CAROLINE 


L 


VOCAL TEACHER AND COACH 
Voice Develepment and Corractien 
50 West 67th Street, New Tork 


J Tei. Susquehanna 9490 
Studies + Chickering Hall, 29 West 57th St 


\ Studie 7A, N.Y. Plaza 2690 





NATIONAL OPERA CLUB oF AMERICA 


KATHARINE EVANS VON KLENNER, 


Founder and President 


America’s Greatest Musical Educational Club 


For all information apply to the President 


1730 Broadway, New York 
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Imerica’s Finest Piano” 


Established 1875 


PIANO CO. 


Norwalk, 


A. B. CHASE 


United Piano Corporation 


Division Ohio 





















THE 
Original Welte-Built Welte Mignon 
CONSOLE REPERFORMING PLAYER for 


GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND UPRIGHT PIANOS 


] ( i} Welte-Mignon Must Rolls 


Greatest Pianists 


and 


nictit { SOO We | ] the 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, 
Office and Warerooms: 665 Fifth Avenue : * - - 


President 


New York City 


























SHEET MUSIC ~ ] 5; 


Ask for Century Edition 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 

Aithough “CENTURY” Is only 15c¢ a copy, it Is beautifully printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it 

You can’t buy better—So why pay more than Comurg price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


his low price is possible only because 


Patronize the Century dealer 
Complete catalog 


of his small profit. If he can't supply you, we will. 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousends of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be, yet it costs but 15 cents a copy, and they know 

parents appreciate the saving. 


CENTURY MUSIC PUBLISHING CO 
203 West 40th St., New York, N. Y. 




















Viola Klaiss 


Organist, Logan Theater Pailaée phia 
Teacher of Organ—Piano—Theory | 

| 

| 
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‘She most valuable piano in the world 





Samuel Calvin Spotts 
BARITONE 
440 Knabe Building, New York 
' 





——_- ——- —— STEGER Pisanvus and Player Pianos 
mbine all of the essentials of the 

WILLIAM REDDICK eal instrument—artistie design, finest 
materials, thorough workmanship and 


TEACHER OF PIANO 


AR COMPOSITION 
HARMONY AND COM | STEGER WELTE- MIGNON (Licen- 





| 
| 
| | 
| a wonderful tone quality | 
| 
| 











Residence: 319 West %Sth St. N ¥., Phone: River 1002! koe 
Studio: 810 Carnegie Hall NY Phone: Circe 032) see) Reproducing Pianos 
a STEGER & SONS 
Piano Manufacturing Compan 
LEXINGTON GAI t ERY, ground floor, 160 Lex Founded by John V. Steger, 1879. 
ington pom it ver SOth Street, NEW YORK, | Steger Buliding 
for exhibitions, social affairs, music, also | Northwest Corner Wabash and Jackson 
lectures, day or evening; 45 feet square teet | Chicago, Iilinois 
high seats A istics and lighting u j 
Telesbone Caled a 2973 | Fans ES 
oe ii 
“DANIELL|5 
oO 
Soprano and Joneher N 
G Available for concerts, rec ls, oratorios, ete 
£ Address 131 West 110th St. New York City 629 Stratford Pi., end 900 Lyen a and Healy Bidg., Chicage 
Telephone Monument 0T77 nee 


A 
H Concert Organist a, McCUTCHEN ~ 
A = 
R CLEASON ——* A Baritone—Teacher of Voice a 
oO Eastman Scheo! of Muse | IN 
b Y 
(Son of Viadimir 


Jean de Reszke exponent 
ROCHESTER, N 
L, De PACHMAN de Pachmann) 


N. Y. _River 4684 
Teacher of Piano, Harmony and Counterpoint 
199 bis Boulevard St Paris A 





161 W. 95th St., 


HERMAN SPIELTER 
Author of “MANUAL OF HARMONY" 
Theory and Composition 
Instructor of Mana-Zucca and many others. 
Studio: 516 West 180th St., New York 
so Correspondence Courses. Tel. Wadsworth 8760 


Germain, 





DR. THEO LIERHAMMER 





Principal professor of singing at the State Academy of Music, Vienna. (Formerly Royal 
Academy, London) 
t the late can ef Neferer ‘ land Haves ] Resske? Quartet Ren 
ames, Leia Megane (with whom he worked in Le <a " 


Address: 36 FASANGASSE, VIENNA, AUSTRIA 














The Best Bargain is Quality— 


Geren Conover is one of the few great Pianos of 
today which is still being built by its a 
maker 52 ge is 3% 3 : $3 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 








versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability “ 4 + 





Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago “ste 


MAKERS 

















THE AEOLIAN COMPANY 


New York CIty 





AEOLIAN HALL, 
Manufacturers of the Supreme Reproducing Ptano 
THE DUO-ART 











SCHOMACKER 


GOLD STRINGS PURE ‘TONE 
Made in Philadelphia Since 1838 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 














The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
*True Tone Color 


in New York, U. S. A. 





Manufactured 





Merson 


Known as “The Sweet-Toned Emerson” 
since 1849 


Div. United Piano Corporation, Norwalk, 0. 











Emerson Piano Co., 

















ARTHUR WILSON | | — rae 


VOICE AND INTERPRETATION The 


905 Boylston Street, Bosto | 
| REASON our ad appears 


ie Wednesdays at the eialiastabe Bldg 
In this paper is 


























H TEACHER OF 
A 0 SINGING becauge for generations we have been 
R L 424 W. 119th St. manufacturing pianos of wonderful 
RI TONE QUALITY. It Is a piano for the 
vw Cathearal Go8o artist, the singer and the professional. 
TOM SOMES | jl tora ivrctim. Ot Nt endure 
AL N for a lifetime. 
PIANIST 
“Well developed technic, varied The RADLE hoe TONE 


touch, color, 
imagination.” 
Mau-Telegram 


Mgt. MARIE H. GOULED 
25 West 42d St., New York 
Steinway Piano 





and musical 
temperament and 
N 


F. RADLE, Inc. 
| 609-611 West 36th Street | New York City 
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BLACKPOOL FESTIVAL BATHED IN A BLAZE OF LIGHT 
Remarkable Taste and Versatility Shown by Competitors iff : 
BLACKPOOL, ENG.—If the Musical Competition Festival at ey's ( r trom Blackburn (whic \ 
Blackpool (Lancashire), which is perhaps the most important ce class), was not so In fact 
of its kind in England, has been lly su ful thi two pled it was melat Howe I then 











year, it was largely du to the enterp tt mun pality, Saints Above, tormed a noble ending \. | P¢ INSEI | I: TRI MPEIS IN 



































which had the whole of the sea nt of over e mile Scores . 
illuminated every night with y thousand electric lamp ra - se LA \ KSTAI I: REVIN \l 
and had illuminated decora t on if ow h was resh Crop of Viennese Operas 
tricked out in the sem! i \e tian gondola, cit lat Vi \ The Dybuk Anski dra t ect Century Old Spontini Opera Heard at Metropolitan \ 
ng up and down the water-tront all t evening But lest matter ot a new opera so named and now the proce f Magnificent Spectacle— Edward Johnson Another 
musicians should nave an €X¢ at Ica I their ow my completion, by Wilhe nG sz, tl \ ‘ | American, Scores Brilliant Success as Licinio 
portance, it should be said that t nina d nade ypera, Sganarelle, will have its pre ‘ Bre ‘ 
pendent of the festival on November 24 and four days later at the Vienna Staatsoet Matzenaver a Superb High Priestess 
However, the attendances at the festival were very good Paul von Klenau. Danish composet conduct dom iar Seratin Conduets 
and a considerable profit is assured The number ot m Vienna, has completed an pera on Sheridan Si | | 5 
petitors, counting each member of each choir ol wa Scandal Dr. R. S. Hoffmann. the Vienn crit er ela . f | 
over nine thousand, of whom over three th 1 appeared librettist of both work Theodora is th t of a new . { P 
on the last day ne feature of the testival ha en th opera by Julu Zaiczek-Blankenau vuthor Ferdinand , f the | 
number of candidate who 
came from a distance Thus 
the prize for the principal 
baritone went to a gentleman 
from Maidstone, in Kent 
| the two first prizes in the 
piano competition went t 
two young ladies trom 
Grimsby and Cleethorpes im Orlean 
Lincolnshire, which is on the ; i 
other side of England; and P 
in the principal choral com 
petition there were chor 
from as far afield as Gla 
gow, Nottingham and Maid 
stone Their appearance 
aroused considerable interest 
because several of the most 
experienced adjudicators 
have recently beer aving 
that the Maidstone Choral 
Union is one of the best in 
England, which 1 ving a 
} great deal 
THe BLackroot Scuorat 
SHIP 
One of the glories of the I 
Blackpool Festival th 
newly instituted scholarship 
which is one of the most 
valuable in the Kingdom, ot 
£150 ayear (about $750) for I 
for three years, enabling thre | 
holder to study at any col 
lege in England. The system 
is that the judges in any class 
may recommend candidate l 
each of whom plays a piece 
of his or her own selection 
before the examiner Phe i f 
number of those recom : THE ENGLISH SINGERS ist 
mended was twenty, includ It was Mrs, B.S. Coolidge, to whom America is indebted for the first view of ma i 
ing pianists, cellists singer tions, that brought over the Baglish Singer They appeared frei at he 
shia ts a ek Ds ot ee wane a ee ae ga a recital at Town ane New Yor a N i 
Bradford, a promising con Vera acim) tn, ca ‘ht rails pen ple 0% pte Renae: hile , ie , i - ; 
eee ae ane Prag ae darter viktys natin 4 ueor miner in the three short wee dls ‘ ' 
5 and fascinated aith theiy novel and intere ting program rid the Cd / } , / j 
competition they proved English a ‘ntle Tamia rhe - eiepeate: pees \ ' 
In the examiners’ report Vann, Nellie Carson, Lillian Berger and Cuthhert Wel / 
\ which was read at one oi 
meetings, they expre ed 
their sincere admiration of *% 
the determination and 
strength of character shown by some of the candidate n and Louise which had a heari 1 
managing to make opportunities for themselve n spite of ‘ ea iv 
i almost insuperable obstacles Several of the candidate ire 
workers in ironworks, cotton mills, and ther factor al London Opera Season Assured 
the winner is a clerk who has obtained her education in het 
spare time In some cases it was found that the m 5 L.o ON.— THI Mu: ICAL, COURIE! tO St al 
promising candidates had hard had any teaching at all 26 opera season by the London © 
and as one of the judges rather wickedly remarked, it wa assured and that arrangements 10F 
a good thing that they had not been spoiled by bad t 11 made Bruno M ter in all probabilit 
r command ot the German torce ind 
Pupor Music BecominGe PoruLat Pullio Serafin for the Italian opera \ 
One striking feature of the week was the extraordinary = 
amount of interest shown by the public in the competitior 
in Tudor Music (17th century). Last year I remember SINIQINIC TR . Pe . ‘ 
} when these competitions were carried on the rooms wer SINGING TEACHERS OPPOSED TO ADVERTISING FREE SCHOLARSHIPS 
| empty; this year they were inconvenie overcrowded. Sit 
Richard Terry, who adjudicated in t cla , €X J eph by the Musicians’ Clu 
pressed his gratification at the great advance made by the York an ming sentiment of t pre ‘ 
singers as a whole in the understanding of the le and at the mont f the New York Sing Leacher 
mentality of the Tudor composers \ssociation, le 1 N It) 
An unusual case of versatility was revealed when the chief i convincing = eloquet re I ) é 
prize for the singing of a vocal solo a panied by tl President Oscar Saenger, Ham Brad ind 
singer himself, was won by the same young lady who carried Klibansky, agreeing n lit advertising ree to |} 
off the prize in the piano competition, where the test piec hips in connection wit names on the expiration of ' } 
was Ravel’s Sonatina their present contract unmer mast la | | 
- : vas the climax of a long session, in whicl ne of the most 
THE Rose Bowt Compr ON steer oropior ies Nee “ina tempi! hace , : } f 
The thing which distinguis! the Blackpool Festiva Secretary Gelling’s minutes of the October meeting were {; 
from any other is the Rosy Bowl Competition, in wh approved, and the following new members elected ame I 
the six winners in the six classes for singers compete against Boyce, Van Gelder, Morris, Mehan, Corlew. at 
each other. This year the songs, all sung in English, made Avitabile, Grosvenor, Zay. Simmons and Tebl aa 
up a program of unusual interest Warren reported $306.81 on ‘hand. . Uniimited Free S ve 
The winner was Elsie Moore, professionally known a hips was the subject of the evening, and lent Saenger er 
Lillian Cooper. The six competitors were winners over read from the circular of the Juilliard Fi tior It read ¢ 
about 550. beautifully but it hurts the teacher uid | The Eastman ind spe eone 
The program of the final choral competition, which School circular was also quoted, and there was warm pro if ' 
| Lancastrians will be glad to know was won by Dr. Brear test against the effect on the New York teacher expressed 











herepnine Symphonte Hleard-——Oratorio 


and a Horde 























) 
| b I ( luctce the 
()rchestra d the 
‘ t ‘ 
] i d the 
i () tra trom it nception 
e1 Henry Wood 
t tw tell 
t trai m 
‘ I a more 
ever, it v 
{ nother 
take everything 
| i iriet 
icit to I 
respe 
I ly taker 
ind bot! 
t more native 
unteract 
men like 
th cauldrot 
rst il i perilou 
t in Cure 
| erepnine ( the 
( Russian 
read dismay 
iusts ft onoriti 
1 itistying 
incere 
l 1 ind some 
‘ k was a 
lhitl brillane 
| esented by the 
f this work at 
rie nightingale did 
u It icrepnine ym 
| it it wants to he 
‘ t it 
HH 
iri a t e London its 
( y, | iously heard 
t Leeds Festival Choir 
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| cold « beauty 
| 1 lt abandon 
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itior law truck adoration of beauty 
ds ¢ ur ell ind, althoug! 
ca i 1 d sen the conve! 
1d ! (modal raseolog 
irt t altered chords, et 
erate t ext which amounts to 
nt of uneven and almost constantly shift 
1/4 alternating with 4, and two kinds 
a curl mixture Of Major and minor, 
ty-tonalit ind the use f strange and 
nts and ostinati he creates a sense ot 
riety of expr n which is altogether 
{ the essentially ynophonic, note-tor 
t i style deliberately chosen for a 
lamation which does away with repeti 
A { RY 
the pr ce of the Leeds Choir, which 
nt work, w tilized tor a performance 
ul mI con I i its 
t il { (le is sup 
pre yritte i hundred years 
! " 1 ncert. too, Beethoven was 
+} | ind Italian 1 eltic My 
( neert ind ga it without 
1 rit | have heard Phe 
t ! Mr. Cortot wa ils 
Ouer Hall Symphony concert ot 
( la re’s trifling piano con 
Pulcinella was another near 
nks to the popular pianist 
i mot yinphony er 
tion, wa pened at West 
Mal m irgent | refer to the Sym 





| erly without 

rf t Elijah by the Royal 
\ t uld be re 

' d fill the Albert Hall 
{ ( manages to 

n ‘ vhat traditior are worth 

il t I ‘ i oratorio 

il ¢ ree it wonder 

17th and 18th century revival 

r tour t ‘ vitl the Beggar's 
uccessful { ercome the handicap 
t itskirt { the tow1 Indeed, the 
immer t ‘ ponds to—say 

t nichts | ecome the rendezvous of 
mart et Here 1 goodly portion of May 
| Chelsea (which is to London what 
to New York), love t sit and smoke 
listen te wigged lade and gentlemen 


MUSICAL COURIER 


ALBERT COATES OPENS LONDON’S ORCHESTRAL SEASON 


and a Bickerstafle Comedy—Diaghileff Returns—New Musi 


of Pianists 




















ay “obleeged” and “my word ng jingly “air 
ng with a descending third producer of thes 
lectable trifles is } | Playfair (who always appear 
principal role) oO successfu he in applying 
monkey-gland to old pieces that one wonders why his talent 
haven't been utilized at Covent Garde 

Che latest revival is Lionel and Clarissa, by Isaac Bicker 

{{« Music by Dibdin Just plain Dibdin—though h 
did have a Christian name and composed some seventy piece 
for the stage from 1763 on, helping himself freely to tune 

Italian contemporari With the help of Alfred Rey 

| vyho conducts an “orchestt f eight, and who ha 
etouched and partly recomposed Dibdin’s music, of Norman 

inson (the Robert Edmund Jor f kngland), a 
Penelope Spencer, who arrange the old dances, Mr. Play 
fair manages to make a rather rupy love-comedy with two 
almost-but-not-quite-eloping couple go down” with a so 
phisticated modern audience There is not much musical 
irtue in this sort of thing, and one would rather see all 
that fine talent expended on some of the masterpieces that 
are being sketchily reproduced for a “suburban” audience at 
the Old Vic But it is a curious if melancholy reflection 
that the “popular” pieces of the seventeen-sixtie e thing 
that please the “high-brows” of toda 
BALLETS AND OTner RK 4 

uid highbrows of Mayfair and Chelsea—W<« ri in 
hort foregathered the day betore it the Collis to wel 
ome back Diaghileff and his troupe, which for the next 
eght week ll (now t t |’ | ‘ Covent 


I w that the ivioWwa isol i 
Garden is finished) supply London’s unmistakable demand 
j 


for dancing entertamment They liked Auric’s decadently 
icy Les Matelots as well as the hyper-romantic Carneval 
to mercilessly mutilated Schumann), so their tastes are, at 


y rate, catholu The Queen of Spain led the applauss 
\nd, while we are on this kind of entertainment, it should 
mentioned that the ever popular Chauve-Souris is im 


town Also, that Lucy Kieselhausen, the Viennese dancer 
, 
made i I 


\cohiar Hall 


successful debut in the sacred precincts o 


Which brings me back to music, pure and simple (some 

f it more simple than pure) Rebecea Clarke, agreeably 
wh oin America a t viola player and a composer ot 
taste, gave an entire concert of her composition i danger 
experiment even tor more vigorous creative spirits lt 

e succeeded in keeping monotony within reasonable bound 

t is a compliment to her fantasy and her cleverness of say 
i thing in different charming way She seems to have 
ihieved a more definitely expressive style (not uninfluenced 
perhaps, by Ernest Bloch), and a firmer construction, in 
t piano trio, a more mature work than the rest, which was 


played by Myra Hess, Adela Fachiri and May Muklk Ex 
ept for the intrusion of John Goss, baritone, who tried un 
uccessfully to make a musical setting of a Masefield prose 
piece (The Seal-Woman) sound sensible, this was a delight 


ily feminine affair 


Myra Hess has been doing yeoman service for English 
composers of late At her own recital she introduced a very 
erious piano sonata of Frank Bridge It is of elegiac char 
icter throughout, bearing a dedication to a friend who fell 


the war. I do not remember having heard a piano sonata 
a modern British composer that is more genuine a 
music, more sincere or more logical, and one that has in it 
more real beauty, as the modern musician understands it 
It very free harmonically, and if not revolutionary leave 
the path of convention in many respects 
Mitprep Dittinc 1n Lonpon 

Ravel's Introduction and Allegro for harp and piano 
ough not new, is sufficiently rarely heard to merit the 


BERLIN’S STRAUSS CENTENARY 
COMBINES 


“Commemorate™ in Opera and Concert 


Bertin.—It was one hundred years ago on October 25 
that Johann Strauss was born in Vienna. A centenary cele- 
bration might have been predicted, but that this celebration 
would attain such unusual proportions is to be explained 

nly by the fact that Johann 
“Whee Strauss’ music appeals to the 
public, and that a profitable 


business was to be expected 


by a skillful combination ot 
sentimentality with practical 
commercialism, Johann 
Strauss has, in fact, been 
honored on his hundredth 
birthday more than Bach 
Mozart and Beethoven on 


tHneit respective memorial 
lays 

Starting with the thir 
week of October Johann 


Strauss was the hero of th 
day, not only in the operetta 
theaters, but also in our 
opera houses and in count 
less smaller establishments 
down to the cabarets Phe 
Berlin Staatsoper profited on 
aR this rare occasion by adding 
® 2 * to its repertory Strauss’ 
OSKAR FRIED, Zige naatlanan Chis per 
chose triumphant re-entry formance was of such ex 
into the conductors’ arena is cellence, so delightfully en 
a feature of the Berlin sea- tertaining and dazzling in 
son (Caricature by Oscar its mise-en-scene that it 
Berger.) proved to be the biggest 
popular success that the 
Staatsoper has achieved in many years. In consequence the 
public crowds the theater at every performance, and the 
nemory of Johann Strauss is being properly honored, whil 
the Staatsoper finds its conscientious efforts well paid 
Erich Kleiber, Austrian by birth and education, has the 
right temperament, for the peculiar Viennese grace and gaiety 





ncluding the Danse Ritue from | 


effective ¢tud 





ought to be 


returned for two concerts after her initial success here 
with that definitely mas 


German classi 











ce him 1 
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BUSIN 


at eleven o'clock at night 
econd act of Fledermaus, under the baton of Bruno 
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tatement that it was excellently played by Mildred Dilling 


Martha Baird at a joint recital, in which Miss Baird 


a really brilliant performance of three Falla pieces 
Rituell I Amor Brujo), and 
Bortkiewicz which pianists ought to 


} 


cital story of the season thus far is almost ex 
\ a story of pianist We have had celebrities and 
celebrities ; native foreigners and Americans; debu 


Pachmann, Bachaus, and 
.merican audiences. Nicolai 
ught Mme. Kwast-Hodapp, 








There is perhaps not another woman pianist to 
of the keyboard, 
if any with that authoritative understanding of the 
[his time she ventured to include 





uline Com 








is 1 
variations and fugue « theme by Telemann, 

did not make a hit with the local ribes. In Bee 
ypus 111 she was at her best ; ; 
He Katharine G [re irre nd Sole 
resented the native element The first two are 

in America; the others will be shortly Miss Schar 
bears a striking resemblance to M1 He and is, 


ak. her musical twin, inaugurated the new series 


Sunday recitals at Queen’s Hall. Of her brilliant and 


playing I have written befor Solomon is a young 
enty-tw lisdains t ther his name o1 
| don’t know 1 nd wv 1911 startled local 
er by pla ne the Ischa wsky concert at the 
Technical brilliance nd assurance are as 
inding qualitie thoug! e doe not lack either 

r imagination 

AMERICA 

the American pianist eonora Cortez, consider 
youth, shows an extraordinary dexterity with which, 
musical maturity advance: e may unloose the main 
f music itself \t present e is at her best in 
ate things as the little Durante sonatas and _ the 








her teacher, Albert Jona Katherine Bacon, 
was not able to hear, reaped an unusual amount of 
om the London criti Martha Baird I have 
mentioned, and Walter Rummel, still unheard in 
country, has passed into the near celebrity class 
ide 
no doubt make n react green with envy if | 
that Jascha Heitet vho 1 not t be heard in 
for some. time playing to huge audience in 
ind outside f it, though th riti by no mean 
n that heaven f intallibilit eserved for him 
He is the o1 violinist of rank heard in “on 
far. thoueg two oung native merit) mention 
Harold Fairhurst, who undertook the heroic task 











entertaining an audience with an all British program (EI 

oncerto, Bax sonata, etc.), and William Primrose, who 

the Mozart G major concerto (with Ysaye’s caden 

both brilliantly and with musical taste, also sonatas by 
and Brahms 

FLORENCE MacbetTu Retui 

have been a number of song recitals by favor 

I t eric Marshall and John Go { nes, and 

1i¢ Queen s Hall concert by Flore e Macbeth has not 

here ince before the wat She ing the colora 

repertory, including tl Mad Scene from Lucia, 

Lark, and, as an encore, Caro Nome, and earned 

spontaneous applause, especially aiter Thran Nor 

Echo Song, which showed her astonishing control 

and breath Per nally | liked the lyrical thing 


sy’s Nuit d’Etoiles, in which she exhibited the full 


of her voice, best. Recital y Hempel and Toti 
Monte have been recorded in a previou London letter 
» doubt there are equall important things that have 
overlooked in a season that promiss to be more 
than the last Cé&SAR SAERCHINGE! 


‘SS AND SENTIMENT 





Art Theater Calls En Route 


as well as for the Hungarian gipsy element which 
he spirit of the Zigeunerbaron Never before 





verhaps, have the two finales been presented with such ir 
} ps, I 


dash and swing. Strauss goes far beyond the nar 


row limits of operetta in this charming piece. The Zigeuner 
baron score, in fact, belongs to the small elite of first class 
comic operas. The cast 


excellent Aravantinos, 


1 


gifted designer of the Berlin Opera, contributed settings 
picturesque beauty and exquisite taste 
Municipal Opera House (in conjunction with the 


Press Club) also had its Strauss festival, which 
a spirited rendering 






A splendid gathering of Berlin’s smartest society 
this brilliant night performance with an inter 


polated Blue Danube Waltz danced by Lucy Kieselhausen 
social gathering and ball at which Strauss waltzes vied 
American jazz continued the festival until dawn 


ORCHESTRAL CELEBRATION, Too 
days afterwards Klieber did homage to Straus 


the second State Symphony concert at the opera 
ly 


plaving a charming program of light music including 
Schubert's Rosamond overture, Beethoven’s eighth sym 
phony, Busoni’ 
Strauss), and Strauss’ Geschicten aus dem Wiener 


Tanzwalzer (dedicated to the memory of 


second Philharmonic concert Furtwangler gave us 


» first hearing of Ottorino Respighi’s new orchestral com 


The Pines of Rome. The four pieces in varying 


moods show the hand of a most skillful musician, an expert 
orchestra; they are very effective and within easy 


the average public, but all their sweetness, pomp 


and splendor cannot hide the fact that in creative power 
nes are a weak copy of their sounder predecessor, 


uuntait Even the gramophone has found a place in 
Respighi’s orchestra, illustrating the distant warbling of a 
nightingale most naturally, but with questionable artistic 
Adolf Busch was the soloist of this concert. He 
played the Beethoven violin concerto with that perfect mas 


minued rae ¢ 
(C ontinuer n f é ) 
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PARIS THE RENDEZVOUS OF 
MANY CELEBRATED MUSICIANS 


The Past Summer and Early Fall Found Numerous Distinguished Concert Artists Passing Through the French Capital 


—Concert Season Begins—Baritone From Iceland Impresses 


MUSICAL COURIER 


Paris During the past summer many artists of more or ot wrist His lack of poetry, sentiment, romance, imagina 
less renown have passed through Paris without appearing on ion, or whatever you like to call it, was all the more resented 
the concert stage. I do not refer to the beginners who on account of the brevity of the single name. Several well 
are ever anxious to gain the bauble reputation, but to artists | known historical characters had single names, such as Mos 
on pleasure bent and not on work. Aaron, Joshua, for instance. But in modern times we ar 

Paderewski, for instance, has flitted through the French — accustomed to Julius Caesar and William Shakespeare 
capital several times. On one occasion I saw him walking , 
and talking with Térése Leschetizky, only daughter of his \ New Ont 


old piano teacher. Térése Leschetizky informed me that lor me the musical season of 1925 began with a piano re 
Paderewski never loses an opportunity to speak a kind word — cjtal by Boris Kanchatoft at the American Students’ Club 
about the teacher who took him as a pupil when he was jy Boulevard Raspail at the beginning of October Chi 


already past the young pupil age and in doubt of his ability pianist, who was among the last of the Leschetizky artist 
to become a pianist. He never passes through Paris without pupils, began his career two years before the great war cam 
calling on the daughter of his teacher, herself the daughte1 to blight the lives of many young artists. He was in Petro 
of the famous Madame Essipoff. grad when the war began, and when the war was finished 
Frieda Hempel spent many weeks in Paris early in the Was compelled to spend a year as a laborer with a pickaxe 
season. There are no concert halls or opera houses in the and shovel laving dr 1in pipes. When he finally escaped to 
rue de la Paix, however, where so many of the great Paris he required about a year of work to recover his finger 
millinery shops ‘abound, Augusta Lenska, of the Chicago kill. His recital proved him to be an artist of the highest 
Opera, was here in the latter part of the musical season, class, a pianist who can hold his own with any keyboard 
not to sing in public, but to study diction and style for artist now before the pub | fully expect to read glowing 
several French ao she was adding to her repertory accounts of his playing ies he gets the chance of coming 
Dr. William C. Carl, who has crossed the Atlantic so ty fore the greater public in the leading concert halls of th 
often that even the dolphins and the whales begin to pride world. He has the power and big tone of the best tradition 
themselves on knowing him, was again in Paris. Why not: of the Leschetizky with a delicacy of niche 
He has to go somewhere for a change. The city of Guil and rapidity of finger that are equal to any task set by the 
mant is, of course, the right place for the director of the composer ; 
organ school. I was in hopes that Clarence Whitehill \ 
might deign to give us a recital last summer. But no; he s 
merely looked at the sights of Paris, some of them, and 


ool, together 


BARITONE FROM ICELAND 


f Iceland would not fill a 


1 = 
Phi iverape mans Knowledge 





departed. I warn him that the French public will call him Yery large volume. In fact, | doubt if the aforesaid averag 
Vee-teh-eel if he has his name printed here. 
One day in the Majestic Hotel I saw the face of a long 
familiar friend, at the other side of the reception room. It 
was Louis Lombard, who once upon a time engaged me as 
professor of harmony, counterpoint, musical history, 
orchestration, when he founded the Conservatory of Music 
in Utica, N. Y., back in 1889—or was it 1890? At any 
rate, we are both alive. He seems to be in perfect health, 
and has the same endless supply of anecdotes, musical and 
otherwise. Since the war he has disbanded the orchestra 
he had in his castle in Switzerland. 
Mischel Cherniavsky rushed over from a home in London 
to a buy a cello that was floating about Paris in quest of a 
purchaser. As French is one of the few iaheaias he cannot 
improvise an impromptu in, he came to me and we did 
some very reckless motoring from one part of Paris to 
several other parts. He secured the cello, however, which 
is now charming the ears of South Africans, where the 
Cherniavsky Trio is now playing. 
Frances Berkova, young American violinist, called on me 
during the summer and we went to a famous house here to 
gct a new bridge put on the precious Guadagnini violin sh 
plays. She then went off to Fontainebleau to rest and SZIGETI, 
practice up for her autumn tour. | understood her to say that iolinist, with his daughter, Irene, and the pianist, Maa 
she would give a recital in Paris before she returned to the Pirani, in the fields of Brittany. The photograph also got 
United States. Seigeti’s goat 


A few weeks ago a taxi stopped directly in front of m« 
as I was about to cross a street, and as I turned to pa 
the obstruction the door opened and Eleanor Spencer stepped 


man knows that Iceland catches fish for England, principally 








out, metaphorically into my very arms. She had just. re and elsewhere, secondarily. Yet Iceland has an ancient lites 
turned from a concert tour -in Austria, and had visited iture. The first authentic account of old London Bridge 1 
England and played in Holland since | heard her recital in found in a manuscript by the Icelandic author, Snorr 
Paris early in the summer leson, in the year 1008. Iceland has a university, and a few 
Regina de Sales asked me to go to her beautiful studio: flourishing town It is not nearly cold a place as Green 
and hear a few of her very advanced pupils sing. I did land acr the narrow sea, because Greenland is washed 
so, but was surprised to find that the so-called pupils on by the Arctic currents, and Iceland gets the remains of the 
this occasion were artists of experience who had sung in Gulf Stream which is heated in the sunny expanse of the Gulf 
various parts of the world. Those who know what recital of Mexico 
by pupils actually can be at times will rejoice with me in my But Iceland is far up north, and the winter days are ¢ 
delightful surprise equently very short and dark. It is not a land with wl 
George Woodhouse of London had me dine with him ve readily associate flower poetry, and must It ha 
while he was passing through Paris on the way to Switzer them all, neverthel 
land where he continued his piano classes all through the Eggert Stefanssor cimen of northert 
summer. He tried to convince me that as time was money manhood, came dow ne and ea ca 
I was actually paying more dearly for everything in Pari recital in the Sall October 20, sit 
than I paid in London, where the service was faster Accord a great number of [ ral Italian f 


ing to that method of reasoning, New York ought to be so of the classical aig gmund’s Love Song 








cheap that you received a bonus for living in if 1 did not from Waener’s Die enerously applauded 

find it so. by a large audience a few extra numbers 
Joseph Szigeti, Hungarian violinist, who is about to make Eggert Stefansson was trained i vocalist in Milan and 

his first bow to the American public, came back to his home has had some experience on the operatic stage in Germar 

in Paris for a week or two before starting out for England in Wagnerian roles His voice that of a rol t tenor. and 

He has had a very brilliant time in Russia of late We he looks as if he had been born to be a Siegfried 

pen an evening together at the Exhibition of Applied Arts He told me, in his picturesque English, that he began | 
called his attention to the sad fact that the public cro — life as a fisherman. His brother is second in rank of 

3 see jets of water squirting up through many colored rays fishing fleet of Iceland. The steel ships are built in I 

of light, and neglected the exhibits of serious import in th and it is to England “southward the il throug 

cases and stands. I advised him to make up his recital eas” when the eee ire full of fish. When Eggert Stefan 

—— accordingly son was a boy 2 lan ( led in Hull hore to hear a 
George Antheil returned from the African desert with a — performance He Sullivan’s Mik iter. He thet 





color on his face that made him seem unnatural to those who — there decided to become 





were familiar with the fair blonde youth who writes such spiration does not sound very romantic to us who have 
noisy and crushing music. He came hack to Paris because lived in the great cities all our live is a ifficient. ne 
he found Africa too hot. He is leaving for America in a ertheless, to make a vocal enthusiast out of Eggert Stefar 
few weeks to play a new concerto with the Whiteman on. He says that he finds it advisable to begin his recital 
orchestra. with Italian songs, as the inds in ¢} I language 
I must not forget to say that I could not hear Isa Kramet are so frequently closed and dull, like the English word 
sing. The managers of her first and only Paris recital gloom, boast, throne, ground, worse, oat Readers of the 
had been able to assemble the biggest jam of people I ever Musica. Courter will remember that Eggert Stefan 
aw at a concert hall. Salle Gaveau was not only filled to wrote an article on the Music of Iceland for this periodical 
uffocation, but the people outside who could not fore last spring 
themselves into the entrance even, were enough to have Marguerite Morgan, American pianist, wl es Sived i 


crowded it all over again. One old man told me that it Paris long enough to have a large following of 


served him right for departing from his rule of going to played two groups of solos between the vocal grouy 
hut two entertainments per year: the feast of the Passover, Chopin numbers were particularly well applauded 





and a Hubermann violin recit tal. added by way of extra number Liszt’s beautiful tras 
Onty One NAME tion of Chopin’s song in G flat, usually called Noc 
Iceland and Sweden are political nited, and 
In the rue des Saints Peres I ran across Arthur Shattuck influence of the more cultured Sweden is plainly discernible 
on a September afternoon. He was looking in the antique in much of the Roden wiudic of today. Eowert Stefas “a 
shops at the wonderful collections of old silver and ' wter was justified i acing on his program some of these mod 
He invited me to a private pis ino recital by a friend of his in ern songs w th d sae harmonies and accompaniments. On 
the imposing recital room of Wager Swayne’s house off the his way to Paris he likewise selected some of the piano com 
Quai d’Orsay. The pianist’s name was Solomon. He cer- positions of the Swedish composer and conductor, Ture 


tainly had a brilliant technic, fleetness of finger and strength Rangstrém. From these Marguerite Morgan chose a pre 
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CARLO OPERA 


Mo ik CARLO Uhe opera sea n { 1926, aga inde 
direction of M. Raoul Gunsbourg, i duled to ope 
January 26, and will continue until \pril 4 \mong 
vorks to be presented for the first time in Monte Car] 
Richard Strau kk ikavalier (in French) with \ 
Marcoux in the role of Ochs; Gounod’s Jeanne d’Arc 
Nazareth, by Franco Vittadini, the ¢ mposer of Anima 
legra Puccini La Rondine, which had rid pren 
in Italian here in 1917 to be re-« ited in it My 
version, text by Millet, and a compat I { the ft 

looked forward to with great interest 

One French and o1 \merican work, produced last 
on, will be repeated, 1 ly Ravel’s I’Enfant et | 

ue and Redding’s Fah-Y« Fah: al ixteer tl 

i the tanding repertor ill Italian and Frenc wit 
exception of Boris Godounoff and the Valkyrie Phe 
ductors of the season are | Ichin and Vittorio d i 
with Marc-César Scotto as a tant conductor Lt 
nigh ire Tuesday, Thursday and iturday, matine: 
Sunday 

Prue Ce RT SEA 

Che concert ison, comprising cla l and 1 le 
erts and recitals, run from November 18. the date 
first Concert Classique, to May 14 Phe 
pecial “classical and modern” concert nducted |} 
nardino Molinari, of Rome, Philippe Gaubert and A 
Wolf, of Paris, on January 13, March 10 and Ap 
pectivel Among the loists to be heard are Al t 
ing, Georges Enesec Manuel Quiroga, iolinist 
R i, Marguerite Long, Alexander Bor ky, Je Iti 
pianist Gerard Hekl ind | inuel Feuermat ( 
Several string quartet iit the Pro Arte of Bri 
thre ‘ k-] tel] " t () i te { ] 
cat ] 

1) 1A A BALLET 

\m i number of interesti pla to be en at 
(asin lfred de M On ne Badin p 
Amour vill evived the musik yf unt 
ind Ibsen's Peer Gynt th that Grieg; and the 
everal operett KAlmatr Bayadere Iso a 
Im | Her kk 1, Dest t pecial music 
\ndré Gailhard 

Phe engagement ) eff Ballet, which will a 
CUP i part « tl ison Il bri one al lute t 

nely Barabau th musi V ittor Ric tl 

n modernist. Dukels} Zéphis t Fl t 

it here last ison, will be repe ! \u | 
lot und travi k } if i ] ted, tuge 
vith The Fire rd and tl 1 i Dray left ertor \ 
vith thi cop program, vell 4 great numbe 
porting and social events, the M Carlo se 
A 1] | 
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VIENNA SEASON A 
PRELUDE TO JOHANN STRAUSS’ 


OPENING OF sates 
JUBILEE 








Weingartner Conducts the Blue Danube; Also Aida—The First Recitalists 
thy Itz m ement horme i 4 r¢ ‘ 
cal the Berlioz to the el r 
A Rear ITartian Aiba 

‘ ‘ The tire and bigne ot conception which Weimgartner put 
the Berlioz symphony were, if possible, even surpassed 
the b reading of Aida at the Staatsoper Pietre Mascagni's 
performance of this opera still lingers in my memory: tame, 

in tempo, lacking in real climaxes and in vigor, and a 
r German provincial Kapellmeister’s idea of Verdi as 
‘ e could imagine Weingartner’s reading n the other 
“ ' ind is Verd n style and really Italian in its swing 
| nened ¢ |? ' ind m the virtuoso briskne of its rubati 1 do not recall 
iving heard t Philharmonic men play with “pep” in 
‘ n Italian opera before, and such climax as that of the big 

nat ind the f ile Act Il as rarel w ithe ed here 
i reat The whol work eemed to be freshened up and restudied 
rom the bottom, and the atmosphere vas that of a 

‘ ere Maria Olszewska videl famed « ntralto, Va 

¥ ‘ e Amner if the ill-star” cast, and a sufficiently tem 

. peramental one Some restraint both ocally and hi 

: trionically, and further study under the guidance of an able 

ge manager will perhap some day make the tempera 

re mental contralto suitable for the Metropolitan, especially if 
effort 1¢ will learn to pay more attention to enunciatior During 

first scene one was actually at a loss to know whether sh 

| ed ¢ Va inging in German or, a i compliment to her tenor 
partner n the Italian vernacular The compliment vould 

p lave 1 ed its mark, for Trajan Grosavescu, the Radame 

- delivered |} Celeste ida in what he considered Italian, onl 

| . lapse into his native Roumanian later (srasavescu 

‘inne vever, with all his shortcomings, may yet have the big 

areer before him. His voice certainly one of the most 
erpret beautiful tenors of the da Vera Schwarz, the Aida, had 

i " ex red he usual stolidity for an exee e tempera 

‘ mental style and, to avoid the reproach of “coldne over 

1 1 the hist c part of her role. Schipper was a demonia 

| i ( “er me Amonasré The real hero of the evening 

, | tee t hestra and Weingartener--and Verdi! 
t ' It \ Yo AMERICAN VIOLINI 
! 1 1 T t 
: ie oie Witche Dance in the last recital season in full swing, but quantit i 

ften must make up for quality There are fewer new 

me eedom ma ear than in previous seasons, as hall rents are 

The d’Albert till going up (a concert ina first-class middle zed hall now 

, na ri p to about $150, meluding incident il expenses), and 

saenrveeeia nel the fir il resources of the populace still diminishing. Thx 

, | Ma Well. the flood of debutants has narrowed down to a small brooklet 
; ation Tosca is vhose source mostly overseas The first American new 

, { | ; ' comer th eason was Franz Hone, a youthful violinist and 
pupil of Franz Kneisel, who, with Franz Walter as an ex 

cellent a mpanist di played a small but good tone and a 

LMY PERKIN Conductor ‘Choir Ensemble Society respectable technic but who has not as yet fully perceived the 
LYMAN A 4 y and ‘Valley Choral Club "ie Sato hiliti at iis asa Veiner: susnivaet. i 
Voice--Coaching in Church Choir Repertoire apie tle ‘ =? seslag ‘ . 1 P 
New Kensington—Mon. and Thurs.—Aliter Building en Desay: ome young man’s equanimity was the playing o 

Pittsburgh—Tues., Wed., Fri., Sat.—502 Cameo Theater Bidg Erika Morini, a young creature with blood and nerves, wl 
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Aeolian Hall, New York 
4832 Dorchester Ave., Chicago 
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Recitals in Costume 


suuannt KENYON 


“She sang with freedom and spirit and with a sensitive under 
standing of the varying moods of her program.”—New York Sun 











“Mr. Gunster displayed much diversity of interpretive talent and 
also proved decidedly effective in the more dramatic kind of opus. 
Baltimore Evening Sun. 
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“Passionate Austerity” Chasins 


From “The Master Class” 


Flirtation in a Chinese Garden.......... Chasins 


Rush-Hour in Hongkong............... Chasins 
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is therefore more susceptible to n ls and other imponder 
ibilia than othe vit vhom playing is less of a passion 
lf M Morin is her very best this time, and her 
endition of the Bacl ible concerto suffered from com 
parison with the mature a ‘clarified’ art of her partner 
Arnold Rese t i ithe i confirmation of her true 
artistry than a blemisl it her record 
JOSEPH HW 

Joseph Schwa did not seem in his be form this 
time, possibly as an outcome of his recent illness, but his 
faithful Vienna public responded as readily and enthusi 
istically as alway to his fine exhibition t bel-cant which 

probably rivalled by no non-Italia nger before the 


Luropean public today BeECHERT 


STRAUSS’ ONE-HAND PIANO 
CONCERTO HEARD IN DRESDEN 


Other Contemporary Works Also 


Heard 


DRESDEN The first performance of Richard 
Parergon to the Domestic 


the left hand alone 


Strauss’ 
Symphony, a piano concerto for 


] 
written specially for the one-handed vit 





tuoso, Paul Wittgenste had 1 striking success at the 
econd State Symphony concert under Busch The work 
in the true Straussian symphonic idiom, but. the piano 


part sounded rather thin, despite the gorgeou 


interpreta 


tion given the piamst, who surpassed himself in the 
vest sense Of the word That the Parergon was designed 
to be a continuation of the Domestic Symphony is difficult 
to discover, thi 


ugh the most cor picuous element is_ the 
Child, beautifully developed and 
reminiscences Of Strauss pre 


of the 


other 


motive 
with 


forming, 
works, a 
ot typically Straussian opulence, 


VIOUS 
vlorious orchestral painting 


color and polyphonic device. Compared to the Domestica it 
is rather subdued in mood, as if relating to the harder ex 
periences of life. On the whole it reveals no new traits, 
except perhaps a greater calmne in the handling of the 
material 
DrESDEN’s Mopernists, Now 

Paul Aron, Dresden’s leading pioneer in new music, pre 
sented in his first “modern evening,” works of Hindemith. 
Honegger, and Béla’ Bartok The Serenades of Hinde 
mith are sample of what this composer can do with 


restricted means. We have already advanced so far in the 


hearing of the moderns that we 


can find not only expres 
siveness but even beauty in some parts of these serenades. 
which, though by no means sentimental, achieve sound 
effects that are at times caressing to the eat rhe most 
characteristic Hindemith traits, however, express them 
selves in rhythm and accent \rthur Honegger’s viola 
sonata found little favor; Bartdk’s Bagatellen somewhat 
more Hindemith’s new Klaviermusik, opus 37, was also 
heard \. INGMAN 


Novelties for Madrid Symphony Season 
M aprip.— The 


Philharmonic Orchestra, under the direc 


tion of B. Perez Casas, has announced the following novel 
ties (for Madrid) to be performed during the season 
Spanish works—Paisajes (symphonic preludes), by Conrado 
del Campo; Preludio y romanza by Julio Gomez: Danza 


Cosaca, by Antonio Paredes ; German work 
symphony; Strauss’ Aus Italien, and 
Italian Serenade: and overture to th 

hy Edgar Istel; French works—Drvyade by | 
Printemps, and I’Enfant Prodigue, hy Del 
d'Indy’s 
haud’s second suite; Tzigane, and first 
and orchestra, hy Ravel: Antonio and ( leopatra, and Réves 
by Florent Schmitt; Russian work first. sym- 
phony ; Glazounoff’s third symphony; Stravinsky's Sacre du 
Printemps Iso Respighi’s Rome and (for the 
first time in Madrid) Country . £ 


Mahler's ninth 
Macheth: Wolf's 
Maienzauber, 
Aubert ; 

Fran 
econd symphony, Mil 
Rhapsody for clarinet 


opera 
ouis 
USSV ; Suite 


caise, by Roger-Ducasse: 


Borodin’s 


Pines of 
Smetana’s My 
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MUSICAL COURIER 


MOSCOW OPERATIC STUDIO APPEARS 


IN LENINGRAD BEFORE 


AMERICAN TOUR 


Company's Destructive Methods Severely Criticized—Opera and Ballet Season Open With 
Native Works—The First Concerts 


LENINGRAD.—The autumn musical season has been under 
way since the beginning of October, so far as the two prin- 
cipal centers of the musical life in I eningrad —the “Academic 
Theatres” and the Philharmonic—are concerned. This 
official season was preceded, however, by some noteworthy 
activity on the part of the Musical Museum, and the guest 
performances ot the “musical studio” of the Moscow Art 
Cheatre. This company has now left for its tour abroad, 
and will soon be heard in America. Its members claim to 
have introduced a new feature into the history of the 
theater. 

If the activities of the Musical Museum naturally tend to 
conservatism, those of the Moscow Operatic Studio show a 
decided proclivity to radicalism of a rather destructive kind. 
Up to the present time their essays in that direction had not 
gone beyond the lines laid down by the ‘“Meiningers,” those 
first pioneers of the new theater, the founders, in their day, 
of an extraordinarily unified ensemble and a meticulously 
exact method of staging, true to history, true to life. 


Fautstarr WirHout SHAKESPEARE—AND VERDI 

Some operatic managers do not hesitate to transform a 
real opera into an operetta, as was the case with Verdi's 
admirable and intricate opera, Falstaff, which was pro 
duced in the Little Academic Theatre (formerly Michael 
Theater) for the opening of the season. The producer had 
apparently forgotten all about Shakespeare’s glorious 
comedy, with its unique historical interest and scenes drawn 
from real life. Little wotted he, either, of Verdi's witty 
music. The piece, as conceived by him, became a series of 
primitively grotesque sketches, the rendering of the parts 
strongly smacking of the barnstormers’ method—in short, 
a caricature, wholly foreign to the spirit of Verdi, even 
though some of the singers (Yurawlenko, as Falstaff, Gor 
skaya as Anne Page and Jolonkina as Mistress Ford), con- 
trived to give a superior quality to their singing and acting, 
The manager, by the way, had seen fit to prefix the opera 
with a prologue of his own writing, descanting on the 
pleasure the public was about to derive from the perform 
ance of Shakespeare’s historical life-picture, a promise which 
he signally failed to keep. 

SrRAVINSKY BALLets REVIVED 

The opera season of the Great Academic Theater 
(formerly Maryinsky) opened on October 1 with a per 
formance of Glinka’s Russlan and Ludmilla, conducted by 
Viatscheslow Suke. Both this and the opening of the ballet 
season at the same time afforded the audience great artistic 
satisfaction. The ballets chosen for the opening were [gor 
Stravinsky's Petrouchka and Fire-Bird. In Petrouchka 
Mme. Troianovskaya, as the ballerina and Leontieva in the 
title role were excellent. The role of the Fire-Bird in th 
second ballet was taken with great success by the prima 
ballerina, Mme. Will. The ballet of the Academic Theate1 
has of late years attracted almost more attention than the 
opera itself, both by virtue of the work of its members and 
that of its truly artistic directors, who take a serious and 
unaffected view of the works entrusted to their care and 
show not the slightest inclination to put the composers into 
the shade by their own cleverness, 


A Rimsky REevivar 

The first novelty given by the Great Academic Theatet 
was a revival of Rimsky-Korsakoff's opera, Pskovitianka, 
preceded by his Boyarina Vera Sheloga as a prologue, both 
works forming one dramatic whole. The opera, the prologue 
especially, the title role in which was held by Mme. Pavlow 
skaya, a singer of great vocal powers and dramatic talent 
enjoyed a much greater success than Falstaff, although the 
principal role, that of Czar Ivan the Terrible, lost much 
by the absence of its most celebrated interpreter, Chaliapin 

The concert season of the Leningrad Philharmonic opened, 
as I have already mentioned, simultaneously with the opera 
season, among the soloists Egon Petri, a pianist of great 
virtuosity, and Joseph Szigeti violinist, possessing a most 
delightful tone and technic, with great success Both 
artists also gave recitals to sold-out houses, as well as a 














FREDERICK JACOBI 


Two Assyrian Prayers 


(fer voice and orchestra) 


New York 
Concert of the League of Composers, Nov. 28, 1924 
Judson House, tenor. Conducted by the composer. 


Worcester, Mass. 
Festival Concert, October 8, 1925 
Florence Easton, soprano; Albert Stoessel, con 
ductor. 


Washington, D. C. 
Festival of Mrs. F. S. Coolidge, October 28, 1925 
Povla Frijsh, soprano; Frederick Stock, con- 
ductor. 





























joint recital, with sonatas by Schumann and Beeth 
(Kreutzer), performances which were particularly appre 
ciated by the public. NICOLAL FINDEISEN 


ROME OPERA SEASON IN DOUBT 


Other Italian Opera Houses Announce Their Plans 

Rome.—The uncertainty in regard to the Costanzi season 
is not yet removed, The proposed scheme of the govern 
ment’s taking over the theater has fallen through because 
Mme. Carelli has refused to surrender her lease for the 
few years it still has to run. If, however, the subsidy which 
she demands is not forthcoming, she threatens to run the 
theater for drama and operetta. In the expectation of “busi 
ness as usual,” the repertory for the season has been fixed 
It includes, besides ten stock operas, The Valkyrie, Don 
Carlos, Otello, Zandonai’s Francesca de Rimini and Mas 
senet’s Manon. The novelties are to be Giordano’s La Gena 
delle Beffe, Moussorgsky’s Khovantchina, Carlo Jachino’s 
Giocondo ed il suo Re, Landi’s Laurette, and Puccini's Tur 
andot, 

The Augusteo is late this season and its program is not 
yet made public, although rumor has it that many interest 
ing novelties and soloists will make their appearance. Moli 
nari will be the regular conductor, as usual 

THE SEASON IN THE ITALIAN ProviNcES 

The various opera houses of the provinces have now an 
nounced their plans. Especially ambitious is that of the San 
Carlo, of Naples, when the repertory is to include | Cava 
licre di Ekebu, by Zandonai; Carnasciali, by Laccetti: Me 
fistofele, Boris Gudounoy, Parsifal, Manon ( Massenet) and 
several works of the standard Italian repertory The con 
ductors are Gino Neri for the Italian works, Albert Coates 
for the German and Russian ones. Zandonai will conduct 
his own opera 

\t the Carlo Felice «£ Genoa, where Gino Marinuzzi will 
be the musical director, the operas include Franchetti's 
\sracl, Strauss’ Rosenkavalier, Marinuzzi’s own Jacqueric 
and repertory works. At the Massimo of Palermo, Muleé’s 
La Monacella della Fontana, and Giordano’s Cena delle 
seffe are the novelties, under Sergio Failoni At the Regio 
in Parma, Tristan will be produced under Werner Wolff of 
Hamburg, and Barilli's Kmeral and Boncinelli’s Leggenda 
will also be brought out. Paer’s Maestro di Capella will 
be revived at the same theater, where Pasquale La Rotella 
is the conductor. Finally, at the Teatro Verdi of Trieste 
there will be heard, besides Italian repertory operas, the 
Abisso of Smareglia, Wagner's Flying Dutchman, Strauss’ 
Rosenkavalier, and Salome Cauarniert will conduct (as at 
Bologna), assisted by Umberto Berettoni Dy F. 


GIANNINI SENSATION OF FIRST 
COLOGNE SYMPHONY CONCERT 


Wetzler’s Assisi Legend Heard—Reinhardt’s New Dance 
Troupe at the Opera 

COLOGNI he concert season here opened, aside from 
isolated big events (such as a recital by Chaliapin) and the 
usual local affairs, with the first symphony concert of the 
Concert Association in the historic Gurzenich Herman 
\bendroth, as usual, conducted, and proceedings began with 
Verdi's Te Deum, a magnificent work in which the chorus 
sang with much verve \fter this Hermann Hans Wetzler’ 
orchestral legend, Assisi, had its first performance. It is a 
splendidly constructed work, and effective, too, though the 
influence of Strauss is obvious Che sensation of the eve 
ning was Dusolina Giannini, who sang arias by Verdi and 
Weber, and earned a_ well-deserved ovation With her 






luxuriant voice she easily conquered Cologne as she ha 
conquered the other parts of Germany where she has sung 
The brilliant evening ended with Mozart's Jupiter sym 
phony. The second symphony concert, in the immense Ex 


hibition Hall, brought Bruckner’s Third Symphony and, a 
a novelty Muller-Hartmann’s Orchestral «Variations on a 
Pastoral Theme \ guest engagement of Max Reinhardt 
newly organized Pantomime Company (discussed by out 
Viennese correspondent on the occasion of the Salzburg 
Festival) was the first unusual “event” at the opera hous« 
The company presented The Green Flute (music by Mozart) 
and smaller items including a scene called Broadway, with 
jazz furnished by Jaap Kool, who makes a specialty of exotic 
utility music of a rather racy sort The ccess of the 
Reinhardt troupe is great ee 


Recital Club Gives Second Musicale 

On November 7, the second musicale of The Recital Club 
of which Rose Hazard ts the organizer and director, held 
its regular monthly concert The clubrooms, at 62 We 
7\st Street, were filled to capacity and a delightful hour of 
music was presented to an appreciative and enthusiastic 
audience. Jane Grinker and Margaret Kane revealed musi 
cianship and good taste in their playing of two duets for 
two pianos by Saint-Saens and Chaminade Madge Dower 
and Helen Dower, both possessing lovely voice ang Tutti 
Fior from Puccini's Madame Butterfly and Florentine Duo 
from Boccaccio by Von Suppe. Maureen Loudon, a pupil 
of Victor Kuzdo, rendered artistically the D minor concerto 


by Vieuxtemps (first movement) disclosing an excellent tone 
and fine nuanec Iris Brussels, pianist, brilliantly iter 
preted numbers by Chopin and Paganini-Liszt Mildred 


Steele Woods, 


soprano, revealed clarity of tone and flexibility 








‘ ELSHUCO TRIO = 
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“Great tonal beauty, balance, repose and fine style.” 
N. Y. Evening Sun Wa we 


The Elshuco Trio uses the Steinway piano and records for the Brunswick Co, 


Henderson N. Y. Times 





-WILLEKE- GiORNI 


“The performances were of superlative quality.” 


Management: Emma Jeannette Brazier, 100 West 80th St., New York, N. Y. 


in her numbers by Bellini, Franz and Benedict The pro 
gram ended with a beautiful rendition of Trio No. 1, Me: 
delssohn, in which Maurice Purgalin, violinist; Joseph Tag 
lialovoro, cellist, and Theodore Saidenberg, pianist, were the 
recipients of much applause 


BERLIN 


tery of the classical style which is so dis 
ot his art 

Emil Bohnke is 
conductor 
pressive reading of Bruckner's seventh symphony Frida 
Kwast-Hodapp played Busoni’s concertino with 
mand of all the factors demanded, and the novelty of tl 
program, Rudolf Mengelberg’s Symphonic Elegy, proved 


finctive a teature 


confirming his good reputation as a 
In his orchestral concert he gave a very in 


perfect com 


| 
to be a skillfully written, well sounding composition, influ 
enced by Mahler and Scriabine. Oskar Fried continues the 
long series of his Sunday orchestral concert oust 

cial admiration for his eminent reading of Mahlet fourtl 
symphony Dk. Huco Leicuenrri 


Verdi Club Musical Morning 
Grace Divine, contralto, and Mana-Zucca, guest of honor 
were the shining lights at the Verdi Clu 1 
in the Waldorf Apartments, November 11. In addition thet 








was a motion picture novelty (Verdi), which was a great 
succes Nites pausing a moment at eleven o'clock im | 
ot Armistice Day, President Florence Foster Je ns e@nac 
innouncements of events t mi ncluding the lunch 
ind matinees, supper dance and Blue Bird Ba ] cor 
pany applauded mention t re nt clu rid ! M 
dames William P. Mitchell and Dominico G iSsl ! to 
for a moment in memory of Mr Mareu Hart lecea 
member Mana-Zucea acknowledged introduction ig 

was famous as a one-minute-speaker,’ nd eartil 
applauded 

Miss Divine’s singit f Don I le was most effect 
in its range and powe dramatic in xtreme was Mana 
Zucca’s Rachem (in Hebrew), wl restraint and ex 
pression were admired in Mexican folk song Acceding to 
applause she added Strickland Lonesome Moon with de 
lighttul Southern styl Verdi and his life was given in 
a moving picture by Paul Cremonesi, the accompanying mu 
consisting Of a trio, with Beatrice Raphael, pianist; | lyn 
Smith plaved most capably for Mi Dt ‘ 
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| Thursday evening, December 3, 8:15 
SONG RECITAL IN 8 LANGUAGES 
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| President Coolidge received Mme Palesti in the White 
House end presented her with his autographed photograph, 


| MME. PALESTIS VOCAL STUDIO 
| 3 .W. 83rd St., New York. Phone: Schuyler 7704 (4-8 p.m.) 
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By Clarence Lucas 
r t that the er g their bodies clea The people in general were ready 
f to listen to the last part of the monkish admonition, 
t trequent! fc t to pract ne If the ribald 
the ent nd a te unprintable balla h have remained 1 
1 li iri ire sample ot the piet vhat must thet 
‘ have beer M reet name f old 
i I re incredi ndecent r to modern Par 
i the name ol mal! et tists, mu lal tate 
oldier n the street ne uld imagine that the 
et name f medieval Pa vere indalou 
\ tor to Par from | ence, in the year 1312, ha 
ecord ot ta He A miner 1 travelles 
d tle ttended = t ne with fidelity 
| iter ret n t Ita Ire gir named Jeanne 
1 ecame the mothe fa ho was born in the ru 
! ‘ Lomba Par n the ear 13 eanne must have 
| 
| 
| 
} 
iteé 
| 
° ‘ 
, ie e 
! 
= : { meee A GLIMPSE OF THE RUE DI VENISE, PARIS 
, eve one of the very few remaining streets of old Paris, containing 
‘ t I the inn where lally directed the music in 1658 (Photo 
| | : fested graphed for the Musica Courier by Clarence Lacas.) 
M t! i i / I { i c c | 
ert th that ta the tow wa Needle to say, nothing of medieval Pari ( 1 Onl 
free t Hoy the legend survive B e passed up rue St. Martin 
I ri nm the , UST l¢ 1519 we came to the dark and nart | ive ed the rue ce 
132 l ine | : the | nd | ° Venise rhe ladies of t party hesita amon t when the 
I t t \nd one iw the gloon treet and remem) t OU 
rt hte Mok pcte acetic paese «=H LISS KATHRYN BROWNE | ist ste estas seatcrstasty an cin 
ist p : t for t ittempts at | have a swashing and martial { t! took the ris} 
tary re The stre vere rrow passag We came in a few minutes to the e OQuincamp 1 name 
between | When ¢ 1X . { tor lark of the which this dingy littl treet 1 ed 1 the cal 
with | it Is ( ent 1 1 | leaped » = ae i . ; 1210. At the corner of the str \ e and Quincampot 
ene Pras ; . 1 for | Chicago Civic Opera Company aha all teal whi See a | area all aanalieaad 
treets : ; ; t | under the management of CLARENCE C. CRAMER ince the days of Louis XIV, to say the lea { 
i e Ki ! ang ,» WwW acc a “ . se } In the year 1658 the tate M irin licensed a 1 
a istrou ar, and the , is 4Olvre Wa | ; Singing any of musicial lirected tl | les Violons” t 
beg t bove the ru fal I lace is Singing aa in this hotel and make mu for the ighborhood 
rl the churches was rian t-and almost [| QOH MISS HANNAH he king of the violin of that epoch was of course Lull 
the peoy ‘ nything but relig Rabelais was ther | Jt Sl A CO'l TAGE SMALL by Lully eventually led t he tion of the world re 
é H vhich the editor of Chamber siograph | nowned Conservatoire of Paris 1 e than a century late 
cal Dict iry ca he most ast ng trea of wit | Other Harms Successes: While standing before the dar jd inn at n 
n imon-sen nd satire that the world ! eves June Brought The Roses night I wondered whether Macmill ld be more pleass 
_ cont many references to the m f the period A Rose For Every Heart to meet Lully than Lully would mazed to hear the 
We are t it Gargantua learned to play upon the lute } Days Of Hearts And Flowers modern violin playing of Macmi 
the vir the harp, the n fut thi nol | Moon Madness We then passed quickly to the i les Innocent ete 
¢ : ackbut And Rabel makes Panurge | Shadowless Hour we separated for the night. This « t re is con 
y that th nel mind of a rustic | Pipe Was son } L’Amour, Toujours, L’ Amour monplace enough to the casual tor thing remain 
igre le t c than the curiou a : musical Chinese Flower to show that it once was a notori cemeter The dead 
juavering Oo! es, theor cox nd vy Wishin’ Waitin’ house had a villainous, low ceiling 4 ted with the Danse 
Rabelai ewise gives h pint of | fellow tizens Beloved Macabre and ornamented wit keletor in marbl Vol 
for the people of Paris are ttish dot a foolish taire wrote to a friend nearly two centurie Ago “The 
! I ature, tl a er ( tam . | . Ye charnel-yard of the Innocents is a witne t this da fa 
t npte r mui th cyn t ling bells, a HARMS, INC, degree of barbarism that degrades us below the Hottentot 
1 fiddler tl ddl I a cro lane hall draw a | 62 W est 45th Street New York City and the negro.” lo th cemetery of the Innocents came 
reatet fl f people together than ar \ elical Mozart in distress when his mother ed in Paris in the 
preacher — — — : days of Marie Antoinette SI “ ed in an unknown 
Even | HI : grave in the cemetery of the Ir cents a fe years before 
‘ es earlier P was still more filt! ind «en a woman of much strength of character and worthy her illustrious son was laid in | nmarked pauper’s grave 
h e little hovels separated onl the narrow to be the mother of a famous son. She made her way in Vienna The onl f dswhi remains of het 
| ardly Imitted light were veritable with the infant to Italy—a long journey in the days of interment was destroyed in 1871, whe the communist 
bye ng { f the pest. Vict Hugo gives a poet's walking and horseback riding. She sought out her gallant burned the books and archives of the church of St. Eustache 
le pio lieval P He bids the reader mount mmercial traveller in Florence, presented him with the Sometimes, when I read the chronicles of Paris, [ won 
n imagina t top of Not Dame and survey the boy, and father and mother were married and lived happily der how the city came to be « d for there are more 
| ( pi " t But the poet ever afterwards, bringing up the baby to become the father tears than laughter during the long centurie Par wa 
t t ut the 1 nd putrid smell of of Italian prose and the world’s most famous story teller, not gay for the bitterly disappointed Berlioz or the delicat 
i ent ft Y lost 1 tl 1 ts and marshe Giovanni Boccaccio heart-broken Chopu 
f the 1 tt ell how far away they When Francis Macmillen was in Paris some time ago Is it not like the palace of Prince Prospero edgar 
were from the f tl nost we n fai ndition he appeared at several private musical entertainments and Allan Poe tells the terrible tale in his own gruesome man 
And when the fat plas 1 il thousand of ocial gatherings after his two appearances with orchestra ner: “The prince had provided all the appliances of plea 
the inhal t t! t ty me ne ifter long in the concert hall. Late in the night at one of these social ure. There were buft there were impr itori, there 
i t the |} that the pestilence was the functions, I suggested to Francis Macmillen that he should were ballet-dancers, there we musicia there was beaut 
result of t Mar Jupiter. Law visit some of the historic spots in the neighborhood. He there was wine.” Is not tl a true and perfect picture 
after law w i é px the | ns to cleanse agreed. We immediately formed a small party, including of Paris? It i Sut listen to the end of weird tale 
the tree t the Parisia vould t be « d the Boston pianist, Marguerite Morgan, who had accom- ‘And now was acknowledged the p nee of the Red Deatl 
They were e1 t ! \ aid é panied Francis Macmillen on several occasions, and set out He had come like a thief he night And one by one 
men and men wil ve t t ling should it once for the rue des Lombards, where Boccaccio first dropped the reveller 1 the bleod-bedewed halls of their 
not conce much t Te ] vanity te ty keep saw the light of day 612 years be fore uur nocturnal visit revel, and died each in the de iit posture ot fall.” 
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RICHARD BUHLIG MOVES TO BERLIN 


Distinguished Pianist-Teacher Glories in Beauties of Austrian City—To Establish Master Class There of Especially 
Selected Pupils in Addition to Giving Recitals—To Tour America in 1926-27 


Vienna.—Richard Buhlig, American pianist, has become ideas on things spiritual and intellectual. In short a pet 
a familiar figure at Vienna during the one year of his sonality of the kind which Mr. Buhlig’s close friends have 
sojourn in the Austrian capital. The austere, tall man, with long come to know him for 
his impressive forehead and picturesque mane, has been a Buhlig’s name has gone down—may | say it—in history 
freq ent visitor in Vienna’s concert halls and opera houses as that of the first man to recognize publicly the genius of 
Arnold Schénberg in his home city; the first one to brave 
the disdain of the ever-conservatives and the vociferous « 
position of the hostile against the first performance of hi 
Piano Pieces. I met, Mr. Buhlig, on a glorious day, in one of 
















those big, lovely parks of which Vienna is so replete. “Yes,” 
he said, “no matter what others may tell you, it is the most ; 
beautiful city in the world It has indeed become my R > f 
: , g BULLIG 
second home—no less dear to my heart than my _ native 
| \ t ( 0 ‘ irisk h enna. one of the most ! 
country, the U. S. A. It is to Vienna, perhaps, that 1 owe n front of the Narlskirche, Vienna, 
the greatest experiences of my whole lite It was here that old cl : Hurop 
when quite a young boy, I met the great Theodore Lesche . : ; 
: “pe kK to t { of much of h \ ctivit 
tizky, my revered master; it was here that | heard thos« te . : | ’ “i rT , " ; 
; : ere, when in Europe, he will make his concert t 
asians wascnnn we wonderful orchestral and operatic performances tor which mney eer pce eset ea . tiewary 
1 central situation w ive him much rai i traveli d 
Vienna has ever been famous the world over and which ‘pee * : 
: ° 1 it Ber n Will i m i m rhe i 
have decidedly influenced my further artistic growth Buhl - ; 
Ath sublig iten devote much time t g bet 
But, alas, his enlarged activities demanded a change and) jjg many concert engagement Vienna. v e B 
Buhlig has now settled at Berlin, a city in so many respects oyeat art at d strong personality ha made for him 
the antithesis of the Danube city. It is a curious fact, often friends and admirers of his work. will 1 ee 
| : Ps ‘ . , t { «al i phil a til W n Wii ! 4 i 
1 alatialies commented upon in the MusicaL Cot RIER, that the musical dent, but will surely welcome m gladly a ften 
pe NN ee eee 8 aaa é life of Berlin, the most vital and alive perhaps in Europe, 1s concerts bring him back there. v vill be often enoug! 
BUHLIG—AND THE BRAUTIES OF VIENNA ior so great a part made not by Germans but by Austrians; the eas ce eral ¢ t . p : ted 
The American pianist snapped in Schwarzenberg Park, with it is the grafting ol Viennese musicality al dt ilent on the Buhlig at Vienna for t \ le most { 
a view of the romantic Schwarzenberg Palace in the rear vitality and steadfastness of purpose of the Northern Ger them being his forthcoming ppearal vit wchesti 
man race which gives the happy mixture so strongly felt in) when he will give the first. performa Behnke 
and has thus attracted the attention even of those who have — the musical life of the Ci Sioos'y metropoli It is, perhaps, Pjanoforte Concerto under the composer's baton 
not had the opportunity of witnessing his technically pet a larger field with wider possibilities, and, as in the past, Chere are other orchestral engagements and tour f Ge 
fect and marvellously intellectual and passionate pianistic erlin has claimed so many Austrian artists, as now again) many, Holland, Fran nd Er Mr. ] : 
interpretations which have brought him such admiring com in the case of Buhlig (and, for that matter, Arnold Schén- planned a master class for Vienna and will trans! 
e ? ’ ] fey > | > : 
ments from the best musical critics of otherwise often blase berg), in spite of Buhlig’s personal preference for the bacl Berlin, his concert engagements being irranged a 
ind indifferent Vienna press. Every one of them seemed ground of tradition which makes for the particular charm allow him to remain there for longer periods between t 
to sense the fact that here was for once a musician with a Of the Danube city with any musical visitor His return to America, originally planned for the pre 
universal and ciltivated mind behind the merely musical Berlin, with its geographically central location, with its eason, has, owing to the multiplicity of his activitie 
ide of his personality—a man with broad views and high teeming life of the modern “live-wire” city, draws Buhlig been postponed to the season 1926-27 P. B 
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per, he nly asked what it was all al and passed on 
! it wal { i ve A] ether, American brain 
d | ri | ! the ide lite 
W » 
) kru ro Propuce Fi 1A ARI ! 
! Dr. Erhard ta ger of the 
e Theatre here, has been engaged to p \riadne of 
Na Italy, where it ) e its premiére at the Societ 
1 amici featro di Torino on December 2. Because 
the avement Dr. } It | id to decline d ing the 
Kx kavals n Chicago Barcelona W 
H EMITH Writ! Monet At 
J F« Paul Hindemit ing German modernist 
it rh in opera based on the Faust legend, the book 
I Franz Blei, Austrian poet Hindemith’ 
earl peras are all one-act works and have had a number 
It p fort nice de pite thei ather candalou text 
Ml MALIPI or GERM 
M Lalipier tage rl eginning with the 
Sé Canzoni (produced in Aachen two years ago), seem 
to ha a certain vogue in Germany His Orteo was pro 
( n D eldor{ the end ()ctober under the direction 
Erich Orthmani Phe composer has now finished an 
t p Filamela e I’Infattuato R. M 
I SIXT O (al NATI i I 
Hy celebrate h ixtieth 
thda is bemg raised by na 
ona ented to him as a gift 
+ } " kK 
1’ ! PREMIERE OF BARTERED 
\ gnificant event, both artistically and 
ill was the first Prague performance, in German, of 
. etana I] jartered Brice at the Neue Deutsches 














Pheater, Alexander Zemlinsky conducting The premiere 
i small sensation, chiefly as an indication that the 
ite ha een ed, musically at least, between the 
( d (serma f (zecho-Slovakia DB 
FRANZ SCHREKER IN LENINGRAD 
| \ \ great ovation was given to the Germat 
‘ Frat Schreker, in the Leningrad State Opera 
House when he appeared as guest conductor of his own 
| Der ferne Klang, ~:ven there This opera had it 
Ix " re at the end of last season and yreat 
that the management invited the composer t 
t the work himself V.B 
SzIGeETI's New TrRIUMPH 
Mi W In his last concert Joseph Szigeti stirred up 
M yy a remarkable performance of 
| ofiett i to. He had to repeat its bewitch 
1 ( ywwn, Szigeti made this concerto 
famou the LS.C.M. in Prague in 1924. Since 
that 1 to play this work all the most 
mporta musical of Europe He i hortly to play 
Amer \ Bs 
Ly ( PHILHARMONIC Has New. Directo 
M OW ’rof. Michael Klimov, director of The People’ 
Choral Academy m Leningrad, has been made, in addition 
lirector {f the State Philharmonic there WKhimoyv is. the 
t Ri in choir-leader V.B 
PAGANINI FEVER IN VIENNA 
\ It A All Vienna record are broken b the prices 
ed ft the forthcoming premiere of Franz Lehar’ 
Va li at the J Straus Cheater The top price tor 
seat $10 voxes are sold at from $30 upward 
1] Parsifal ! t Festival, Carl Clewing 
een engaged for the ’ B 





BACHATI ATHEDRA 


William Bachaus has given a recital in Peter 





, ithedral for the benefit of the Peterborough 
ly This is probably the first instance of a piano 
given in an English cathedral Cc. s 


Mor 


symphony 


y Work For Moscow 

the Cheater of 
given this season in collaboration with 
Contemporary Music, a work 


SORGS I 
the 
the Revolution to be 


the Moscow Ass 


concerts ot 


ciation tor 


f sensational interest will be played. It is the scene “neat 
the Cathedral of Saint Basil’ from the original version of 
\ ‘ . : 

Moussorgsky’s Boris Godounoy This scene was absolutely 


Paul 


restored 


recently by 
and 


world until discovered 
the composer’s manuscripts, 


nknown to the 


Lamm among 


Vo moer 19; ie 29 
for performance. In the same program they will also give 
the scene in Pimen’s cell in its original version. There will 
also be brought out at these concerts a posthumous sym 


phonic poem for orchestra by Scriabur 


and the posthumous 
symphony of S. ] 


Taneiey V. B. 


ScHUMANN Honorep oN 25tTH ANNIVERSARY 

BERLIN Prof. Georg Schumann, director of the Berlin 
Singakademie, celebrated the twenty-fifth anniversary ol 
hi connection with the celebrated choral ociety Che 
festival concert was dedicated to Schumann's Ruth, with 
out doubt one of the most valuable contributions to oratorio 
literature during the present epoch. Prof, Schumann was 
the recipient of many honors, manifesting the high esteem 


accorded to him not only in Berlin but everywhere in Ger 
many L 
Ma iprEro’s Comic OPERAS 
DARMSTADT Malipiero’s Three Goldoni will 


have their first production here this season ey 


Comedies 


A New Book Apout SCRIABIN 
Moscow.—Leonid Sabaneiev, a personal friend of Seria 
bin, and his biographer, has recently issued a very interest 
ing book of recollections of the Russian composer 


The 
three hundred pages B 
AGAIN IN 


» , 
Beecham, who 


ok comprises 


BEECHAM PROUBLI 


London.—Sir Thomas though still one of 


Britain’s wealthy men, manages to get into financial trouble 
oltener than the average mpecuniou citizen, Was again im 
ourt on October 22 to defend himself in a money-lender’ 
iction for £10,000 ($50,000) It seems that Sir Thoma 
wanted to buy some pictures and needed cash to satisfy 
ulden artistic cravings, so that he gave notes for £10,000 in 


return for a sum considerably smaller than that figure. C. S 
Covent GARD! AGALD DANCE Haut 
LoNnpbo? \s last year, Covent Garden, London's historic 


opera house, 


vill again be turned into a dance hall for a 
season of twenty week Music lovers reflect sadly upon 
the fact that the opera season occuple less chan half that 
time, ( 5 

LopokovA ReturNs TO DIAGHILEFF BALLE1 
LONDON The opening ol the Russian ballet season at 
the Coliseum (October 26) marked the return of Lydia 
Lopokova (now the wife of J. M. Keynes, the famous 
economist) to the Diaghileff force Phe season opened 
brilliantly with the Queen of Spain and other royalty in the 


Roval Box at the evening performance, witnessing Carneval 
and Les Matelots (music by Auri conducted by Henri 
Defosse, a French conductor new to the organization. Emil 
Cooper, Russian idx him after the 
second week of the season weel om. 
More Porutar Concerts ror Loxpo 

LONDON A new series of pr 
Albert Hall on October 31, und 
Lily Payling, 
music students 
Saturday 


+ 1 
cor tor, replace 


which lasts eight 


Lin the 
direction ot Mime 
for English 


pl ice on alternate 


founder of a scholarship fund 
Phe ec 


will 


ncerts 


nights enlist the ervice of well-known 


irtists, and subscriptions for the whole series of eight con 
certs are one guinea, including iax (about sixty-five cent 
i concert) Meantime, the firm f Powell & Holt has 
tarted a new series of Sunday concerts in Queen’s Hall 
ynchronizing with their celebrity series in the Albert Hall 
Che first artists engaged at these concerts have been ITrene 
Scherrer, Moiseiwitsch, Hofmann, Backhaus and de Pacl 
mann wan 
PAVLOWA Conpucror Ri 
LONDON Theodore Stier for fifteen vears the conductor 
; 4 


f Mme. Pavlowa’s Ballet « 


being compelled to take a 


ied 


will therefore 


ympany, has resigy his post 


protracted 








not accompany Mme. Pavlowa ot \frican and 
Australian tour which begin in Phe end of 
the London season on October 24 last appeat 
ince, at least for the present ( he 
ne B. N. O. ‘TLA 

EDINBURGH The British National Opera Company com 
pleted on October 24 a five week journey in Scotland 
Three highly successful weeks were spent in Glasgow, and 
two less successful in Edinburgh unsatisfactory indeed 
was the support accorded them it latter city that steps 
are now being taken to bring Edinburgh into line with Glas 
gow, by the establishment of a body of guarantors who will 
make good any deficit on the productions in future seasons 
Che most successful productions were Aida, with Florence 


Austral; Othello, and Tosca 
gow Edinburgh | re 


Gla 
Bach's 


hirst performances in 


and pectively were given of 
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Amelita Galli-Curci Says: 















THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky 


and use new beauties in my own voice. 


own vo It is with a feeling of great satisfaction that I recommend to you those artists and 
students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” 










; ‘ February 23, 1923. 
: Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 


Gratefully yours, 
AMELITA GALLI-CURCI. 
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74 RIVERSIDE DRIVE, NEW YORK CITY 
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charming Coffee Cantata (Coffee and Cupid) in Sanford 
lerry’s arrangement; and of Holst’s operatic mosaic, At 
the Boar’s Head. 
MascaGnit WritiNG New Operetta 
ViENNA.—Pietro Mascagni, who came here to conduct a 
benefit. performance for the Volksoper members at that 
theater, announces that he is at work on a new operetta 
entitled The Tsarewitsch and based on a comedy by the late 
Gabriella Zapolska, which had a successful run at Vienna 
a few years ago Patek 
RespichHi's Successor ApPpoinTeD 
Rome.—Giuseppe Mule, hitherto director of the Palermo 
Conservatory, has been made director of the Accademia 
Santa Cecilia in succession to Ottorino Respighi, who 
resigned in order to have more time for composition. Mule 
is a Sicilian, born in 1885, and educated in the Palermo 
Conservatory. He has composed La Baronessa di Carni, 
produced in Palermo, and Al Lupo, produced in Rome in 
1919, also the music to Euripides’ Bacchae when revived in 
the Great Amphitheatre in Symrna in 1922.) A new opera 
of his, La Monacella della Fontana (The Little Nun of 
the Fountain), is about to have its premicre at the Teatro 
Massimo, Palermo. BOF. 
First New Frencu Opera iN Post-War GERMANY 
Paris.—For the first time since 1914 a new French opera 
will be translated and produced in Germany. The work 
chosen is Marouf by Henri Rabaud and it will be give at 
Dessau. The translation was made by Otto Neitzel. 
i pe B. 
INTERESTING JOHANN SrrAuss RevivAL ar FRANKFORT 
FrANKFORT.—The one hundredth birthday of the waltz 
king, Johann Strauss, has been celebrated on October 25 
by a splendid respresentation of Strauss’ operetta, A Night 
in Venice, in the new revision by Erich Korngold. With 
Clemens Krauss as conductor, Wallerstein as stage manager, 
and new stage decorations by Sievert the performance 
reached a very high artistic level. The audience was most 
enthusiastic rs E. 
WERNER Wore Conpucts 1N LatviA AND IPALy 
Hambourc.—Werner Wolff, first conductor of the Municipal 
Opera in Hamburg, has just conducted Aida, as well as an 
orchestral concert, in Riga, with such success that he has 
been invited to return as guest conductor this season. He 
has also been invited to undertake the production of Tristan 
and Isolde in Parma M;. 3S: 
PractricaAL Acoustics AS A HicH ScHoot Supyeci 
Bertin.—Building concert halls according to acoustic 
laws has been made a regular course in the curriculum of the 
Tehnical State High School of Berlin. Prof. Biehle, an 
authority on the subject, and Prof. Poelzig, the architect 
and builder of a number of interesting theaters, have been 
appointed professors. They are to work hand in hand in 
the development of a “Raumakustik” and an attempt to 
diminish the risk of poor acoustics as the result of haphazard 
building of concert halls, theaters, churches, et G. i. 1 
ILLEGAL TO SELL CONCERT PROGRAMS 


Bertin.—A jury sitting in the case against a leading con 
cert manager here has just ruled that the new charge for 
concert programs 1s illegal, since (a) concerts are a cultured 
necessity to the public, and (b) the audience at a concert is 
entitled to know its purport and sequence. The concert 
manager was fined a sum of 200 Mks. plus the profit from 
the sale of programs sold at one Mark each for the concert 
in question. Se | ad 

Wart Russian Aupiences HEAR 

Moscow Chis season the following symphonies of Nicho 
las Miaskovsky, contemporary Russian symphonist, will be 
played: the eighth (premic¢re) at the symphony concerts of 
the I. S. C. M. in Moscow; the seventh in Leningrad; the 
sixth at the symphony concerts of the Theater of the Revolu 
tion in Moscow; the fifth by the Orchestra without Con 
ductor in Moscow and at the municipal symphony concerts 
in Odessa; the fourth at the Rosphil symphory concerts in 
Moscow. The seventh symphony will also have its first 
foreign hearing at the concerts of the Musikkollegium of 
Winterthur (Switzerland). 

The third symphony of Alexander Goedicke, which had its 
premiere last season, was repeated at the symphony concert 
of the Theater of the Revolution under Constantin Saradiev's 
baton with great success \t the same concert a symphonic 
poem Alladine and Palomides by Dmitry Melkikh was 
played 

During the last fortnight Prokofietf’s violin concerto was 
played four times—once in Leningrad (Joseph Szigeti) and 
three times in Moscow (Szigeti, Guzikoy and Rabinovich), 
every time with remarkable success. This constitutes th 





greatest success of a musical composition in Russia since 
the revolution. V.B; 
SELMA LAGERLOY Stops SWEDISH PERFORMANCE 0 
ZANDONAL Work 


SrocKHOLM.—The proposed production of Zandonai’s 
opera, | Cavaliere di Ekebu, at the Royal Opera here, has 
been abandoned in consequence of a dispute between the 
composer and Mme. Selma Lagerlof, whose novel, Gesta 
Berling, furnished the plot. The Swedish authoress de 
manded that certain changes in the text deemed by her and 
the opera authorities necessary before the work was per 
formed before a Swedish public be made but Zandonai 
refused to accede to the request R. M, 

CHALIAPIN’s EARNING-Power “IMMORAL’ 

Bupapest.—One of the incidental episodes of Fedor Chali 
apin’s sensational Budapest debut was the sermon of a local 
Rabbi who admonished his congregation not to visit the 
famous Russian’s concert, as a salary of $3,000 a night was 
“immoral” in so impoverished a city as Budapest. Neverthe 
less, Chaliapin’s Budapest concert was completely sold out 
at top prices. BP. 

Sutcipe Eptpemic AMONG AUSTRIAN MANAGERS 

BrUNn (CzecnosLtovakiA).—Julius Hertzka, manager of 
the local German theater, has committed suicide on account 
of financial difficulties and internal troubles with the mem 
bers of his board. Hertzka, a Viennese and for many years 
a prominent figure in Vienna’s theatrical life, is the second 
Austrian theatrical manager to commit suicide within a few 
weeks, the other case being Alfred Hagin, of the Municipal 
Theater at Linz B. P 

Dr. Stiepry A BENEDICT 

ViENNA.—Dr. Fritz Stiedry, Vienna conductor, formerly 
director of the Volksoper and now about to make his 
Russian début, is seen to re-marry, his prospective bride 
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being Erica Wagner, the beautiful actress-singer who es ee . 
created the speaking part in Schonberg’s Pierret Lunaire at } 
Vienna. Bek. 
SZYMANOWSKI PROFESSOR IN WARSAW CONSERVATORY = 
Warsaw.—Karol Szymanowski has been appointed pro } 
} } 


fessor at the Warsaw Conservatory by the Polis 


ment and has accepted his new office, though only after some 
hesitation, since this is his first venture m pedagogy ay 


PELLEAS HAS ITS DANISH PREMIERE 


nh povern 


Fokin Freshens Up the Danish Ballet—-English Pianist Scores 

COPENHAGEN Debussy’s opera, Pelléas and Melisande 
had its first performance in the Royal Theater here about 
the middle of October. The work was given in Danish, the 
translation having been made by Paul Wiedemann, tenor 


who took the part of Pelléas. Birgit Engell as Metlisanck 
scored a great success, while the rest of the cast performed 
their parts splendidly In spite of the satisfactory pet 


formance, however, the audience received this fine and 
graceful, but dramatically rather static work, somewhat 
coolly. 

Immediately after the premiére of Pelléas and Melisande, 


Michael Fokin, who was engaged as stage manager of our ' : , ES ; 
Royal Ballet for a month, earned a phenomenal success with LONDON acclaims KATHERINE BACON in two | 


three ballets, namely Petrouchka, Chopiniana and Princé recent piano recitals in Wigmore Hall on September 
} 23 and 29, 

































































Igor The Danish ballet, which is founded on the French 
master Bournonville’s traditions, and which Fokin in an Owing to her success, she has been engaged to 
interview characterized as the best in Europe, has by the return for a tour of the British Isles in January and 
influence of the Russian master gained that which has raised February. 
it to its present high level. Our dancers, both male and 
female, showed in the war-dance a buoyaney and abandon “There was a magnificent tone, full and rich like an organ 
| er ae , | | 1 tl in ‘Wachet auf’; there was a fine sense of balance and dramatic 
which fairly made the spectators exult It is hoped that power; and great fluency in the finger technique, Londot 
arrangements will be made to bring Fokin back as _ ballet limes | 
master for a longer period next yeat ne At her second pianoforte recital, Katherine Bacon deepened 
r ? ie : c< ~ the good impression of the former occasion more especially 
Phe Engli h pianist, William Murdoch recently Rave a as regards her sensitive intelligence There is a genuinely | 
well attended concert, in which he exhibited an unfaltering musical thought behind everything she does, so that the act of | 
technique and a sense of color and shading which entitle pani ye ge ge OE Ro. SM nk agen! 
him toa place in the front rank of contemp rary pianists cE Too often they are content ar to set down in 
. : .e ' a : a P black and white what has already been set dewn in black and 
His rendition of a seri oF compositions by Debus and white, Nobody gains, least of all the composer; and nobody 
Ravel was nothing short of ideal and the audience was is the wiser, least of all the audience, Miss Bacon can claim 
i = - . m to be an exception, She essayed that strenuous big | 4 
most enthusiastic Frivz Cromt in F minor of Brahms, and proved to us that every | = 
aor spisode of it was significant to her in 
ae ‘ egree. Clearly, she had ndered its message | 
National Opera Club Meets a at ‘times, faatten 2 waesene 33 others and had | 
tudied long the w f it ick com iication, I 1 | 
Mrs. Clarence Meeks, acting president of the National Daiiy Teleatanth, al ih se ee win 
Opera Club of America during Mme. von Klenner’s absence AE ee Sere Oe ee Om Ee eee 
on her around-the-world trip, ope ned the November 12 meet and a style of considerable breadth in Brahms’ big F minor | 
ing, Waldorf-Astoria Hotel, calling attention to the Forms Sonata. Londen Daily Mail 
for Women which begins at the Hotel Astor, November 20 fathering ences 8 piano playing revealed an alert musician 
\ 1 ready to exhibit 16 point of ozart o jhopin Sons 
mentioned the card party of the club, scheduled for Novy without fail, and to keep up a fresh ourrent of “expre ivenes 
ember 30; announced the November 28 luncheon at the London Morning Post 
Hotel Bossert, Brooklyn, also of the Fique ( horal, at which ‘The artist has plenty of fire and imaginative feeling, anid | 
. : | ° , with a powerful and fluent technique at her disposition she wa | 
the N. O. C. usually took a table for tw Ive persons, and able to give rein to her temperamental qualities with excellen 
introduced Charlotte Lund and Val Peavey as the active results,’’—The Era 
artists of the afternoon Min Lund said she “felt most ‘In Chopin's B flat minor Sonata this talented pianist reall 
friendly toward those present—but quite the opposite to the reached the hearts of her hearers and that Miss Bacon also 
| ” lr) 1 S} t} enters into the spirit of more modern idioms was shown in her 
absent ones (There was poor attendance ) le gave Un performance of Ravel's ‘Ondine’ and Albeniz Triana 
love-scene from The Bartered Bride, telling the incident The Lady, 
depicted musically, and Mr. Peavey played the Danee Her performance of the Chopin B flat minor Sonata was the 
for "| le > y best I have heard for a long time, and her Ra and Albeni 
oso single ari: ( F Spanis o ) 
Furios Phe “ila iria from Ravel pani h Hour of show that she has a fine technique as well as fine intuition 
Love followed, then the Oasis duet from Thais, all done in London Musical New | 
interesting fashion | 
Previous report of the last meeting of the club, when Katherine Bacon as soloist with the Philharmonic | 
Herbert's Sweethearts was given, should have said that Mrs under Mengelberg at Carnegie Hall, November 7, in | 
Nathan Loth was chairman in charge of that very success César Franck's Variations Symphoniques: 
- | 
ful bare well to Mme, von Klenner “This was her first appearance here with orchestra She gave | 
a very good performance, with notable technical skill, and a | ) 
. . . r ’ e pianistic tone able to wax songful and with ample hading 
Annie Louise David Reopens New York Studio Miss Bacon scored much applause.""——-New York Herald Trit 
Annie Louise David, harpist, returned recently on the 
1 I lhe ry 5 
Manchuria of the Panama-Pacifie Line, from California, ONLY NEW YORK RECITAL THIS SEASON 
where she had been teaching and filling concert date ind Aeolian Hall, Saturday Afternoon, November 28th 
has now re-opened her New York studio She had a fin at 3 o'clock 
trip home and celebrated her birthday en route. Capt. Val 
entine J. Green gave a birthday party for her and she wa PROGRAM 
: . : 
presented with a silver loving cup. One evening Miss David Three Preludes and Fugues Bach 
dit R Ertl | : : . Sonata in F minor, op. 5 Brahms 
assisted by soxanna rp, me z20 contralto, gave a most en Ballade in A flat, op. 47 Chepin 
joyable program, which was well received by those present Two Preludes Rachmaninoff 
On November 1, Miss David played at the West End Two Tunes from the Eighteenth Century | 
Collegiate Church, and, on the day following, at the Manhat Wain Wollave arene: anes 
tan Church on Broadway. Miss David had a successful sum Mephisto Valse ) Lisze 
mer as harp teacher of the Master School of Musical Art 
of San Francisco, of which Lazar S. Samoiloff director Management: HAENSEL & JONES Aeolian Hall, New York 
and Alice Seckels manager The last concert he gave va 
a joint recital with Max Dolin, violinist, in San Francisco Welte-Mignon Licensee Recordings 
on September 24. She had many interesting pupils, gave Steinway Piano 
three scholarships, and is anticipating her return there next 
season with considerable enthusiasm 
i —= 
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Eminent Coach-Accc ] ; 
. > 
~minent Coach-Accompanist Endorses 
‘ wv . P P P 
MARSH HYMN-—song for medium voice by Ashley Pettis 
Dear Mr. Petti 
| received your new song “Marsh Hymn” and find it a ‘ 
heautiful setting of a beautiful poem and you deserve great sucee 
Your local dealer has this with it. Tt will give me much pleasure to recommend it to art 
new song, Marsh Hymn— | know and to use it in my coaching, 
by Ashley Pettis... .40c Sincerely, 


(Signed) FRANK LA FORG 


CARL FISCHER, INC., Seepss NEW YORK 


BOSTON, 380-382 Boylston St. CHICAGO, 430-432 So. Wabash Ave. 
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ACCURACY OF DETAIL entire repertory study. I prepared many program before | M. Witmark Items 
[HE KEY TO ARTISTRY Cad an at ae linn ‘ 


COURIER 


















Marie Tiffany, Metropolitan Opera soprano, recently re 















outline, of course i he ! leral tere rned from Europe wheres he mbined ‘ert ; = 
[ augmented. but I have wast ned ym irope, whe combined concert appear- 
I | ) I l | of pract : a i a inces in Paris and other important cities with a much needed 
\ or { t s ISCUSSES i ‘ y no practica rogram 5 * 1 ' 
¥: r alist CussE me conom Ap tli I bi ag he : ee = ication. She j ne the long list of artists who are 
n Song Study ater _ me Po tpentes ies : wt eaturing David Guio Howdy Do Mis’ Springtime. She 
en and till 3 « pensal t ( 1 my repertory ‘ . 4 . 
' 1 { ( 1 the number at her Paris recita 
i 1 prep ! ¢ t pros il \nd ind it < : . : 
‘ . I I ‘ E Cecil Arden Metropolitan Opera con iS giving a 
ADE n r e t pleasure ot : . 
‘ Fa , : ( ( ( li ipof O h songs and 
I feel that i ta 4 , 
! yn’s Howdy 












ck and Whit ng are great lavorites over 















ce iis radio. Pierre Harrower, of the Capitol Theater Quartet, 
; ct as heard over WMCA on October 1. His numbers from 
Witmark catalogue were Vanderpool’s I Did Not Know 





ar 5 dcodrad asi MEMPHIS, TENN. ind Values, Grey's Give Me One Rose to Remember, Can 
abtese ng Just Been Wondering All Day Long, Herbert’s 


















‘ ort Gypsy Love Song, and Guion’s Howdy Do Mis’ Springtime 
a en = : : Grey’ ngs are also popular over the radio. Ivy Scott 
EMPH rt The mu ison Opened auspiciously ang his newest ballad, Give Me One Rose to Remember, 
en the Beethoven ¢ I ( Cl Muzio, soprano over WEAI It was also broadcast by the Light Opera 
e Chicago Opera Compat in the first Of a series ol (juartet and the Adelphian Ladies’ Quartet. The song was 
‘ nee S owe " ember ng ot —_ i he pr poi es wa ecorded for Brunswick by Mario Chamlee, Metropolitan 





























tangil udience , cemat ded man eca vl “MuzIO responded William Robyn, for irs leading tenor of the Capitol 
lip a enerousl heater, broadcast over WEAF one of the loveliest of songs, 
to f Pa W HITEM A ORCHESTRA milin’ Through, by Arthur Penn. It was a request num 
( ) , he ‘tial a wanna ines i) cialis Brothers Concert ber, as announced by Major Bowe { that theater, 
< Cour vas given when Paul Whiteman and his orchestra Reinald Werrenrath, baritone is the first artist to be 
r ot ere heard { ; P Mer Both were re ward in the new Atwater-Kent concert series which are 
led n 1 und m p 3 . cle t ¢ inday night « r WI On October 4 
; ‘ Charles Gilbert Sp ewest id, Gunga Din 
‘ , BeeTH y A I i the intere n tl ne t Kipling songs was in 
; Beet en Club Week, an annual vent, was celebrated the tantaneou Among the other numbers which Mr. Werren 
nportant k of October 26, beg g with the Muzio concert and rath sang w ] old favorite, which he has programmed 
the for yeat Arthur Penn’s Smilin’ Through, perhaps Penn's 






























M. Witmark Company has recently signed a contract with 

| eph We erg ot Vienna, Zurich and Leipsic ior a re- 

“SHE HAS A LYRIC ewal of rights of German and Austrian operas for America 
‘ ‘ ee © : i lhe works include The Gypsy Baron, by Strauss; Beggar 
SOPR 4 NO V O | Beg iD Student slack Huzzar, and numerous other Due to the 
‘ ‘ahs ‘ new consolidation, these German and Austrian operas are 





OF G R EK A tf NAT. handled ex isively by Tams-Witmark Music Library in 


\ ¢ york City 


URAL BEAUTY. Harold Land, baritone and-n mber of the well known 
to Witmark 


Criterion Quartet, has never failed feature a 


H E R SINGING TS ong. Frederick W. Vanderpool, a pigs Maks y the Wit 


mark catalog a favorite composer Land’s who 


M | y S / C A Bb AND F ing hi Want ot You page ad Love, Values, and 


more recently Home to My Joy a During this past 


PLEASING.” ummer at the Ocean Grove Auditorium, Mr. Land sang the 


first two numbers to a tremendous reception and called forth 
























especial newspaper comment Another particular favorite 
f Mr. Land’s is Caro Roma’s My Jean, still one of the most 
ought-aiter concert piece in the Witmark catalog He 

ks ilso praises highly David W. Guion’s new Howdy Do Mis’ 
Springtime, an irresistible little darke ong 








Management: HAENSEL & JONES Pupils of Chev. Corradetti Successful 
Aeolian Hall, New York George Magis, tenor, pupil of Chev. Ferruccio F. Corra- 




























M & Homlin Piono Used Aestien-Vocalion Records letti, has proved that diligent application and patience bring 
te ge gs ee ole eRead oartitinen : “reward. Without rehearsal he played the part of Emile 
es Aas dine - —— — = — — La Flamma in Rose Marie, now playing in Chicago. Mr 
; erfect workmar p, and per followed by a delightful concert day evening i Magis proved an actor of power and a, singer with real 
‘ <9 elements involved, whic! the Club Hom [he program, M1 Frit nusicianship Another pupil f Chey. Corradetti, Pas 
t ; tl t 3 es se i t chan Fa ] vehrmann, was en by Mr and Jc C] Hinkle, qual Fert ifa acquired a remarkable succes recently das 
* nel see pln erste see cela. -etianliett Che te wm $ Mrs. Joe Carr Leroy, C. L. Montgomery, Mrs. Lyman Fulk Manrico in Trovatore, in Lodi, N. J The Lodi Daily ex 
ia! a oh i age a oon cr d of and other On Friday the junior club presented a pro pressed its opinion as f llow “Pa qual Kerrara, tenor, 
it sal lic gram, and Thursday a bridge-luncheon and informal pro found much favor with the audience, which at times he 
Inte tin 1, with eles bo elite the ne gram was given enthralled with hi nging. Mr Ferrara 1 making rapid 
nt : ‘ experic ‘ eleme . mood The Beethoven Club, assisted by the P ino leacher \ tric toward the top of the ladder, 0 to peak, in operatic 
itn \ t accentuat tonal col rhvthmic ition, entertained musicians who appeared recently at the rcles and he fares well to be among the leading singers 
} F | ‘ } erpretatior nav va lri-State Fan [he guest heard were Mary W ylie, Mr throughout thi country ; 
with every r. all f< live sal characteristic R. T. Doughtie, Frank Slater and Alfred Strick Mrs Phree other pupils of Chev. Corradetti—Josephine Met 
e p : { 1 requirement be 1 fait Garner Strickland, soprano, teacher of singing in the Bohl inte, lyric soprano, Carmine Gerardi, lyric tenor, and Mario 
ful er i ryit it « poser nter mann School of Music, gave an interesting group of songs,  1rl baritone gained succe in a concert at | Imer Park, 
; as did Mrs. Clyde Parke Patrick O'Sullivan and Mr. and Brooklyn, for the outing of Fratellanza Sanfelese. Carmen 
\ performance may be perfect tyle yet completely Mrs. Hankel also contributed Mrs. Arthur Bower and — Garcia-Cornejo coloratura soprano, and Antonio Urera, 
devaid of interpretat treatment, ¢ ce versa Style Mrs. Karl Ashton were the accompanists aritone, made a decided impre ion with their singing in a 
nll na’ tie through wi interpretation may more — public concert at International Hall on October 3 
ee oe fF egger se nterpretation of eo . Phe Bolling-Musser School of Music has moved into new Whittington Endorses Musicians’ Enterprises 
icinieinin tit‘ Onhciasitate quarters Rata Pre ent \ seg teacher, wes oe "y gre Dorsey Whittington, pianist, writes the following of the 
with this organi? ation he ee ty is mposed of lary Musicians’ } nterprises : 
\! I make a t igh study of program building, out Be lling-Chapman, Elizabeth Mosby, Florence Goyer Tay Mu » Me. Satin 
the essential juirements of effective program song lor, Etta Hanson, Mary Alice Graves and Maude Walker Milner ge ko emnrees nly enthusiaatic admiration for the ideals and 
l cir n effect irrangement The necessary in Minnie Milligan is manager purposes of the Musicians’ Enterprises I consider it a privileg 
rma at first wa pplied by my instructors, books Patrick O'Sullivan, head of the Memphis Conservatory 0 uerene £0 ‘i iy wg 8 swthgg 2 cerene hould eagerly embrace 
pre I ent ers later by my piano department, will have associated with him Marie Kern wee Doudtaite snus _ 
experiet before t ib] Upon this outline I based my Mullen, voice, and Paolo Grosso, violin io Vv. 2 (Signed) Dorsey Wuuirrincron 








REINALD WERRENRATH Buiter 


Management: WOLFSHON MUSICAL BUREAU, Inc., 250 West 57th Street, New York 


CONCERT MANAGEMENT 
CIVIC CONCERT SERVICE, Inc., 


Dema Harshbarger, President 
Auditorium Bldg., Chicago, Il. 
Personal Representative: 
Congress Hotel, Chicago, IIl. 











0. SCOTTO 








sang in a manner that might have filled the 

heart of ANY OTHER SINGER of this 

day with an ardent desire to EMULATE 

SO AUTHORITATIVE A MASTER. 
Knabe Piano Used 


Vocal Studio, Hotel Majestic Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 
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W. J, HENDERSON 
Dean of New York Critics 
N.Y. Sun, Dec, 8th, 1924 

says: 
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NOVEMBER 9 


Kemper, Loesser and Huss 

Ruth Kemper, violinist; Arthur Loesser, pianist, and 
Henry Holden Huss, composer-pianist, were the three ex 
cellent musicians who collaborated in giving a sonata re 
cital in Steinway Hall on November 9. Miss Kemper and 
{r. Loesser played Beethoven's sonata in E flat and the 
Saint-Saens’ sonata in D minor. Mr. Huss was represented 
both as composer and pianist, playing his own sonata in 
G minor with Miss Kemper. All of the artistis displayed 
their well known musicianly qualities and well deserved the 
applause bestowed upon them. 


Esther Dale 

Esther Dale, soprano, gave her first New York recital 
of the season, November 9, be fore an audience that filled 
Carnegie Hall and showered her with vigorous applause. 
Each song that Miss Dale sang, from the exacting numbet 
of Handel's Luisinghe piu care, with which she opened 
the program, until the final one, Carpenter's Serenade, was 
presented with a fine sense of style and a consistent beauty 
of tone. Her second group was made up of three Shake 
spearean songs by Castelnuovo-Tadesco, namely Under the 
Greenwood ‘Tree, Blow, Blow, Thou Winter Wind, and 
Spring, which were appreciated for their novelty and in the 
way Miss Dale interpreted them. The soprano disclosed 
her versatility in the different languages with a number 
of Lieder from Brahms, Strauss, D’Albert and Wolf, and 
selections from Spain by Granados, de Falle and Williams, 
which comprised her third and fourth groups. Miss Dale 
is to be commended for her excellent diction in the Latin 
languages Vidalita, an Argentine folksong arranged by 
Alberto Williams, was delightfully rendered, hkewise het 
last group, made up of American composers, Griffes Bar 
nett, Josten and Carpenter. Miss Dale was forced to encore 
numerous times and was the recipient of many floral trib 
utes. John Doane gave valuable assistance at the piano 


Ralph Leopold 


Ralph Leopold, pianist, gave his annual New York r« 
cital on November 9 in Town Hall, when the many ad 
mirers of this highly artistic pianist turned out en mass« 
to greet him. His playing, as on previous was 
marked by sincerity, musicianship and outstanding artistry 
His interesting program opened with Mendelssohn's Pri 
lude and Fugue in E minor, op. 35, which he played with 
his customary authority. Schumann's Nachtstuck, which 
followed, was presented with that delightful poetic mastery 
for which Mr. Leopold is well known. He played Brahms’ 
Capriccio, op. 116, No. 3, in which his fluent technic won 
much admiration. Next came four Rhapsodies, op. 11 


occasions, 


“OLIVER SMITH 


300 Fine Arts Bldg. 
Harrison 6267 











MUSICAL COURIER 


by Dohnanyi. His tonal coloring of Scriabin’s two poems, 









op. 32, and Debussy’s Nocturne were particularly charming 
Mr. Leopold played his own transcript Waldwebet 
from Wagner's Siegfried, which revealed the recit ta 
one unusually well versed with the works of t Bayreutl 
master. His program closed with Walt f the Flows 


I'schaikowsky-Grainget 

Throughout the entire program Mr 
extraordinary musicianship and finished art. He 
hearty and well deserved applause and at the nelusiot 
was obliged to give five encores 


Le ypold disclosed 


received 


Lester Donahue 


\ ' 


Lester Donahue, pianist, gave his first New rk recital 
in several years at Aeolian Hall on Noy His pro 
gram began with Liszt's Variations on Bach, 
followed by a group of Chopin Debu up and a 
final group made up of Noel by Gardner, Th nd Spell 
by Ireland and Andalusia by De Falla. Mr. Donahue's play 


1 1 


mbet 


a Theme of 





ing has gained in authority and style since his last appear 
ance here. Liszt’s Gargantuan misarrangement of Bach 
was done with all the necessary power. Chopin was <style 
ful throughout and the performance of the C Minor Prelude 
was particularly sympathetic. Mr. Donahue is thoroughly at 
home in Debussy and there was most unusual beauty in 
playing of Reflets dans I'Eau and Poissons d'or John 
Ireland’s Island Spell is very much like Debussy too, while 
the Da Falla was a brilliantly effective piece to end the 
program with and done full justice to by Mr. Donahue 
There was an audience that filled the hall and rewarded the 


performer with frequent and hearty applause, calling for 
which 


ted a well in 


extra numbers, It was inter l the piano, 
was provided with the new attachments invented by John 
Hays Hammond, Jr 
NOVEMBER 10 
Marshall Righter 
Marshall Righter, soprano, was heard in recital b ul 


vember 10. Her 
m Campra’s Le 


audience at Town Hall on 
program began with Charmant Papillon fré 
] 


enthusiastic 





Fetes Menitienne followed by songs by Gluck and Bisl p 
\ group of four Sea Lyrics by Campbell-Tipton came next 
It was in the third and fourth groups, however, that Mis 
Righter seemed to please most Songs by Grieg, Wolf 
Franz, Strauss, Carpenter, Easthope Martin and her eft 
cient accompanist, George Roberts, gave her more opp 
tunity to display the work to which her voice and style of 
singing is best suited To song of lighter vein and lap 
pier mood Miss Righter, whose voice has clarity and bright 
ness of tone, gave excellent expression, and drew = spon 
taneous applause Encores were added 
Flonzaley Quartet 
\eolian Hall held a ray levoted, and highly enthusiastic 
iudience on Tue ! er 10, when. the el 
) lar | i Q te York seasor 
{ rin r ol the 





top r it form ind thei 

tut hy itive n lanship, pre 

A re t tecl were in | ely 
ning 

et (K. 4 ned the program 

irtet closed it Between the two 

pus. 37, by Karol Szymanow 


15 





Polish con It was the f \merican hearing 
rk 
thi ve all of them well knit, brief, a1 
with good musical idea Che workmanship i 
there y passage tf melodic appeal 
ithe \ I 1 id not frighten any of t 
isteners accu n t resent day musical dissonance 
Szymanowski \ 191 | 
ment is written im tour key the ‘cell Lying a 3 
viola in E flat, the second viol in | nd the fir ! 
\ rhe effect, however, was not unpleasing, and the com 
poser managed to handle | material without I 
ind with much spirit 1 humor as well 
Grace Leslie 
The low! Hall va wel illed ull ! 
manifested inte t and genuine appreciati 
and interpretative efforts of the contralto, Grace Les! 
November 10. Miss Leslie is not a stranger to New ¥ 
audiences, previous recita Ing wot er n lat 
ing favor Since her recital la v1 
made further progre I ce ivi taken 
t the writer, a certal 1 ire quality i 
more volume Fechnically M Leslie 1 
with her ice, f insta the coloratura pa f 
iria, Loingrat la mK it 1 | Protet \M I 
were exquisitely done ind showed the ra 
Het middle and lower 1 1 ire ilwa Ca i l 
inging throughout the program was enjoyable 
reover an interpreter of telligence and is abl vit 1 
lifficulty, to convey t va nood { he ( 
iucdience \s a] im maker, M Le | | 





JAMES 


WOODSIDE 


BARITONE 
In Annual 


New York Recital 


TOWN HALL 
October 19, 1925 




















New York 
Evening Post 
“Vr. Woodside pro- 
vided a program of suf- 
| ficient variety and original- 
ity to give a thrill of expec- 
tation to the meek concert 
goer who is resigned to 


For Dates and 


Terms 


Address 










Management of 


JAMES 
WOODSIDE 






the old war-horses of 
concert reper- 
tory.” 









520 Stemway Bldg 
113 West S7th Stree 
New York 
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eg 
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symbol appearing after the check. | NEWCOMB CARLTON, paesioent 
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GEORGE WE. ATHKING, rinsy vice-PresioenT 


The filing time 28 shown in the date line on full-rate telegrams and day letters, and the time of receipt at destination as shown on al) message 


Received at 1026 Sixth Avenue, New York 


CHICAGO 


CARNEGIE HALL NEWYORK NY (CARE CP) 
MORRISEY CONCERT THIS AFTERNOON GRAND SUCCESS SHE WAS 
VOICE AND THE HOUSE WAS PACKED AUDIENCE VERY DEMONSTRATIVE ANI 
DEMANDED ENCORE AFTER ENCORE SHE WAS DELUGED WITH GORGEO! 
IN CHICAGO FOR MORRISEY 
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IN WONDERFUL 
FLOWER 
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Carnegie Hall, New York 
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NOVEMBER 11 


Clara Haskil 


Clara 


Hall, 


umanian pianist, pr elf to be an artist of 














traordinary gifts and possessing a te hnical equipment 
‘ to any task it was called upon to pertorm In a pro 
ram of classic and modern works Miss Haskil gave evi 
dence f most unusual understanding for the meaning of 
the mu kveryvy nuance Va fitted exactly to the shade 
( ind emotior ought by the compose! that on 
felt pianist and composer to be one im spirit thoug! epa 
ted 4 centur or more f actual earth ri tence It 
is pl 1 the Iniive al ot music Bach and Scar 
itt ere made to live agai Beethovet Va yrought mto 
fu ing through a per mance of h nata, op. 111 
rare in its perfection and charm, and the amusing and 
ntillating Carnival of Schumann as Mi Haskil inter 
preted it e us a view of the quaint fancies of the great 
Gern that pictured his character in perfect lines \ 
large audience greeted the piamist and gave her a warm 
, n She deserved all of it She is a ri find’ on 
the part of her managers a has an env American 
re ( ‘ ‘ tT nt ul witing the re 
Mabel Farrar 
() eml 11, Mabel Farrar gave her New York debu 
rec hye ippreciative die Opening her pre 
1 t ( rine b Vitali (harlier-Auer ) Mi 
la mi t proved herselt a Hed olinist, d 
| 1 { ( f | quali md I ! rw CASE 
poise. S nantimundl’ wits thet concert G 
t t comp i v Beethoven, Kreisler, Repet 
( i lect Boula r and Sara te re 
t } 1 the same exc t impre n made 
¢ ¢ { nber T pr ram wa ifficient 
( n ‘ t evere ol \t € ¢ | n of 
( n | Farrar received ge is applause and 
encore 
~ ng M Farra ni the Ne \ k Time 
ud M ave a ! artist pr ram and 
‘ er teat confidence and r ia n herself 
I r ed tec ( tvle, da ind) assurance, and, 
( { iwreealh!l ! srasps the gen 
i tte ( carrie r audience on the 
f ent 
‘ ‘ ‘ is at t pia ilwa in asset 
I talist 


NOVEMBER 12 


John Carroll 


the followers of the young 
almost filled Town Hall 
yalty and enthusiasm that 
ace for himself im the con 
his appearance here last 


favorable impression, M1 





Be a 


November 19, 


improved considerably. He is the possessor of a 




















voice of fine quality, rich and warm, and after a slight 
unsteadiness shown in the first ip, due to nervousness, no 
doubt, he sang his numbers w surance and not a little 
charm The first group included Donaudy’s Vaghissima 
Sembianza, Canta il viandante nella notte, Recli, and two 
Rachmaninoff ongs, | Came to Her and the well known 
Oh Thou Billowy Harve Field The well sung German 
list of songs included two number Josef Marx, An Einen 
Herbswald and Ei jung Dicter de t an die Geliebte 
Complainte de la Glu by Chapuis wa well liked that it 
vas repeated and charmingly done, al was the di Pierlas 
Les sept filles d’Orlamonde. Perhaps one he most popu 
lar combinations of songs came in the fourth group which 
included two gem Believe Me 1 All Those Endearing 
ing Charn ind Dam B ung b equest Several 
Irish ! is encore \ yvreat fave The final 
group opened th Rhea Silberta’s Be ed, which Mr 
Carroll sang with much feeling and effect, and followed with 
Lily Strickland’s delightful Lonesome Moonlight, which was 
repeated, and Wintter \W Mit er Cheevy There were 
everal other extra numbers before tl 1 e—delighted 
i t wa vould leave the hall 
This report would 1 he nplete v it a word or two 
about the musicianly and valuable paninents of Rhea 
Silberta r the Inge! I peciall] atte her ong did she 
‘ 1 


applause 


N. Y. Philharmonic: Heinrich Gebhard, Soloist 





\ large audience attended the subscription concert of tl. 
Philharmonic Orchestra in Carnegie Hall, November 12 
Willem Mengelberg ned the program with avery 
effective reading of Schubert's Symphony in B minor (“Un 
finished” ) This was fe ved b Heinrich Gebhard’s Fan 
t for piano and orchestra (first performance ) The pro 
gram note tate that th vor} vas planned in 1920, and 
completed in 1923 Phe composer i n part about this 
number There is no program underlying my piece. One 
might say that the general mood of the first movement 1 
tnelanchol vith outbursts of tragic ence, and that the 
main body of the last movement is happy and joyful.” The 
composition, which reveals originalit was enthusiastically 
received, Mr. Gebhard’s playing of the solo piano part was 
uch as to stamp him as an artist extraordinary attain 
ment Mr. Mengelberg al deserves credit for hi ym 
pathetic guidance of the orchests Phe composition is a 
worthy one, and should gra ur concert progran ire 


quently 

In Charles Martin Loeftler’s A) Pagat 
with piano | 
Mr Ci 
concert closed with a brill 
the Flying Dutchman (Wagner) 


Ellen Ballon 


Ellen Ballon, a brilliant young pianist who 


Poem, op. 14, for 
trumpect 
The 


overture te 


orchestra 


obbligato, bhard wa igaill eard at the plan 


heard 





more often, provided a delicate musica friendly 
gathering at Aeolian Hall on November 12 
tarted with a rather boisterous Scarlatti-Tau 

(Continued } f ( 1&) 








ENGAGED TO SING 


THE ROLE 
OF THE VIRGIN MARY, IN 
PIERNE’S “THE CHILDREN AT 
BETHLEHEM,” WITH THE ORA- 
TORIO SOCIETY,IN NEW YORK 
ON DECEMBER 26-27. 











PHYLLIS ARCHIBALD 


CONTRALTO 


Royal Opera, Covent Garden, London Royal Opera, 
Monte Carlo, Melba Italian Opera Season, Australia 


NEW YORK (Concert and Opera) 


(Soloist New York Symphony 
Miss Archibald made an excellent impression, for the 
quality of the and the intelligence and musician 
Times 
contralto voice 
gypsy encampment 


voice 
emploved The 

An agreeable 
close of the 


hip she 
Her 


scene 


lengthy aria at the 
possessed sufficient 


dramatic fire to draw forth several curtain calls She 
vas equally good in the prison scene at the end, the 
vibrant quality of her voice showing at its best Thi 





legran 

A yoice f solid worth, good range, pleasing quality 
ind an actress of no small dramatic talent. She domi 
nated he cenes and won several curtain call Th 
uw 

Her voice was of ample volume and resonance The 
j , 

d Tribune 


EUROPE 


\s Carmen she held her audience from the beginning 


by her singing and .by the unflagging spirit she dis 
played The London Times 
lf there is a better Carmen in England today than 
Phyllis Archibald, we do not know of it.—Birmingham 
The Deklah of Miss Archibald was a capital piece of 
work, not only by the beautiful quality of her voice, but 
by the perfect dramatic interpretation—The Liverpool 


Archibald created a 
histrionic power and_ splendid 
Amneris.—_The London Evening 


by het 
part of 


great impression 
singing in the 


N ews 


Address: Secretary J. M. KERR, Hotel Robert Fulton, West Seventy-First Street, New York 





Phi 
modulated 
She is an 


role 


An artiste of the ver hig t order 
(Belilah) uited her wautifully 
VOIce 
artiste giited 
Carl Le Petite 


admirably 


and her fine dramatic temperament 


with remarkable dramatic geniu 


VJ le Jar [Me 

(In Herodiade 

Phyllis Archibald is a 
voice of superb quality She 
success Vonte ( 

The Fricka of 
effective, and may he 
the list of her 
great 


inger with a 


remarkable 


magnificent 
achieved a very 


wlo Le Petite Monéy que 
Phylh Archibald was 


accounted an important 
Phe 


Birminghan 


remarkably 
addition to 
performance wa 
Daily Post 


operatic success¢ 


a series ot moment 


(In Hamlet 
Phyllis 
receive d al 
She 


Archibald, now at the height of her 
enthusiastic 
admirably pathetic, 
well deserved 


AUSTRALIA 
decidedly 


and 


reputation, 


her tine 


reception tor interpreta 
and she carried off 


lInde pendent 


tion. 
a grand 
(Brussels) 


Was 


and succe 


Phe 
Phyllis 


Was 
vid 


presentation on Thursday 


Archibald made a 


effective 


most \V picturesque 


Carmen, holding the attention of the audience not only 
by her singing but also by her expressive acting—she was 
Carmen to the life, disdainful, alluring, changeable, pas 


’ 





The Idelaid 
Phyllis Archibald again had a triumph as Delilah, mak 
ing the utmost of the many splendid Opportunities 





stonate Regist 


acting 


afforded the Philistine siren The singer's alluring 
charm was a notable feature of a great artistic success, 
and her singing of Softly Awakes My Heart was received 
with tremendous enthusiasm.—S yd Muly Telegraph, 
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I. J. PADEREWSKI 


PADEREWS KI 


Recital at Carnegie Hall 
Wednesday Afternoon, November 25th 





Paderewski records his playing exclusively for the 


DUOART 


Reproducing Piano 


i that tense and silent moment when among the few golden moments of a lifetime. 
Paderewski, seated at his piano raises How precious too are those Paderewski per- 
his hands to touch the keys for the first formances that live through the Duo-Art! His 
time—something more than a great musical many Duo-Art Rolls are works of art in the truest 
experience awaits the audience in front of sense——as permanent, available and valuable to 
him. ‘To hear Paderewski is first of all a music lovers and students as famous canvases or 
great privilege, that will be remembered pieces of sculpture. 


The AEOLIAN COMPANY 


Forcmost Makers of Musical Instruments in the World 


Aeolian Hall, New York 


LONDON PARIS MADRID MELBOURNE SYDNEY 
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ABRAHAM 


SOPKIN_ 


Distinguished 
American 


Violinist 


CHICAGO CONCERT 
Blackstone Theatre, December 6 


Under Management RACHEL B. KINSOLVING } 















Now Touring 
ENGLAND 
FRANCE 
GERMANY 
AUSTRIA 
ITALY 


PRINCESS 


TSIANINA 


INTERNATIONALLY FAMOUS 
INDIAN SOPRANO 


Available in America after April 2nd, 1926 


Co-Artist 


PSiaNinA Mégt., Steinway Bldg., 113 W. 57th St., N. Y. 
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PIUS X SCHOOL OF LITURGICAL MUSIC 
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YRIC SOPRANO 


R. E. Johnston, 1451 Broadway, N. Y. 




















JOSEPH REGNEAS 


New York Vocal Instructor 





VOCAL STUDIOS, 135 W. 80th St., New York City 
NO FREE SCHOLARSHIPS 


From the Rudiments of Singing to the Fully Developed Artist for 


OPERA CONCERT ORATORIO 


New York Season Until June 16th, 1926, Inclusive 


Summer Season at Raymond, Maine 


June 17th to Sept. 22nd, 1926 


JoseEpH REGNEAS 


Pronounced RAIN-YES 
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several years ago is now fulfilled. A good sized audience 
did not tail to recognize his excellencies with liberal applause. 


NOVEMBER 4 


Josef Hofmann 


Josef Hofmann gave a Carnegie Hall recital on Novem- 
ber 14, before the usual sold out house with the usual result 
that is to say, the lights had to be turned down and the 
house made almost dark before the crowd would finally let 
him leave the stage. He played a program of the usual 
sort with the addition of three unusual works—Recit du 
Pecheur by de Falla, Mouvements Perpetuels by Francis 
Poulenc, and a waltz by Edna Bentz Woods. He closed with 


* , 1 
the Tannhauser overture which, as played by him, is a tour 


de force almost without parallel. To attempt to analyze 
Hoimann’s playing at this time would be futile. His success 
is due to absolute piano mastery, and more than that cannot 
said 
Richard Fuchs-Jerin 
Richard Fuchs-Jerin, a mature and masterly pianist, gave 
a Beethoven program at Aeolian Hall on November 14 be 


fore a large audience Ile vlayed four ‘sonatas in chrono 
logical order—op 13 (Pathetique), opus 27 (Moonlight), 
opus 31 (all the more interesting for not having a stupid and 
meaningless name attached to it), and opus 57 (Appas 
sionata). A better program would be impossible, and it 
was treated by the piamst with a reverence, fidelity and 
obvious understanding that made manifest all of the beauties 
ot these immortal work Mr. Fuchs-Jerin has perfect com 


mand of the classic style and possesses such technical equip 


ment as places within his grasp every phase of shading and 


nuance required in the proper and adequate development of 


his intentions. His tone is sharp, incisive and clear, and h« 
carefully avoids every taint of sentimentalism or of that 
nauseating romanticism which have been attached to Bee 
thoven in recent year His playing was a delight and hx 
won the applause and enthusiasm from his audience that 


ere his just duc 
Fraser Gange 


Fraser Gange, Scotch baritone, who came here about two 


cars ago } already an estab ed ivorite, a was shown 
e full house that turned out t ar him in Aeolian Hall 
mber 14, and gave him heartiest acclaim He sang 
B epais by Lully, the Catalogo aria from Don Giovanni, 
( nan hed a ip of Idier and sailor songs (accom 
panied by Walter Damro ), and me Scotch folk songs 
Gang isa fine art and never was this more in evidence than 
in his autl tative handling of all items of his program, in 
vl} Lit vi | Were 
( fF. 4 foll } Vovembe [4 weall be 
{ 1 L ple é ) 


Galli-Curci Smashes Former Records in Detroit 

\ wire from Lawrence Evans, from Detroit, tells of the 
recent concert given there by Mme. Galli-Curei in 
Arcadia Auditorium, which breaks even all of the former 
records made there by the diva herself, with receipts 
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amounting to $9,117.00, and with every available space i 1D ‘ , 

the big Auditorium packed, including tl stage and ( ; HH 

200 standing, fully 1,500 to 2,000 peop ei inable t 

get tickets. This but marks another of the high spots in \ | 
the present concert tour of Galli-Curci, whi evan 1 : nips me 


middle of October and will extend to the first of Januar 
at which time she rejoins the Metropolitan Opera ( \ a 





for a five weeks’ engagement \fter her ¢ gem 


the ‘Metropolitan, the coloratura tours i neert ' WHERE THEY ARE TO BE 


until the close of the season 
As Announced 





Inga Julievna Soloist with Orchestra 





Inga Julievna, the Norwegian lyric itura ra i , NY 
was chosen to be the soloist at the fir t ( N ) 
of the Reading Symphony Orchestra at t Rajah 1 { 
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groups of numbers—the \l for e lu iria m La | \ 
i I 
B , 
D 
4) ) 
i \ 
| ‘i 
i \i } 
| " 
iH MI 
iH 
kK M 
I 4 
1) } ) 
i 1) 
\ 
| ) 
( Pp 
I I 
la | 
\\ D 
oO i M { 
| ! I ! I va 
! ¢ 
A 
| 
Ill., Dec. 
‘ K ] ) 
I D | | 
M I Wa 
( M ) 
} 
, ' ' . 
\ l) | 
( ( D i I 
| 
t ) 
) 
N M 
( la 
H 
) ( { Dp 1D 
M 
( M 
Pra ita ir II r D { 
ind the Norweg | P , | 
T edt it an 1 | ! ( 
The Last R | ~~ ; 
i led her, a wise ¢ ce | | 
































y Florence 
l'andamm 














MYRA HESS 


One of the World’s Greatest Pianists 


Will Return to the U. S. A. February 10 


Bookings include: New York, Boston, Chicago, Philadelphia, 
Albany, St. Louis, Louisville, Detroit, Buffalo, Toledo. 
Oberlin, Northampton. Ending with a short California Tour, 








MISS HESS hereafter will not be available in America until 1928 











PERSONAL TRIBUTES TO MYRA HESS 
A pianist who inspires superlative NV. ribu 
A strongly artistic personality Micdras 
Essentially a poet............ \V. ¥. World 
Tone was transparency itself Boston Transe 
Made an unforgettable impression Winnipeg Free Pi 











STEINWAY PIANO 





Exclusive Management: ANNIE FRIEDBERG, Metropolitan Opera House Bldg., New York City 


All inquiries sent immediately to: 


DUO-ART RECORDS 
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15th LARGE PRINTING 


Send for a copy of 


NOT UNDERSTOOD 
A Song for Church, Home or Concert 
NOT UNDERSTOOD 
\n instantaneous success 
NOT UNDERSTOOD 
very line grips you 
NOT UNDERSTOOD 
\ song that inspires sermons 
NOT UNDERSTOOD 
| Price 35 cents 


In 3 keys. 
Written by Albert H. Houghton 


NOT UNDERSTOOD 
Is Published by 
White-Smith Music Publishing Co. 


New York 
13 BE. 17th St 


net 


Chicago 
316 So. Wabash 


Boston 


40-44 Winchester St Ave 
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piece as conceived by the king of buffo lLazzari, too, wa 


high] atisfactory as Plunkett 

Many mishaps occurred throughout the performance, but 
t would take space to mention them all One will suffice 
te ow that some persons in the audience understand Italiat 
ind laugh at the stage management when a window 1s closed 








that should be open, or vice versa. Poor Trevisan had a 
difficult task when Mason as Lady Harriet told him to close 
the window. It was closed. Trevisan opened it and ther 
closed it What else could he do? Many other mistakes 
as funny took place throughout the course f the evening 
jut, as already stated, the management does not want t 

criticized, so why insist further? The stage drummer 
hould rehearse with Moranzoni before the next perform 
ance Tine poor old dear should know how to count. Then 
maybe he would be able to keep time with the conductor 
\s it was, he made faces, but that did not help his playing 

Moranzoni was at the conductor desk, from where he 
directed a pertormance entirely to his credit Here, indeed 

a conductor who knows the voice and, though he cat 
get much volume from his big orchestra he has it so we 
nder control that he never covers the Ce his is ver 
picasant, a very 1tew people who go to the opera wait 
listen to a symphony Vith them the singers come first 
then the orchestra, chorus, ballet, supers and scenery It 
is the singers that make an opera, and let the management 
of the Chicago Civic Opera remember this if it wants the 
enterprise to be successful! 

Aipa, NoveMBER 10 

Phe first performance this season of Aida was one long 

to be remembered for its excellence True, there were 


ged moments here and there, and there was a tenor who 
unted at the close of each phrase, but those blemishes wert 





completely overshadowed by the magnificent singing of the 
title role by Rosa Raisa and the superb conducting 
(norgio Polacco. Innumerable times has Raisa sung. the 
role so well written for a dramatic soprano by Verdi, but 
t is doubtful if she ever went through the entire opera a 
this occasion. From her first phrase to the last, Raisa 
wept all before her. She was the dominant factor through 
out the opera, and though the majority of the other singer 
ere in splendid fettle, they acted and sang, if it is per 
missible to say so, only as feeders for the star. It is doubt 
ful if Raisa» has ever sung the Nile scene as she did on 
vember 10. She did everything with such spontaneit 





ich ease, such beauty of tone, and such opulence of volume 
that she easily electrified her hearers to a pitch of enthusiasm 
seldom witnessed nowadays, especially at the Auditorium 
\udiences are more or less blasé after hearing the same 
opera time and time ain. Something extraordinary must 
lappen to bring them renewed impetus to show their plea 
sure, and surely Raisa won her audience right from the start 
ind never let go her hold thereafter, so that her perform 
ince was altogether the hit of the evening Po do all thi 
he needed capable entourage, and a conductor who cat 


ifuse enthusiasm in his men in the pit as well as in hi 
lorces on the tage Polacco rose to the occasion, and his 
conducting was on a par of excellence with the singing 
if Raisa 

Having taken so much space to sing the virtues of the 


written that 


Amneris 


the remains to he 


was sumptuous 


two stars ot formance, it 


in looks 


pel 


Van Gordon and voice a 


and that Kipnis was a royal king. The balance of the cast 

vas similar to those we have heard often in past seasons 
ind, as a whole, they came up to the mark 
DousLe Britt, Novemsper 11 

Cavalleria Rusticana and Pagliacci, the Castor and Pollux 

if the operatic stage, were united in giving the Wednesday 


night habitues as poor an example as to how they should le 


sung as has come to the notice of this writer. It is seldom 
that a review begins with the orchestra and the conductor 
vet it was the orchestra under Henry G. Weber, who 
directed Cavalleria, and Moranzoni, who wielded the baton 
over the destinies of Pagliacci, that gave the only joy to 
the connoisseurs. In Cavalleria, Eleanore Sawyer, one time 


debut here in the difficult 


a Chicago girl, made het operat 


role of Santuzza. Miss Sawyer’s grandfather, Perry Smith 
was one of the pioneer railroad men responsible for build- 
ing the Chicago and Northwestern Railroad across the 
plains and was one of its first executives. Her family fs 
as closely identified with the development of Chicago as 
iny of the leading pioneer families of the city by the lake 


Phe above is written with a -view of explaining in a measure 
nderful welcome given the newcomer by an audience 
resolved to applaud Miss Sawyer 


feted to 


the w 
which, presumably, came 


whenever possible. Throughout the opera she was 


the echo and at its conclusion she was presented with many 
floral tributes before the footlights, while the audience 
nearly went wild with excitement. 


Henry G. Weber did his best to make the performance 


meritorious As far as he and his orchestra were con 
cerned he succeeded uncommonly well, but as far as the 
singers—he could not do the impossible, so why criticize 


further 
In Pagliacci, the chief honors were won by Conductor 





























JOSEPH FENSTON, who introduced into England and Managed the World-Famous Tenor, 
PICCAVER 


has opened MANAGERIAL, OPERATIC and THEATRICAL OFFICES 


in conjunction with Mr. Levin. 


JOSEPH FENSTON & LEVIN, Ltd. 


are being represented in the world’s principal cities, and are in a 
position to negotiate efficiently on behalf of Managers and Artists. 


For further particulars please write to 


JOSEPH FENSTON & LEVIN, Ltd. 


Marlow House, 6a Maddox Street, London, W. 


I. England 


Telegraphic address: *‘Burnistic’’ 
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Olga Forrari was a 
Steele, who had made his 
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In Tro No 


voice 1s as 
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Robert Moranzoni eau's 
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Robert 
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ATOR EMBER 12 
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| | 
ately, the 


succeeds the mght with many varia 

; uld look upon going to the opera 
as a drudge As far below the high standard of the com 
the performances of Cavalleria and Pagliacci, 


Il Trovatore 


tion otherwise me we 


pany as were 


» as high must be ranked the performance of 
now under discussion 

Reviewing the work of the singers in the order they were 
billed on the program, one must first of all sing the praise 


O 
the eye 








of Claudia Muzio, who was regal to in the garb of 
Leonora and whose song was a treat to the ear, as she 
sang the old music written for the soprano by Verdi with 
uch beautiful tones as to entrance the dilettante as well 
as the layman One does not need to be a great expert to 
recognize beauty from ugliness, nor beautiful singing 
Phat every one on hand was cognizant of the fact that 
Muzio poured out golden tones throughout the evening was 
manifested by the acclaim that came from every part of 
the audience after cach aria, to say nothing of the con 
certized numbers. Muzio has done many big things since 
joming the Chicago Civic Opera, but it is doubtful if from 
a point of vocal technic she has ever exhibited such impec 
cable mastery as on this occasion She was a star among 
tars 

elizabeth Kerr did the little part of Inez well. Richard 


Jonelli, who the time of 


made a hit as Germont, Sr., at 
, 





his debut, proved conclusive his right to be classified 
among the le iding baritone of the day He sang superbly 
the diffeult role of Count di Luna and it must be written 
without reservation that he is a very big acquisition for 
the Chicago Civic Opera Company. His acting was on pat 
of excellence with hi ‘ He was warmly applauded 
il uccess Was never served Antonio Cortis wa 
cast as Manrice In last week sue of the Musicat 
CouriER this writer stated that in a few seasons Cortis 
Id be in the first rank among operatic tenors. This 
prophee was all wrong Cortis does not need to wait to 
be m the ranks of leading tenor f the day any longer 
He has already arrived there, as it has been many a day 
nee Manrico has been sung as beautifully as it was by 
this young artist, who has made unbelievable strides in his 
irt since last season. Cortis is the rara avis among tenors 
He can sing lyric roles as well as robusto parts, and it is 
quite a tour de force to sing inside of a week the lyric role 
ft Germont, Jr., in Traviata and Manrico in Trovatore 
He was warmly applauded throughout the evening and 
made a hit after Di quella pira Histrionically young 
Cortis has yet much to learn, and as he is known to be a 


ery clever young man, he will, before the season is many 
veeks older, be as successful an actor as he is a singer 
Louise Homer, a guest with the Chicago Civic pera, 
sang and acted the role of Azucena in her customary 
artistic style and proved one of the favorites with the 
audience lLazzari was a sonorous Ferrando and Henry G 
Veber once again shone brilliantly as an operatic con 
ductor It really seems uncanny that so young a man 
should have at his baton’s tip so many operas, and_ that 
Weber conducts each one so well is even more extra 
ordinary Young Weber's directing has attracted con 
siderable attention and it may be truly said that he has 
quite a little box office value as Many opera lovers want 


to see for themselves if all that they read about this young 


(Continued on page 27) 











“Music Vankind.”’ 


is the Universal Language of 
ONGFELLOW, 


“Where Music Dwells” 


You are assured of delightful entertain 
ment for yourself and your guests 
In the Restaurants of the Hotel Majestic 


Theodore’s” Little Symphony Orchestra 
plays daily. 

Under the able direction of Jerome Hart 
Sunday evening concerts and musical Mat 
inees are arranged for your enjoyment, 
Large rooms are ivailable for coneerts, 
rehearsals, musical re-union ind ban- 
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ts may practise and 
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rehearse in ab 


Send f Brochure M¢ bree n Request 
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RESTAURANTS 
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Edna P. Van Voc 
Palmer (who is to 
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CLaupe Warrorn's Puprits Busy Hutcheson 


Ernest Hutcheso 
recital in Carnegie 
his. program comp 


The following items come from the Claude Warford 
studios: Bert Gardner, baritone, has been engaged for a 
leading role in Tarkington's Seventeen; Joseph Kayser, bari- 


tone soloist at St. Thomas’ Chapel, is singing at a series of sky, Liszt, Grainge 
himself 
Night’ 


tions by 


Mid@ummer 


Dr. Sears’ Philosophy Services; Eric Edman, tenor, is sing 
ing at St. Bartholomew’s, and is soloist at the evening ser 
vices of Adams Memorial Church; Roy Nerhood has been 
engaged as solo tenor at St. Thomas’ Chapel; Gladys Davey, 
soprano, scored a success recently as soloist with the Sher 
brooke, Canada, orchestra; Florence Otis, soprano, begins a 
three weeks’ tour on December 1, and Willard Sektberg sis 
on tour with the Hinshaw Opera Company. 


EpytH May CLover Quorep iN THE TIMES 


Protesting against the statement that the piano is passing 
away in England, printed in the New York Times, Edyth 
May Clover’'s letter in reply was printed in that paper, refut 
ing such an absurd statement. She is well known, having 
given recitals in New York, Chicago, Washington and else 


} 


where 


DicKINSON PRESENTS THE HyMN oF Praist 
Praise, was sung 


Mendelssohn's oratorio, The Hymn of 


at the Brick Presbyterian Church, November 15. Soloists 
were Inez Barbour, soprano; Rose Bryant, contralto; 
Charles Stratton, tenor, and Frank Croxton, bass, with 


chorus choir under the leadership of Clarence Dickinson, 
organist and director 


Hottins AND AMERICAN Composers At City CoLLect 
Alfred Hollins’ concert overture was played by Prof 
Baldwin on his November 11) program at City College 
William Lester (Chicago), Gordon Balch Nevin (Johns 
town, Pa.), and William T. Timmings (Germantown, Pa.) 


were among the composers subsequently featured 


Memorial Services for Theodore Spiering 

There will be a memorial service for the late Theodore 
Spiering at the Community Church House, 34th Street and 
Park Avenue, Park Avenue entrance, on Tuesday evening, 
November 24, at 8:30. A tribute to the late musician will 
be paid by the 
church Alma Beck will sing, and two former Spiering 
pupils, Mrs. Nicoline Zedeler Mix and Andrea Polah, will the 
play the slow movement from the Bach double concerto, All as the 
friends of the late Mr. Spiering are invited twenty-one or twet 
training, He has st 
son Last vear he \ 
for Composition an 
promising composer 


Valkyries. In 


youngest © 


Meta Schumann Receives 
Meta Schumann gave the first of a series of musicales at 
her studio on November 8. Herman Rosen, violinist, played 


musical sketches, | 
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Rev. John Haynes Holmes, pastor of the ERNEST HUTCHESON 
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whis, Mrs. Harrison Irvine, Katherine toward the exotic in must In additi 




















give a New York recital on November eson will play Rush Hour in Hong-Kong and A ut 
Miss Schumann) Walter Bogert, George a Chinese Garden, both pi musing deseripti decidedly 
notables oriental in flavor 
in Only New York Recital Rappold Gives Advice to Singers 
n, who will give his only New York Che following article, entitled “Rappold Gives Bac Stag 
Hall, on November 24, has chosen fot Advice to Aspiring Singers,” appeat { 
»S1tions by Sach, Beethoven, Moussorg Herald of October 2 
sr, Abram Chasins, and two transcrip “Marie Rappold, famous dramatx prat 
one of Mendelssohn's scherzo from <A green brocade, arms full of rose i vo Ww 
s Dream and one of Wagner's Ride of advice to aspiring young women singer wck-sta 
day noon, immediately after she had ‘ ‘ 
hit with the audience attending the openings m 
Svracuse Symphony Orchestra at the Temple [heat 
Rounds ot applause till re ded h u t le 
theater. Marie Rappold, blushing prettily, smiled \ ! 
call She excused erself and w t it tront ce mm 
Thousands of hands clapped their admuiratiori 
came back All student i rT hou 
opportunity to hear well-know1 ‘ perfor 
‘To study the method t vh i i ! 
i place in the world nu i v t i ta 
notes and he Ww not t 1h { il tik cst le 
a singer can have Phere is alway n for anot 
singer. One does not need pull nor wealth to tind pla 
at the top of the ladder Persistent nd pra 
practice, will do it, according to M Rapp 
is there in the first place I have hee ! 
a little girl, all my life | want to d 
N. F. M. C. Prizes 
The National Federation of Music Clul ‘ 
nounced a prize of $1,000 for a symy rk | 
an anonymous donot he ime of nor | ce 
made public It is the Le ( ( t 
that is to say, W. A. Clar! rize il i 
being $500 offered | the e P 
three part womat horus to be sung at t Di 
massed women’s chor from ever t \s to t 
chestra piece, several performance il Loa it 
Biennial by the ¢ Symphon 
other by the Los Angel symphony, Rot ! 
third at the Hollywood Bowl co ire t + to Get 
trude Ross, 2273 Holly Drive, | \ 
Gabrilowitsch’s Twenty-fifth Anniversary 
this list, Abram Chasins takes first place Ossip Gabrilowitsch ts celebratu tl nty-{ I 
f the modern group. He is not over versary of hi first appearance 
itv-two and an American by birth and November, 1900. On November 13 14 1 i 
udied and is still a pupil of Mr. Hutche Philadelphia with the Philadelphia © 1 
von the Juilliard Foundation scholarship I'schaikowsky concerto The pr im t 
d piano and is considered a clever and — first played by the Philadelphia Or« tra twent 
Among his first works was a series of ago, as it also was the silver jubilee for that tra | 
yortraying four of the pupils in Mr program was repeated in New Yorl Carne H 
































several selections accompanied by Blanche Blackman. Among Hutcheson’s cla which he entitled The Master Class. M1 November 17, and Novembe | H M 
the guests were Sue Harvard, Mme. Martinelli, Mrs. Char Hutcheson is playing the third of these sketches, Passionate Gabrilowitsch will play tite @ \ nents P 
lotte Babcock, Mme. Anna Ziegler, Mme. Laura Morrill, Austerity, which depicts the young lady with a leaning pecial Schumann-Chopin pr in 
| | 
New York Herald Tribune, by F. D. Perkins New York American, by Grena Bennett 
Composer, Scholar and Conductor Shows Skill and Individualit in Bach Beet n ay hubert M f ‘ I 1 I 
He appeared purely as a pianist, but the pianistic is onl ne of his aspects; he i ilso a fingers that e fleet dt 
composer . 
‘Professor Tovey began with Bach’s D major Partita, which made a formidal ippearance New York Evening Post 
His technical skill was obvious from the start, with a firm touch, and d t and flowing H rog ' 
rapid passages Phere was variety and nuance in coloring, in pace, but his fortissim eemed ir] 1 u r ty to | ‘ {| » t D iH | 
contrasted and emphasized, compared with the gradual shading of other times The Bach Partita wa Opu 7 f Beet 
zestfully played, with a wealth of sound with a slight submergence, perhay of det Reet} ¢ fing 
and Schubert received vigorou expressive performances, with ntrasted, emphasized hig ght " 
Brahms’ C major sonata yp. 1, seemed from partial hearing, more nteresting, and € the New York Times, by Olin Downes 
scheduled list His t ft 1 substant 
B 1 f ¢ 
6 +h t 
New York Telegram, by Pitts Sanborn rl ‘ 
Mr. Tovey opened his program with Bach's D major partita An re g t I 
| professional pianists who were moved to hearty praise by his performa rf tl ¢ and an artist ju 
| Academic in the best sense he continued by virtue f the ct telligence, the errit f , te 
| taste, the refinement, the true distinction that marked his perforn \ 
His second number was Beethoven's seldom heard fa { 77, wh ! fc ed te t ‘ 
rhapsodically, but with an instinct for design and measure, at ealed Mr I ¢ stature \ t 
| is an artist He continued with a beautifully persuasive perfo " f Beet et e too with deep erstanding a kosas 
: , 1 inter rt] hout 
} favored sonata in F sharp major, op. 78, which for once seemed eresting througho et ; 
even New York Herald Tribune, by F. D. Perkins 
It was real Schubert playing that Mr. Tovey gave us, lyrical, romant war t \ efore | i \ t | 
| ilways sensitive in nuance is forte was of a pure and rich sonorit H cantilena rea u i ‘ te t |’ 
| The same fine qualities as interpreter and executant Mr. Tovey brought to the sonata of Brat t s tl rous perf ince 
} which fittingly closed a program of noteworthy digmit ind mispicuous exactior These were played t 
} New York Pos 
New York Sun, by W. J. Henderson Seta ¢s : 
| Prof. D. F. Tovey's Chief Appeal Is To The Intellect of His Auditor pose . H 
He paid local music lovers the compliment of appearing to believe that they had reached a fty tone wing ¢ 
level of listening p ; ; ; graceful encore 
t would not be more enlightening to cor the pianist’s playing f each numl« t} 
gather the whole under the shelter of a few u seous phrases. This is a pianist who asks for alert New York Evening Sun 
minds rather than tender hearts He makes his appeal to the intelligence first and fore t He Prof. D ald Tov r t 
is certainly not without sensibility, but the emotional proclamations of slow love! t eem to h ; ‘ ot Eves Ef 
to be somewhat overestimated and in need of sane presentation playing tained 1 nte ence usica 
He is a pianist of excellent taste There was nothing in his recital to ¢ 1 those tile t : ; 
spasmodic utterance and virtuoso devices, It was all honest and manly, alway ur, we anced New York Staats-Zeitung, by M. Halperson 
| and musically fluent he Brahms sonata evidently holds a high place this artist timation Profes Dove ‘ ta t t 
| otherwise he could not have played it with quite so much delicacy and sensibil f t t 
| On the whole it was a recital disclosing sound musicianship, if not that pec rence h in t ‘ f t , setlne a 
f t actiot ¢ ‘6 1 
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FRITZ REINER, m 


With New YormsP 


Gh FRITZ REINER had left thefffac 
— AN OVATION, and reappeart |: 
J tadium He returned to strengthen thg|m 


New Vork LEADER, dynamic, authoritat 4 


get it from the players under hi 





REINER has become about as fqjul 
the Philharmonic Players theng{}lv 
able to feel—though they mag/nc 
REINER possesses EXCEPTI@Q WA 
phony orchestra through the @|z« 
Musical Digest (Pierre V. R. K@p. 


REINER §L- 
FRITZ RELNER’S last appeagine 
the Stadium last evening drew He 
When he returned to his desk, qr 
orchestra on its feet and an augnc 


to SALVOS OF APPLAUSE V 














With Los Angel | 


HOLLYWd,D 
Hollywood 20,000 ENTHRALLED AS M@s! 


2 . ~ <0 . ° 
Bowi REINER’S conducting was sengj 10 


; ; STAR of the FIRST MAGNI§@I 
California Los Angeles Herald. 


GLORIG§S 
REINER lived up to his reputaij 0 
ALLY CONSPICUOUS LEAER 
Los Angeles may be happy for q@yvbh 
FLAMES the POWER of a §Tfl 
(Bruno David Ussher). 


NEW YORK CONCERT ee ee 
CARNEGIE HALL i 


WEDNESDAY EVENING 
CHARLES P§Al 
JANUARY 6, 1926 Times-St® | 
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Y ormPhilharmonic Orchestra 


theffadium last AUGUST to the TUNE OF 
sears last night to the TUNE OF ANOTHER. 
th@|mpression that he is a REMARKABLE 
itatm, knowing just what he wants and how to 
-hitf—New York Tribune (F. D. Perkins). 









as f@jular with Stadium audiences as he has with 
hengiives. Even the musically uninitiated seem 
maggot be able to explain exactly why—that 
‘TIGWAL ABILITY—to guide a modern sym- 
zes of any score set before them.—The 


). 
SR EFLAYS FAREWELL 


pedmince with the Philharmonic Orchestra at 
ewl@e of the largest audiences of the Summer. 
k, @gcr the intermission, he was received by an 
au@gnce which speedily followed the example, 
SEB Vew York Times. 


















gel Philharmonic Orchestra 


VED BOWL PREMIERE 

STER WIELDS BATON 
senf™ ionally brilliant. . . . He is a veritable 
NIQ JUDE among GREAT CONDUCTORS. 

) 





IGgS FIRST NIGHT 

italy n as ONE of the few INTERNATION. 
-ABERS. 

r d@vhile in possessing this man out of whom 
a BITAN.—Los Angeles Evening Examiner 


sht/™ ack time and time again in response to the 
ISHl—Hollywood Citizen. 








pine, IN CINCINNATI: 


40). Subscription Symphony Concerts 


PEARSON, Manager 12 Sunday Popular Concerts 
st@ Building 4 Young People’s Concerts 
n@ nati 
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Phe nth degree of courage is for a prima donna’s 
husl er that e of her vocal rivals sang 
well 
6 

In the Telegram one reads: “It must be nice to be 
o highlh tured that you can enjoy jazz without 
danny e cast and the same paper says, 
furthermore \ village is a peaceful place unless 
sore evhhor child has musical talent + 

‘ 

1 Society for the Prevention of Crime an 
nounee » $2,500 prize for a paper subnutting the 
best suevestion for reducing crime in New York 
City We are anxious to know whether anyone will 
find a remedy for the crime ot permitting persons to 
try to become opera singers who would make much 
better eamstre es, stem eraphers, shoemakers, 
cler} u her and bootle yye! 

6 

Phere are comparatively few song lyrics that can 
tand bemeg takes away from the musi and published 
separately. but little book, There Is No Death and 
(Mher Poem ( lon Johnstone, just published, 
cont prac WAL nothin except the Ivrics Mr. 
Johnstone has made in recent vears for half a dozen 
different compose Phe have the same charm, 
beaut nd unusual lyric quality on the printed page 
that have bee haracteristic of them when sung 

\s a spectacle the Metropolitan production of La 
Vestale last wee especially the magnificent picture 
it the « the vas W mut question equal 
to anvtl ever put on the operatic stage La Scala 
was very proud of its Nerone last year, but unpre 
uclice ‘ re that there was very little to 
that col il work except the spectacle, whereas Gatti 
Casa ‘ ! | Vestale, presented a work 
which itselt orling interest to audi 
ence lt vhicl r¢ used te Mwore highly spiced 
lare | \ 1 1 lace Il) ¢ peratn history 

\s reported m another column, the Musicians’ 
Club of New York and the New York Singing 
Peachetr \ssociation | e placed themselves on rec 
ord as ben opposed to the advertising of free 
scholarshy furthermore, a committee was ap 
poimted to wait upon the heads of the Jutlhard, East 
man and Curtis institutions to present to them the 
line of argument which led to this public expression 
of opposition to advertised scholarships hat is in 
teresting It shows that the giving away of large 


sums of money for free education is, in the opinion 
of these teachers, not without its objectionable fea 


MUSICAL COURIER 
tures. It will be still more interesting to hear what 
sort of reception the committee has with the heads 
of the institutions mentioned. 
oom 2 

lhe Shuberts, who have been developing what they 
fondly believe to be operetta in the classi sty le, now 
announce their intention of entering the grand opera 
field lhe first offering will have a libretto by 
Harry B. Smith, on an American subject. That 
great American composer, Sigmund Romberg, whose 
invention has been steadily declining ever since the 
days of Maytime, will write the score. ‘The title and 
day of production are not yet ready for announce 
ment. 


A 

Mischa Levitzki is having a busy time of it on his 
concert tour in the East. He played thirteen concerts 
in Java in seventeen days and began his tour in 
China, which was due to include at least a dozen 
appearing in Hongkong on (October 3. 
After China come fifteen concerts in Japan, all to be 
gotten out of the way so that he can be back in 
Seattle on January 5. His success has been con 
sistent throughout the tour. The Hongkong Tele 
graph said: “To Levitzki goes the signal honor of 
being the first great pianist to receive fitting welcome 
in this colony, and never was such a warm reception 
more deserved. 


concerts, 


\ conductor who chooses the Weingartner ar 
rangement for string orchestra of the Great Fugue 
from Beethoven’s quartet, op. 133, must have con 
fidence in his men and in himself; also the men must 
have confidence in him. \ll these conditions ob 
tained in the opening concert of the annual home 
season of the Cincinnati Symphony Orchestra. The 
impeccable, flawless performance was impressive evi 
dence to the height to which Fritz Reiner has brought 
his orchestra in the short time he has been in Cin 
cinnati. Not only is he an orchestra technician of 
the first rank, but, as New Yorkers know from heat 
ing him at the Stadium Concerts, he is also an inter 
preter of the first rank, possessing a musicianship 


that is fired by true temperament. 
ees 


A recent announcement in the Musicat CourRIER 
is the unusual and interesting news of the intention 
of two of the foremost vocal teachers to work to 
gether in a national combination—Delia Valeri and 
Alessandro Bonci. This winter Mr. Bonci will teach 
in New York, while Mme. Valeri will teach in Rome. 
Next summer Mme. Valeri will be here for her mas 
ter class at the American Conservatory of Music in 
Chicago and then return to Europe, August 1, meet 
ing Mr. Bonci in Italy to supervise the operatic and 
concert work of their pupils, and also to teach at the 
Summer Master School of Americans in Italy, at 
Tivoli, from August 15 to September ‘30, next year. 
The combination of two such distinguished teachers, 
both of whom are interested in teaching the true bel 
canto of their native land, is something quite novel, 
and allows pupils to choose whether they will study 
here or in Italy, since one or the other master will at 
all times be available on both sides of the water. The 
new combination is known as the Bonci-Valeri 
Studios. 

a ee 

here has been discovered in the archives of Castle 
Ixsterhaz, property of the present Prince Esterhazy, 
io whose Prince Nikolaus Esterhazy, 
Haydn acted as court composer and court conductor, 
the libretto of a comic opera, Dido, written for and 
performed in the marionette theater of Castle Ester 
haz, for which Haydn also composed the marionette 
operas Philemon and Baucis, Genoveyva, and Dido. 
The book of Dido, the author of which was one 
Philipp Georg Bader, is a burlesque, parodying the 
style of the “Ritteroper’”—the romantic operatic tales 
of brave knights and tender princesses. Philemon 
and Baucis had its premi¢re on September 2, 1773, 
on the occasion of Empress Maria Theresa's visit 
to Castle Esterhaz. Genoveva was first produced 
during the summer of 1777 and from the libretto now 
found it is ascertained that the first performance of 
Dido occurred on September 15, 1778. It has been 
impossible so far to discover Haydn’s score for this 
work, owing to the present Prince Esterhazy’s re 
fusal to allow extensive researches in his archives. 
rhere is little doubt, however, that the score is buried 
somewhere in this collection, and it is hoped to find 
it soon, 


ancestor, 


GERICKE GONE 

Word comes from urope of the death at his home 
in Vienna of Wilhelm Gericke, twice conductor of 
the Boston Symphony Orchestra. His first period 
was from 1884 to 1889. He was the second conduc 
tor, succeeding Georg Henschel, and it was under 
Gericke that the orchestra began to build up the repu 
tation it still possesses. He was an iron disciplin- 
arian, though distinctly a genial man, and it was his 
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Advertising a Necessity 

Advertising is a necessity. No musician ever 
attained success without it. To some, at the out- 
set of their careers, it seems an insurmountable 
burden, but as they progress and see the hun- 
dred-fold returns from it, they realize that it is 
a mere business investment, and an exceedingly 
profitable one at that. 

But . . the question is: How shall one 
advertise? Well, there are foolish advertisers 
as well as wise advertisers, just as there are 
foolish investors as well as wise investors, and 
the foolish ones are likely to waste considerable 
sums of money by investing in advertising that 
brings little return or none at all. 

The purchase of advertising is like the pur- 
chase of the perishable things that make life pos- 
sible—what we call the necessities of life 
clothes, food, lodging—and money put into 
clothes that cannot be worn, into food that can- 
not be eaten, into lodgings that are uninhabitable, 
is money wasted. Such money is not an invest- 
ment in the sense that money invested in stocks, 
bonds and mortgages is an investment, for 
money so invested, even if it pays no dividends, 
is still existing capital (unless the securities are 
utterly worthless), while necessities must be 
used or wasted. 

It behooves the advertiser, therefore, to look 
well into the quality of the advertising in which 
he invests. And as he makes his survey he will 
come upon one sure source of danger which is 
obvious and manifest, namely, the small and lit- 
tle read papers. 

Small music papers exist here, there and 
everywhere. They spring up over night. Some 
of them last scarcely more than over night, 
others stretch out their tenure of life by sharp 
salesmanship and resort of side lines, even ap- 
peal to civic patriotism and musical unity. Be- 
tween persuasion and charity they eke out pre- 
carious existences, expensive to those who sup- 
port them for the simple reason that they get 
little return on their investment—or no return 
at all, as is often the case. 

Of course, the first appeal of such papers is 
always economy. It is possible to buy advertis- 
ing space in them for far less money than it costs 
in real advertising mediums. 

There is an ancient business adage that says 
that you get what you pay for. It is not quite 
true. It ought to say that you never get more 
than you pay for. If you buy a thing cheap it is 
likely to be a cheap thing, and it is also likely to 
be a lot cheaper than its proportionate price 
would lead one to suppose. In fact, it is likely 
to be worth nothing, and a thing that is worth 
nothing is high at any price. 

The musician should take the trouble to think 
out the matter of advertising in a common sense 
way. “Diversified advertising” is a catch phrase 
that was invented by the insignificant advertis- 
ing mediums to catch the very people it does 
catch—the people who will not maintain a level 
head in the matter—and there are a good many 
such people in the music world. 

There are some people in the music world 
who simply cannot bear to open a paper how- 
ever small and not find their names in it. There 
are also people in the music world who are 
afraid not to advertise in all of the papers. They 
tell the big papers so. They say, it is not as if 
they could advertise in just two or three of the 
real papers, they would have to advertise in the 
whole lot, a dozen or twenty or however many 
there happen to be, and as they cannot advertise 
in all of them they will not advertise at all. 

The answer to such people is this: Look at 
the papers and see how much advertising they 
are carrying and the class of advertisers they 
have on their lists. If that is done it will be dis- 
covered that there are only a few musical papers 
that really count, and if these are used by any 
advertiser it is sure that the entire field would 
be thoroughly and completely covered. In fact, 
owing to duplications, it is sure that at most two 
of these papers would entirely cover the ground. 

Let advertisers think it over and act accord- 
ingly. It will save them a lot of real money, and 
a dollar saved is a dollar earned. 


drilling that provided the magnificent instrument 
upon which his successor, Arthur Nikisch, played so 
wonderfully. In 1898 he was called again to the 
Boston post as successor to Emil Paur, and remained 
this time for eight years, resigning in 1896 and again 
leaving the orchestra second to none in the world. 
Since then he has been living in retirement in Vienna. 
He was eighty years old. 
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VARIATIONS 





By the Editor-in-Chief 


In view of the narcism characteristic of most mnsi- 
cians, it is interesting to read the brief and modest 
thumbnail sketch of his life, sent by Hugo Wolf to 
Dr. Grohe, for a program note, in 1890: “Born 
March 13, 1860, in Windischgratz (Steiermark). In 
earliest youth, aged five, received lessons from my 
father on violin and piano; afterward sent to the 
Stift St. Paul in Carinthia; there attended high 
school, played organ; studies interrupted, went to 
Vienna Conservatory, where | remained one year 
and learned very little. [ducated myself. Was 
musical critic from "84 to ’88 for the Wiener Salon 
blatt. Attacked Hanslick and all the Viennese; 
therefore now placed under a ban. Regret nothing, 
however. In the winter of ’88 my head suddenly be 
came clear after long groping in the dark. In quick 
succession | composed pe CNIS by Morike, Kichendortt 
and Goethe. Have just completed the Spanish. May 
God grant me a long life and many happy thoughts.” 

eRe, 

“Americans are catching the Bach fever,” we read 
in an exchange. Is that as bad as Scarlattina? 

nr se 

The same publication declares: “It’s a wise comic 
opera that knows its own author.” 

nr ese 

Among the great natural disturbances are earth 
quakes, thunderstorms, tidal waves, and Jeritza’s and 
Walska’s operatic experiences, 

RneRmre 

“It must seem strange,” says an amateur observer, 
“for a musician to sing or play over the radio, as he 
can’t hear the audience coughing.” 

ReRe 

Many an artist who professes contempt for the 
unthinking public is not too indignant to take its 
money. 

ere 

“Among the prize winners of 1925 at the Paris 
Conservatoire there were no prodigies,” says a 
French musical paper. Who ever heard of prodigies 
going to conservatoires? They play in concerts. 

eRe 

The printer's devil was in great form when he 
mixed the words “obsolete” and “absolute,” and the 
criticism read: “X. has an obsolete technic.” 

eRe 

P. J. S. posteards cynically: “I do not care who 
makes this country’s laws, if only | could write its 
popular songs. It’s more profitable.” 

nn er 

M. B. H. writes: “Have you read the advertise 
ments all over town about No Nox Oil? Do critics 
use that on their motor cars?’ We do not do much 
reading in the winter, and we did not know that 
critics have motor cars. They must be hiding some 
thing from us. Our chief winter reading is the 
perusal of our own articles, the music reviews of 
Ilenderson in the Sun, and Sanborn in the Telegram, 
and the Philadelphia and Philharmonic program 
notes of Lawrence Gilman. Occasionally, too, we 
take a peep at the sporting notes of Joe Vila, Damon 
Runyon, and Grantland Rice. Oh, yes, and then 
there are Milt Gross’ screamingly funny Hebrew 
skits in the Sunday World, Ring Lardner’s comic 
fantasies in the same paper, and Ken Kling’s racing 
caricatures in the Ivening Journal. The last time 
we were badgered into reading a book, it was Arlen’s 
Green Hat, and we could not understand what all 
the shoufing was about. Regarding books in gen 
eral, we feel somewhat like Lichtenberg, the German 
philosopher, who said that every time a new book 
came out, he read an old one. 

eRe 

You are ready to believe that TNT is a powerful 
explosive until you try to tell one of Mme. Jeritza’s 
prima donna colleagues that she is a great opera 
artist. = 

RRs 

A letter from Mischa Levitzki, touring the Orient, 
is full of picturesque musical details. He tells that 
in Soerabaia, Java, the audiences prefer Bach and 
Beethoven to Chopin and Liszt. At his last concert 
there the hearers almost compelled him to repeat the 
Appassionata Sonata, although they did not insist on 
a repetition of Chopin’s Butterfly and Black Key 
etudes. 

In Batavia the audiences do not applaud between 
numbers. They reserve their applause and enthu 
siasm for the end of each group. 

The Governor-General of Batavia, Mr. Foch 
(father of Dirk Foch, the conductor familiar to New 
York), is a musical enthusiast and invited Levitzki 
to his box to compliment him on his performance. 


The Governor of Hongkong, on the other hand, 
“hates music and never attends recitals of any kind.” 

South of Latitude 23 degrees N. Levitzki had to 
use a fan on the stage. In the lobby of the Hong 
kong Hotel he was accosted by a Britisher who had 
heard him in the New York Hippodrome in 1920 and 
was looking forward to hearing him again in Tien 
Tsin in 1925, The greatest music enthusiast in 
Hongkong is Mr. Chichgar, a Parsee from Bombay 
who now is manager of the Repulse Bay Hotel, 
known to all American tourists in the Orient, and 
who insisted on entertaining him at his famous hos 
telry. 

The usual starting hour for concerts south of 
Hongkong is 9:30 p.m. In Singapore the quarter 
hour clock atop the concert hall stops chiming when 
the concert begins. In Soerabaia all traffic within a 
quarter of a mile of the Kunstkring concert hall is 
stopped during the concert, because the heat compels 
the doors to be kept open. 

It takes twelve coolies two hours to unpack and 
set up a concert plano. 

“The most interesting musical expression of the 
Orient is the Javanese Gamalang, an arrangement of 
hells, tom-toms, drums, kettles and one-stringed in 
struments, which are operated by a number of men 
and women and produce the most unique harmonies. 
The best Gamalang orchestra is to be heard in the 
palace of the Sultan of Soerakarta.” 

RR ®R 

One of the numbers in Godowsky’s new Java Suite 
for piano is devoted to reproduc ing the effects of the 
(jamalang combination, 

RR eR 

Gr, Revesz has written a book (published by J, Cur 
wen & Sons, London) called The Psychology of a 
Musical Prodigy. What interests us even more is 
the psychology of the musical prodigy’s parents—if 
they have any. 

eR FF 

We were looking over the modernistic harmony 
book by Dr. Hull, and could not help remembering 
the rumpus, in 1905, or so, when Arthur Foote and 
Walter Spalding published a treatise on harmony, 





TUNING-IN WITH EUROPE 











In Hamburg they have recently had a congress of 
organists. ‘The feature of this confab has been the 
demonstration, not of a new organ, but an old one. 
Over 300 years old, going back to pre-Bachian times, 
it was built by Arp Schnitzer in 1688-1692. A young 
man named Hanns Henny Jahnns (the double ns are 
correct) has rediscovered this old organ in the old 
St. Jacob’s Church in Hamburg, and another young 
enthusiast, Gunther Ramin, Leipsic organist, has ‘re 
awakened” it from its century-long slumber. Now 
the Hamburg senate has appropriated a considerable 
sum of money for its reconstruction. ‘The discovery 
of this organ may be as important for the under 
standing of old organ music as the revival of the 
harpsichord has been for our appreciation of key 
board music now interpreted by means of the piano. 
The tonal ideals of that age, it seems, are separated 
by a wide abyss from our own: effectiveness of the 
stops, without mechanical aids and very low wind 
pressure, is one feature; the independent use of the 
pedals, the tuning—one whole tone higher than our 
own—and the copious use of four-foot pipes, are 
others. It is not unlikely that the Schnitzer organ 
will become the goal of many pilgrimages in future 
vears, 

' s 

Dame Nellie Melba, in announcing her farewell 
from professional life, hints that she may “take up 
politics, and identify herself with the anti-commiunist 
party.” Which one ? 

4 

Most stories told about old Hans Richter are con 
nected with his rather sketchy knowledge of [¢nglish. 
Thus, when he wanted to take his spouse to Ger 
many for a rest, he ordered his tickets thus; “I want 
one ticket to Leipsic for myself and to come back, 
and one for my wife not to come back.” But the 
Musical News and Herald tells one of a different 
sort, just gleaned from an old member of the London 
Symphony Orchestra. Richter rehearsed the seventh 
symphony of Beethoven in London, and in a certain 
chord the flute played a very wrong note. Richter 
stopped, went red, then white, then almost blue, 
sighed, but said not a word. The rehearsal was re 
sumed, and ended, but Richter said nothing. ‘Ten 
years passed, and Richter came to direct a perform 


and dared to use illustrations from the works ot 

such “revolutionaries” as Liszt, Wagner, Tschaikow 

sky, Dvorak, Brahms, Goldmark, Grieg, and Chopin! 
nrmne 


Rome burned while Nero fiddled Today many 

violinists burn while Heifetz fiddles. 

nm eR 

Augusta, Ga., November 6, 1925 
Dear Variations. 

Today’s news contains the story of a Georgia man, rr 
cently removed to Florida, who was killed by an irate 
landlord because he persisted in playing a saxophone. The 
landlord was acquitted by the jury. 

Isn't this enough to make singers apprehensive 

Maupe BARRAGAN 
nrmre 

Telegram received from the Collinsville, HL, rac 
track on November 7: “Variation won again here 
todav. Don’t vou consider that good horse a theme 
for a hymn of praise? I bet fifty dollars on him.” 

zR eR 

Under pain of secrecy regarding the names in 
volved, we receive the attached tale from Chicago 
“One of our local violinists has been married thre 
times. His first wife was a singer, the second 
pianist, and the third a violinist. Wife No. Il, hea 
ing of her ex-husband’s third venture, wired him a 
follows: ‘Congratulations. Why not start a cones 
company with your wives?” 

mere 


Edmund Burke, the tenor, was at the Hlotel Wel 
lington desk when a messenger boy arrived with a 
telegram for Fritz Kreisler. The violinist’s present 
whereabouts being unknown to the clerk, Burke sug 
gested to the messenger to hunt up Kreisler’s mana 
ger. “What's he got a manager for?” asked the boy ; 
“is he a prize fighter?” 

mR, 

A weary eyed American composer called at the 
Musicat Courter offices last week and asked us to 
examine a manuscript grand opera which he had 
brought with him. “The subject?” we asked, hope 
fully. “Zona, the Last of the Aztecs,” he replied 
Sadly we shook our head and repaired to the inne: 
sanctum. The American composer with the Welt 
schmerz in his eyes heaved an Uebermensch sigh, and 
walked into the street of Dreadful Despair. 

LEONARD LIEBLIN 


ance of the same work by the London Symphony 1 
chestra. When they came to the chord of awful 
memories, he called a halt, glared in the direction ot 
the flutes and said, apprehensively, “/s /re still alive 
\nd never another word 

ts * 

There is to be a parliamentary inquiry ito the 
employment of foreign musicians in England, with 
a view to appropriate measures being taken attet 
wards. Alfred Kalisch, our esteemed contributor, 
in the course of an article in the Daily News, rv 
marks: “It is an excellent impulse that leads peopl 
to say that native musicians are just as good as for 
eigners, if not better. It is a very popular thing to 
say and rightly. It also has the advantage of being 
true in a great many cases. But the question is, ts 1 
invariably so?” 

Courageous words, and wise. 

Sak a 

Ursula Greville, singing editress, reports in a Lon 
don paper her recent experience as a frestaurant 
singer in Wembley, singing “good modern English 
songs” to diners at the New Zealand Cafe. “The 
first night people,” she says, “steadily went out a 
I sang, and in spite of my ‘boss’s’ assurance that they 
were going to a tattoo or something in the Stadium 
I could not accustom myself happily to the idea that 
people could go out and look me straight in the eye 
without meaning to be rather rude.” 

Concert singers, too, have found this thing rather 
disconcerting at times. 

i a 

Has it got to America that John MeCormack ha 
announced his retirement from the platform-—oh 
don’t get frightened, Kileen—at the age of fift 
But he also said this to the London reporters: “| 
shall never again appear in opera, and [ shall never 
forget the debt that | owe to my training in opera 
| know my own limitations, and I’ve known them all 


along. I’ma very poor actor 
How many tenors have admitted that 
And how many ought to? 
x * + 


According to the daily papers, Mme. Tetrazzini 


i ¢ 
arrived in London sans luggage, because in Rome sh« 
met Vladmir de Pachmann and they “had so much 
to say to each other that they forgot about the lug 
yage.” | leave it to those who know both the char 
acters in this drama to imagine what their conver 


’ 


sation must have been about. cs 
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\ r tl ise against a Berlin concert manager 
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! New York studk He is as always a Ire 
the Metropolitan Opera and one hears that 
me new songs add to the long list that 
uch favorite vith the singers His clever 
B { mt Carmen Dream, ¢ pecially pre 
pa Ard and used by her made a hit 
‘ 
The Barber at the Manhattan 
ry eri { Saturday night operas at the Manhattan 
Opera continued on November 14 with a performance of 
The Barhe Seville, with Riccardo Stracciari in the title 
rol | characte as presente distinguished 
re is beer often praised in 
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singers. Although there are in Chicago many prom- 

ig students, the management wisely does not en- 
gage them until they have made names elsewhere. 
In consequence the performances have attracted the 
attention of music lovers in the city by the lake as 
they never have before, not even during the Cam 
panini regime, when stars appeared nightly 


Sil 


SAX 


Press 


THE 

The mighty Associated sent out a special 
dispatch from Chicago to inform the world that “the 
to the world today the keynote of jazz 
invaded the Chicago Civic Opera Orchestra in the 
first rehearsal of Frank Harling’s American opera, 
A Light from St. Agnes. The conductor was horri 
fied, until Harling showed him two saxophones were 
necessary to portray ‘a certain emotional 
and unthinking American.’ The libretto of the opera 
was written by Minnie Maddern Fiske, actress, and 
its presentation will mark the first use of the glitter 


yanhon 
SaxXOpn ni¢ 


type ot 


ing saxophone in grand opera.” 

Phe 
to edit its music dispatches 
belief that the saxophone Is 


\. P. should employ some competent authority 
Contrary to the general 
a modern instrument, it 


was invented by Adolphe Sax about 1840 and_ ofh 
cially adopted by the French army bands in July, 
1845 \s early as 1844 it had been introduced in the 


score of a long forgotten opera, Le Dernier Roi de 
Juda, by a long forgotten composer named Kastner. 
Later two such well known composers as Meyerbeer 
and Ambroise Thomas employed it in operatic scores 
6 
TAKING UNFAIR ADVANTAGE 

In one or two cases recently the MusicaL CouRIER 
has been the victim of its own good nature. Certain 
persons have come to us and shown us cables from 
abroad describing in glowing terms the success there 
of this or that young American artist in whom they 
were interested, and the MusicaL CourRIER, accepting 
the cables on their face value, has reprinted them 
only to find, when a report came in later by mail 
from its correspondents, that the reports were, to 
the least, considerably exaggerated Hereafter 
nothing of the sort will be published unless verified 


day 








by a direct communication trom one of our regu.at 
statf correspondents 

at it nec " fresh encomiums here Stracciari not only 

tl 1 complete mast burt bie al a strik 

ne fi on and lends to the part that muimitable 

charming humor that 1 characteristic of him in real lite 

Oi the re the cast, a young American soprano, Helene 

W ait-Gag has gave an especially good account of herselt 

in the familar aria, and ugh quite new to the part, 





ang and acted excellently throughout 


The Two Thousandth Philharmonic Concert 





It was at the Apollo Rooms (long since gone the way of 
all old New York buildings), on December 7, 1842, that 
the first concert of the New York Philharmonic Orchestra 
season took place he program began with a “Grand 


Symphony in C Minor,” by one, Beethoven, conducted by a 
gentleman irom New England with the euphoneous name of 
Vreli Corelli Hill. The dauntless orchestra, mostly amateurs, 
with a score of professionals, stood during the entire sym 
phony, except for the lucky cellists, obliged to sit down by 
the nature of their occupation. Not only did they stand for 


| program which 


(Madame Otto), 


rest of th 


Weber 


the symphony, but through all the 
included a Scena from Oberon by 


Quintet in D minor by Hummel, overture to Oberon by 
Weber, Duet from Armida by Rossini (Mme. Otto and 
( E. Horn), Scena from Fidelio by Beethoven (C. E 
Horn), Aria bravura from Belmont and Constantia by 
Mozart (Mme. Otto), and a New Overture by Kalliwoda 


Sunday afternoon, November 15, at Carnegie Hall, the 
present day orchestra of the venerable society gave its two- 
thousandth Philharmonic concert Willem Mengelberg 


conducted. The principal number of this two thousantdh 
concert was that same “Grand Symphony in C Minor.” 
Another number from the first program was given, the 


“new overture in D Minor” by a certain Kalliwoda, a Czecli 
musician long since dead and forgotten. The overture was 
played from the original parts, first used eighty-three years 
ago. The score could not be found and one had been re 
constructed from the parts. 

rhe orchestra did not stand up for the symphony. Mod- 
ern players would regard that as considerable of a task, but 
just to show approximately how things must have appeared 
at the first concert long ago, before the Kalliwoda overture 
began, Mengelberg rapped on his stand and the whole orches 
tra, except the cellists, stood up to play this ancient and 
highly common place piece which in all probability was most 
astonished indeed to find itself being played and will retire 
again into its grave with the expectation of eternal rest 
from now on. Instead of the Oberon overture of Weber, 
Mengelberg played the rarely heard Jubilee Overture, and 
still wonders why; possibly because of its coda on the 
theme of My Country ‘Tis of Thee, God Save the King 
or Heil der im Siegerkranz, according to your nationality 
and disposition. It is a dull thing, and it was carelessly 
played A particular bright spot of the afternoon was the 
Sach double concerto for two violins and orchestra. The 
were Scipione Guidi and Hans Lange, respectively 
concert-master and assistant concert-master of the orchestra, 
both excellent violinists. Mr. Mengelberg conducted at the 
harpsichord and wisely used only a few strings on the ac 
companying parts, bringing out the full string band only 
for the occasional interludes. It was a fine performance of 
a work of marvelous beauty. There was, needless to say, 
an audience that filled the hall, and joined heartily in the 
spirit of the occasion. 


One 


fs 
soloists 
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TANNHAUSER, NOVEMBER 9 

Jeritza, in her familiar portrayal of Elizabeth, was the 
outstanding figure of Tannhauser Monday night. Both in 
her singing and acting she was ever the artist and was most 
appealing. Curt Taucher essayed the role of Tannhauser 
with energy and conviction, and Clarence Whitehill was a 
sympathetic Wolfram, while Margaret Matzenauer made an 
alluring Venus. Others in the cast were Paul Bender, 
George Meader, Carl Schlegel, William Gustafson and Ray 
Delaunois 3odanzky conducted with authority 

A1pA, NOVEMBER 1] 


monde 


A slip in the programs on Wednesday evening, November 






11, announced that Elisabeth Rethberg was singing the title 
role of Aida in spite of a cold, but as the evening advanced 
her voice freed itself and there was little trace of her in 
disposition. Marion Telva was the new Amneris and did 
herself credit in a role in which she has had many famous 
predecessors. In excellent voice, she met vocal requirements 
of the part to complete satisfaction and also made a good 
figure and acted with surety and _ intelligence About the 
Radames, Giovanni Martinelli, there is nothing new to 
be said. The heroic presentation of this grateful role has 
been one of the features of the repertory for year Big 
William Gustafson made an imposing looking and sounding 


king and Leon Rothier was the Ramtfis 

There was much interest in the debut of baritone 
Mario Basiola, known from his two yé with 
the San Carlo Opera Company already admired in his appear 
with that organization. Basiola, a young singer 
voice especially welcome among bat 


the new 
ars association 
ances with 
freshness of itones ot 
the Metropolitan, sang and acted it with the same efiective 
I displayed in his work her« He 
lullio Seratin conducted 


ness as he has heretofore 


was enthusiastically applauded 


LA Vesta, NoveMBER 12 
(See story one, page 5) 
MapaAME Burtterrly, NOVEMBER 13. 

Friday evening, Madame Butterfly had its first hearing 
of the new season with Elisabeth Rethberg in the title role, 
in which she did some beautifully effective singing and 
acted with much dramatic fervor, especially in the final 
act. She caught and held the interest of the audience from 
the first and was heartily applauded, her singing of the Un 


Bel di arousing particular enthusiasm 

Beniamino Gigli did what little there is allotted to Pinker 
ton with distinction. He was in excellent voice and looked 
well in his natty uniform, while there was a new Sharpless 
in Mario Basiola, the new baritone, who made his debut a 
short time before He the role with credit. Serafin 
gave to the score a fine reading, and all in all the perform 
was a capital one 
(Later operas will be 


Sang 


ance 


reviewed in the next week's issue). 


Ernest Davis Scores in San Diego 


When Ernest Davis sang Faust in San Diego on Octo 
ber 15 he was extremely well received by the press, the 
critic of the Tribune saying that he was an ideal Faust 
and the Union went as far as to state that he “sings with 
much sympathy, and the sweet lyric quality of his voice 
is eminently suited to the melodious arias of this role. 

Other operas in which he scored equal successes wer: 


Reviewing his work in the former, th 
Independent said: “The work of Davis, as Samson, wa 
impressive. His clear, rich tenor voice, excellent acting 
and splendid physique made him an ideal Samson.” 

“Ernest Davis gave the audience the full benefit of Ii 
powerful tenor,” was the opinion of the Tribune of the 
city, in writing about his performance in Aida, “From the 
beginning he was the recipient of many favors and when lhe 
finished that celebrated and heroic Celeste Aida he wa 
showered with ovations. Throughout the operatic produ 
tion his singing and acting of Radames one of thy 
big features.” 


Samson and Aida, 


Same 


Was 


Music Optimists’ Concert November 24 

The Society of American Music Optimists, of which 
Mana-Zucca is founder and president, will give its forty 
second concert at the Waldorf-Astoria on Tuesday evening, 
November 24. A delightful program has been arranged 
with the following soloists: Luther Dickens Mott, bass: 
Irene Wilder De Calais, contralto; Laura Stastka, soprano, 
and John Uppman, baritone. The first concert this season 
was given on October 29, when both Mana-Zucca and 
Andres De Segurola presided. 





LOUISE 


ANNIE 


and Capt, Valentine J. Green on board the Manchuria of 


DAVID 


the Panama-Pacifie Line. Miss David carries a silver loving 
cup in her hand which was presented to her on her birthday 
which was celebrated en route. 


























November 19, 1925 


MUSICAL COURIER 


HAGEMAN BELIEVES THERE IS ROOM FOR 
ANOTHER OPERA COMPANY IN NEW YORK CITY 


A Company Playing Opera-Comique Repertory Not Suited for So Huge a House as the Metropolitan Would Pay, He 
Thinks—His Activities as Teacher, Coach and Conductor Keep Him Constantly Busy, Both in the 
East and on the Pacific Coast 


It’s almost the glass anniversary. for Richard Hageman 
not, as those who know the youthful Mrs. Hageman will 
understand—the glass anniversary of his wedding, but the 
twenticth annual return of the day when Mr. Hageman 
first saw the shores of America, in February, 1905, when 
he came over here at very short notice to be accompanist 
for the inimitable Yvette Guilbert. They have been years 
of steady advancement in his profession. For thirteen 
years he was with the Metropolitan Opera as conductor and 
at the same time built up a reputation as an orchestral 
conductor, a composer and a coach. Now, master of one 
of New York's busiest and largest studios, he is particularly 
busy giving young singers his ideas especially about 
opera, for as musical director of the Los Angeles Grand 
Opera Company he feels that the movement in that city is 
only part of what is going to be a country-wide develop 
mentiin the not distant future. He was quoted editorially 
in regard to this in a recent issue of the MustcaL Courter, 
but what he said is so interesting that it is worth repeating 
here. He first praised the voices and the natural talent 
which he finds all over this country, and then went on to 
say: 

But, it seems to me, 


there is a lack of serious application on the part 
of the students, 


because of their belief in the lack of opportunity, 


owing to the few opera houses already established. However, even 
though we are sadly in need of opera companies, it is all rot to cry 
that. the American student has no opportunity with those already 


established. Mr, Gatti of the Metropolitan and Mr. Johnson of the 
Chicago opera companies are only too glad to find talent of any 
nationality. Mr. Gallo of the San Carlo Opera Company has also 
heen very happy to hear any talent I have taken to him and to engage 
those he could use, This has also been the attitude of the Metropolitan 
Opera House. We must face facts. If the American student has real 
talent and works with a teacher who knows his or her business and 
studies correctly and applies himself assiduously, the door of oppor 
tunity is so ready to he thrown open to him that it is apt to slam him 
in ‘the, face if he isn’t really prepared, and that’s our trouble. Our 
student’ are not really prepared and the doors are always slamming 
open and injuring the unprepared ones. Also the typical American 
spirit is to do things quickly and the student is too hasty. The next 
tive years will show a remarkable change in the operatic development 








of our country unless I am greatly mistaken. We need opera com 
panies and we are getting them as we are demonstrating with the 
Los Angeles Company. Students must stop this pessimistic pose, get 
seriously to work and really prepare themselves for work that is 


waiting for them 

Mr. Hageman thinks that without doubt opera on the 
Pacifie Coast will develop in one way or another within the 
next few years so that there will be a reguiar.s season there 





L rw VESTALE AT METROPOLITAN 


(Continued from page 5) 


time and time again at the end of the opera, first with 
her fellow artists and then repeatedly alone, with hand- 
clapping and shouts of “brava!” 
A FINE PERFORMANCE 
It was not that her associates were not excellent. They 


did their very effective bests, one and all, but La Vestale is 
a star opera and Rosa Ponselle the star of the Metropolitan 
production. Another American artist, Edward Johnson, has 
the leading male part of Licinio. Mr. Johnson, an artist 
to the finger tips, composed the rather stilted role as well 
as could be and sang it with effect, though its tessiture 
seemed on the whole to be rather low for his voice. 
Mardones lent his rich tones to the Pontifex Maximus and 
Giuseppe deLuca, singing as well as he ever does, looked 


Jose 


rather short and fat to be Cinna, a captain of something or 
other. Margaret Matzenauer as the High Priestess had a 
role that lay easily within the best part of her voice, sang 


it to perfection and acted it with that touch of the grand 


style which is always at her command. But it is a on 
man (or rather, one-woman) opera, and, as gently hinted 
above, Rosa Ponselle was the woman. 


GREAT PRODUCTION 
Next to Rosa Ponselle the finest thing about the pro 
duction was the first act setting by Josef | rban. This set, 
with the arch of Tiberius or Severus or Antoninus or Con 


stantine or some other old chap (see the libretto, which | 
never have) in the foreground and the buildings of the 
Roman Forum in the background, gave one a better idea 


of how ancient Rome must actually ome looked, than all the 
ruins and all the models of restoration in the world—and | 
know, because I’ve seen them all. The interior of the Temple 
of Vesta was a good scene (though rather a conventional 
Urban temple such as seen various times before) and the 
final view of the C ircus of Flora was also a splendid affair 
The scene of the Campo Scellerato was rather murky with 
dauby cypresses, but there certainly was a grand flash of 
lightning that ran down the daubiest one and relit the sacred 
fire. That too, is what saved the opera for a happy end 
ing. You see, what one absorbs of the libretto seems to 
lead to the belief that Giulia—that's she, La Vestale 
Licinio, though she shouldn't, being a vestal virgin. She 


loves 





herself burns so much and so steadily for Licinio that she 
forgets to keep the sacred fire from going out. Out it 
pops, as she dallies in the sanctuary with the fascinating 


general. She is discovered and condemned to death. Just 
as she is about to descend into a dirty-looking tomb, down 
comes the aforesaid lightning and starts the altar again, so 
all bets are off and Giulia ends up in Licinio’s arms, the scene 
having been transferred to the circus to allow a ballet to 
fill out the three necessary opera hours. Rather a dull book, 
even as librettos go, for which some person named De Jouy 
orginally responsible. 

THE 


Was 
Musk 

The music is a curious compound. A good deal of it is 
Mozart, Haydn, Beethoven, but more particularly Gluck, all 
poured through the mould of Spontini and rather weakened 
in the process. On the other hand there are curious 
prophecies—of Meyerbeer, of Rossini (a finale in The 
Barber) of the young Wagner, and even of the advanced 
Wagner, witness the entrance of the tenor in the second 
act with its astonishing use and repetition of what we know 
today as Tristan’s principal theme. Though the ear finds 
little to delight it in the long-drawn-out, weak-kneed melo- 
dies, the impoverished harmonies, the generally weak, 


of twelve or fifteen weeks, distributed between the various 
cities. 

“And what about opera 
COURIER. 


“By all means,” said Mr. 


English?” asked the Musica 
Hageman enthusiastically. “I 
am a firm believer in it, for | do not think that the musi 
cally indifferent layman can ever really be interested in 
something that he doesn’t understand. Listen, for instance, 
to a mixed audiegce in this country at a performance of the 

Sarber of Seville! The Italians and those who understand 
Italian roar with laughter as joke follows joke, while the 


Americans sit there with blank faces. How can anything 
else be expected? I’m not a fanatic who insists that 
everything must be sung in English. Some standard 


works are so well known that there’s no need of it; but 
others will never succeed in winning a warm place in pub lie 
affections unless they are. On the whole, the gain is much 
greater than any possible artistic from change of 
language.” 


loss 


“Is there room for a second opera in New York?” 

“Of course there is,” answered Mr. Hageman promptly,” 
a house seating something over two thousand that will play 
an opera-comique repertory—works that are not suited fot 
the huge spaces of the Metropolitan, and, as | just said, 
most of them sing in English. I really believe such a 
venture would pay.” 


At least one may agree with Mr. Hageman that it is 
something that would be heartily welcome. The genial 
musician, by the way, is just completing one of the busiest 
years of his career. As soon as his studio work ended in 
the spring, after a season which had included an unusual 
number of appearances as accompanist, with his artist 
wife, Renee Thornton, and many other artists, he went to 
Chicago for his annual six weeks’ masterclass there, then 
hurried back to Philadelphia to conduct the Lemon Hill 


Park for three weeks, with a detach 
Philadelphia Orchestra (which orch 


had conducted in two of its regular 


concerts in Fairmont 
ment of the 
dentally, he 


estra, inci 


concerts 


the preceding winter), and, finished there, rushed across 
the continent for his masterclass at Los Angeles and the 
opera season already referred to. Now, besides his. own 


work in his New York studio, he is engaged on the splendid 


faculty of the Curtis Institute of Music, Philadelphia, devot 
ing one day each week to teaching there 
orchestration, the score is of great interest to the musical 


scholar and one readily understands why it excited so greatly 


the admiration of Spontini’s contemporaries and juniors, 
including Wagner. In 1807, when this work was born, it 
was a very distinct step in advance. 

\ Great PAGEANT 


What particularly impresses the lay spectator today is the 
great spectacle at the end of the first act, when the figures 
that make up General | “Roman triumph”—‘popu 
lace, matrons, maidens, senators, consuls, lictors, warriors, 
gladiators, dancers and youths,” as the program described 
them—paraded by, seemingly in hundreds. It was a gor 
geous picture as done at the Metropolitan, even more effec 
tive than the similar triumph of Radames in Aida, which 
it anticipated by seventy years; only the genius of a Verdi 
was wanting to strike the dramatic note Also the final 
picture was elaborate. There are ballets at the end of the 
first and third acts. They were well danced, though the 
Metropolitan dancing directors do not seem to be aware of 


icinio’s 


the fact that there have been distinct advances in the art 
since the days of Taglioni 
\nd one cannot close without a tribute to Serafin 


It was his fine hand that built up and directed the 
cal structure, with loving care and 
of the Italian repertory. 


big musi 
attention for a great 
classic 
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(Continued page 20) 


who have 


from 


musician is tru Phose seen him at work have 


no doubt that he is a profound musician and a_ leader 
among young American conductors 
Derk ROSENKAVALIER, NoveMBeR 13 
Der Rosenkavalier was repeated on Friday evening 
TRAVIATA, NOVEMBER 14 (MATINEE) 
lraviata was given again at the Saturday matinee with 


Muzio repeating her former success as Violetta. Charles 
Hackett making his first bow as Germont, Jr., a role in 
which he has won many triumphs with our company, and 
Robert Steele singing the baritone role. This performance 
was not heard by this reviewer. 

NoveEMBER 14 

performance this 
next week in these columns, 
Anna Fitziu in the title 
Ansseau, Formichi and 


La Tosca, 
will 
forth 
ably 


which 
brought 
role. She was 
Trevisan, 

Rene Deveit 


The first 
be re vie wed 
as guest artist 
seconded by 


season oft Tx SCa, 


Elsa Alsen’s New York Recital 

Elsa Alsen will give her New York 
Hall on November 21 and will present 
American compositions. Mme. Alsen has made a special 
study of English songs and is extremely interested in fea 
turing American songs as she has decided to make America 


recital at Aeolian 
some interesting 


her future home. She will soon become a_ full-fledged 
American, taking out her citizen papers in the near future 
A ae to Auibas Caplet 
Paris.—A committee has been formed at Havre, the 
native city of Andre Caplet, to raise a fund for a monu 
ment to the composer-conductor to be erected there. A 
number of eminent persons in the artistic, official and com- 


mercial world have already given their support to the 
scheme N. ve B 
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Leff Pouishnoff Wins Success in Milan 


(Cable to the Musica Courter) 


Milan.—At his concert here at the Verdi Con- 
servatory, November 10, Leff Pouishnoff won most 
unusual success in a difficult program which was 
splendidly played throughout The Liszt D minor 
sonata in particular was given a notable interpre- 
tation. The artist received twenty recalls from an 
enthusiastic audience and played many encores 
There were enthusiastic requests for a second re 
cital. A. B. 





Arts 








Scholarships at Syracuse College of Fine 

Syracuse, N. Y.—$2445 in music scholarships have been 
assigned to regular students in the College of Fine Arts a 
follows: Five Juilliard Foundation scholarships to Mil 
dred Chase, Syracuse ; Thorpe McClusky, Boonville; Mariat 


Lae Norwich; Ruth Scott, Kingston; and Margaret 
’ayne, Wabash, Indiana. Five Syracuse Morning Musicale 
ph Ban to Lulu Rochlin, Stamford, Conn.; Carolyn 


Sutphin, Highland Park, Mich.; Margaret Ebbert, Glet 


Rock, N. J.; Mildred Chase, Syracuse. Two Charles Foste 
scholarships to Reginald Harris, Amsterdam and Margaret 
Johnson, Syracuse. Cornelia Baker Scholarship to Loretta 
Olver, Trucksville, Pa Iwo scholarships of $125 each tron 
an anonymous donor in Philadelphia have been awarded t 
Leo Lawless, Medford, Okla., and Clara Metz, Syracuse 
lhe Mrs. H. Winfield Chapin scholarship in string instru 


ments has been awarded to Maxine Morgan, Cleveland 
The College of Fine Arts has awarded three post 
graduate scholarships to Marian Palmer, Norwich; Sherman 
Schoonmaker, Urbana, and Rachel Hoole, Carbondalk 
These nineteen scholarships are by far the most ever 


also 


iwarded by the College of Fine Arts. When the estat 
Mrs. Charles I Crouse is settled, the ollewe wil!. have x 
additional music scholarships of $125 each Shs he Se 
Musicians’ Enterprises, Inc., Opens First Store 

There has been much talk about the Musicians’ Enter 
prizes, Ine., which began its organization about a year ago 

This society of musicians, having for its aim the amel 
oration of the artistic and financial conditions of the musi 
cians, is at last beginning to realize its project 

One of the first steps towards this is the establishing of a 
music store, with a staff of competent people operating it 
which will open its doors for business on or about December 


1, 1925, at 110 West 116th Street. Sheet music, musical 
instruments, phonographs, radios, phonograph records, musi 
cal supplies, violin repair shop, piano tuning and repair 
department will be found in this store Instruments of 
value will be held in stock, as well as reasonably priced ot 
Every dollar made in profits will go to the shareholdet who 
are musicians 
Frederick Gunster’s El Paso Success 

One of the outstanding successes of Frederick Gunster 
fall tour was his recital in the spacious auditorium of the 
El Paso High School, October 26. Mr. Gunster opened the 

meert course sponsored by the Woman’s Club and was 
prersed: 1 a sold-out house, it being necessary to accommo 
date many with stage seat His singing showed him to be 
an artist having the technical equipment and the feeling for 
music to give a very delightful finished performance Hi 
operatic numbers were full of thrill and power and showed 
to the utmost his powers of interpretation, replete with color 
and the artist’s vivid personality 

Mr. Gunster ended his program with his inimitabl 
tume feature, a group of American Negro spirituals in tl 
garb and make-up of the ante-bellum Negro 
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AMY WARD DURFE! 
contralto, of Fall River, Muass., gave a recital, November 9 
at the New York studio of Percy Rector Stephens in re 


Boston, recital on 


hearsal for her Jordan Hall, 


(See 


Vovember 19 


story in next week iseue 
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CHICAGO 
M MorrIst in ReCITAI 
Bett ging than that which Marie Morrisey 
! i presented at the Studebaker 
ild indeed be difficult to imagine 
ld of music, this contralto 
e reason tor her popularity and added 
n this occasion \ fine artist in 
P t} word, gifted with a voice of excellent 
feeling, Mi Morrisey understand 
iut i] ng ing So clean-cut 1s her 
ra i ing went astray SX 
1s t ifford delight to the listeners 
ul beautifully delivered her in 
tal a muirce Of rare enjoy 
periect htful was her singing of the French 
ll pleut de Petal de fleure by Rhene Baton, Joli 
' Moret, 1 Vague et la Cloche Duparc, and 
Attent to make one wish to linger longer 
more of Marie Morrisey’s charming art, but time 
d we reluctantly departed for another of the 
neert ! that i | Sunda Mi Morri cy 
talist M e return here often! 
{ { Fh Kit 
king er the sea faces that contronted one at 
Up Civic Concert Series at the 
adia Audit n, the une Sunday, one could not help 
| natcrially it would affect the local musical 
! r amongst that vast audience of thirty-five hu 
peo t one habitue of the local concerts was visible 
e stranger but potential music-lover For th 
part the members of the Uptown Civic Music Associa 
n, recently formed to sponsor this series of concerts, have 
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Gennett Records 


MUSICAL COURIER 


not been in the habit of attending concert Their en 
thusiasm for the beautiful performance of the Pavle 
QOukrainsky Ballet, however, was unbounded, and on leav 


ng the hall one could hear on all sides remarks to the 
effect that if all concerts were like this they would want 


to go every Sunday Such neighborhood organizations as 


this will be a potent factor in the advancement of music 
for, after all, what is life but a habit his Uptown Civic 
Music Association is probably the forerunner of 
organizations on the other side of the city, and it is to be 
hoped sO, lor interest m concerts 1s interest in music, and it 
is also interest in other musical enterpriss uch as the 
orchestra and the Civic Opera Company 
LeON SAMPAIX PiANo Reeciral 

A pianist of the old school, Leon Sampaix, played a pro 

gram of the old classics at the Princes Theate Sunday 


alternoon, he tore a goodl, au hence Hi ! conservalive 
correct and scholarly piano playing, and Ifs keen sense of 
detail showed him to be a serious musiciat The Beethoven 


sonata, op. 111, and the Liapounow Variations on a Russian 

Theme, received fine if somewhat dry renditions at h 

hands. The balance of the program could not be heard 
Beryi RUBINSTEIN 

Beryl Rubinstein has not been heard in Chicago in several 

easons and his return for a piano recital at the Black 

tone Theater, November 8, was welcomed by a large audi 


en Imaginative and poetical reading vere given 
Debussy's Masques, Prokofieff’s Gavotte, and Godowsky and 
Chopin numbers by this young virtuoso of the piano 


LAURA WittiaMs’ UNtovr Recira 


Unique, and therefore most interesting, was the program 


of Modes and Moods in Music which Laura Willian a 


former Chicago soprano, gave at the Playhouse, November 
ta) Particularly imteresting was the gre 1}) 1 ong of the 
Arabs, which Miss Williams, dressed in Arabic costume 
rendered with violin and percussion assistance 


JoHN McCormMack 
John MeCormack’s return to Chicago was. the cene of 
another triumph for this king ot mig Phe Auditorium 
held the usual capacity McCormack audience, November 8 


and MeCormack, in splendid fettle, made everyone happ 
Musicians’ Crus Presents Scorcu Barro 
An admirable singer was introduced by the Musician 

Club of Women at the Studebaker Theater, November 9 
when it presented Fraser Gange, baritone, in its arti eri 
Interpretative art of a Ing order 1 Mr. Gange's trong 
point and it is in this sartaailies that the baritone deserves 
commendation His is a well trained baritone voice of 
resonant quality and used with discretion, and his German 
enunciation and diction are especially fine These qualifica 
tions were well brought out in numbers | Strau Schu 


mann and Schubert 
SCHUMANN-HEINK AND SALZEDO Open Musica 
November 10, saw the opening of the Kinsolving Musical 
Mornings at the Blackstone with Ernestine Schumann-Heink 


ind Carlos Salzedo furnishing the program Schumann 
Heink, as ever, greatly pleased the listeners and = scored 
heavily Salzedo proved himself an expert harpist and 
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shared with the contralto in the favor of the exclusive 
audience 
Mrs. Sovuitr’s Series BEGINS 

To begin her most successful concert series, Edna Richol 
son Sollitt could not have made a happier choice than to 
have Harold Bauer furnish the program. Brahms and 
Schumann made up the Bauer program, which was played 
with the customary Bauer mastery and heartily applauded 
by ad large audience 

Wryrick AND LUsk In JorntT ProGram 

\ program given to benefit the Optimist Clubs of Chicago 
at Orchestra Hall, November 10, enlisted the services of 
Ambrose Wyrick, tenor, and Milan Lusk, violinist. That 
portion of Mr, Wyrick’s selections heard included some 


good songs and others not so good. All, however, were 
ung by the “silvertoned tenor” with fine tone, excellent 
vocal display and pleasing interpretation Mr. Wyrick 


knows his public and gives what they want. Therefore, he 
is a very popular tenor and added another success to his 
; 


list on this occasion. In his own arrangement of the sextet 


from Smetana’s The Bartered Bride, and Sarasate’s Gypsy 
\irs, Milan Lusk gave fine account of himself, displaying 
his splendid violinistic qualifications to good advantage 


He, too, proved a great favorite with the listeners. 
Cuicaco ALLiep Art 

November 10 was one of the three evenings of the Chi 
cago Allied Arts’ program at the new and_= attractive 
Kenneth Sawyer Goodman Memorial Theater \ small 
orchestra conducted by Eric Delamarter played beautiful 
accompaniments for the Bolm ballet and Ronny Johansson, 
the guest dancer, besides playing most delightfully several 
purely orchestral numbers, and emphasized once again what 
an efficient orchestra leader Eric Delamarter really is 
In her solo dances Ronny Johansson proved a clever terpsi 
hore artist, whose individual interpretations were gracefully 
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beautiful. She was well liked by the audience, whose warm 
plaudits expressed their delight. 
Spry ScCoLart 
The Spry Scolari (pupils of Walter Spry) held its 
second meeting of the season, November 7, at the Columbia 
School of Music. The major part of the program was 
given by Evelyn Martin Goetz, artist-pupil of Mr. Spry, 
who recently won the Mu Phi Epsilon Scholarship. 
MUHLMANN ScHooL SCHOLARSHIP CONTEST 
The contest for the scholarship awarded by the prominent 
baritone, Joseph Schwarz, and the two scholarships given 


MUSICAL COURIER 
This was beautifully rendered and both participants were 
highly complimented. The audience, which was made up 
of many prominent people, was exceptionally large. 
RECITAL BY JEANNETTE DurNo Pupits 

The following program was most capably given at the 
Jeannette Durno studio, November 8, before a large and 
warmly enthusiastic gathering; Bach's G major prelude and 
Fugue and John Alden Carpenter's Little Indian, played by 
Dorothy Wright; nocturne in F (Schumann), etude op. 25 
No. 9 (Chopin), played by Louise Hoffman; prelude and 
fugue, C sharp minor (Bach), barcarolle (Chopin), Polish 
fantaisie (Paderewski), played by Olga Sandor 
Norte S 


A studio musicale was given in the school, November 14 


COLUMBIA SCHOO! 


by pupils 
Those on 


trom 


the 


class 


of Louise St 


John 


Westervelt 


the program 


were Fannie 


Unger, 


Virginia 


Bills 


and Gertrude Rathne, sopranos. 

The Columbia School Symphony Orchestra is finding the 
weekly rehearsals very interesting in preparation for the 
professional concert in Orchestra Hall on December 15 
Among other compositions in preparation for the concert is 
the Tschaikowsky fourth symphony, as well as the accom 
paniment for the Tschaikowsky violin concerto to be played 
by Ruth Ray; the Liszt E flat piano concerto to be pet 
formed by William Hill, and an aria from the Cross of Fire 


sung by 


One o 


Helen 


Protheroe 


AMERICAN ( 


f the 


features of the 


\xtell, soprano 
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American Conservatory is 
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place December 

The Normal 
the immediate 


The 
18 


violin, vocal and cello students have 

here an unusual opportunity for performance with orchestral 
first concert of the season will take 

Department of the Conservatory is under 


direction 


of President 


John 


Henry 


Purmont 


Eames has charge of the 


J. Hattstaedt 
department of 





ADOLE MUHLMANN, 


by George Lytton of Chicago, was held on November 8 at 


the Muhlmann School of Vocal Art. Helen Ornstein and 
Leon Braude came out as first winners. The other two 
winners were Helen Ginsberg and Ruth Olt. A\ugusta 


Lenska, leading contralto of the Chicago Opera, Maurice 
Aronson and Louis Victor Saar were the judges. After the 
contest the regular public program of the Muhlmann Opera 
Club was which was the thirteenth since the club 
was organized. Robert Rix, artist-pupil of Walter Knupfer, 
opened the prograra with numbers by Chopin, Schubert 
Ganz and Carpenter Agnes Ziegenhagen, with her bell 
like high tones, sang an aria from Puccini's La Boheme 
and a song by Wekerlin. Max Rosner disclosed a sonorous 
baritone voice in Tschaikowsky’s Nur Wer ‘Die Sehnsucht 
Kennt and an English song by Koeneman. Ruth Olt and 
Helen Ginsberg sang the entrance of Lakme and the duet 


given, 


musical history and aesthetics and Mr. Hattstaedt that of 
pedagogy 

Bernice Schalker, contralto, formerly artist-pupil of 
Karleton Hackett, is now one of the principal artists with 
the San Carlo Opera Company, touring the 


this country JEANNETTE 


large cities of 
Cox 


Gunster “Down by the Rio Grande” 


third concert on his fall 
on October 22. The tr 


tour took 


if ital Was 


Frederick Gunster's 


place at Brownsville, Tex., 


sponsored by the Music Club and the tenor scored emphatic 
success with the large audience and responded to insistent 


of his varied 
audience 


demands with numerous encores At the close 
program he 


reluctant to leave 


was given an ovation by the which wa 


Leon Benditzky in Great Demand 


one ot 
Benditzky, 


Chicago's best and busiest accompanists is Leo 
distinguished pianist, pedagogue and 
coach, graduate of the Imperial Conservatory of Petrograd 
and pupil of Anna Essipoff-Leschetizky. In the brief pe- 


riod that Mr. Benditzky has located in Chicago, his 


Russian 


been 





CT VICE ha wl ! 1 iN ad 

artists and he has assisted at the pias rm 

in the Windy City and nding territory \ i 

soloist and teacher Mr. Benditzky i kewise most 

ful, and present indications point to an unusually bu 

son for this popular musician He h e I nu 

requests to preside at the piano at recitals for prominent 

artists and he has reopened h esidence and d , 

studios with large piano classe 

Chappell-Harms Agents for Der Rosenkavalie 
The music publishing firn f Chappell-Harm ! 

New York City, is the publishin went of the pera 1) 

Rosenkavalier, whi Vas presented at the penit 

formance of the Chicago Ci (pera Association 





~ The KIMBALL 


GEORGE 
LIEBLING 


International Pianist- 


A favorite of many 
musicians of piano, of 
voice, of violin, etc., ex- 
tending back to Patii at 
the height of her career. 








achievement in the 


~ 
Composer 

“One of the most individual and 
resting ptanist “Interpretations are 
many exrquistle mosaics ut tone 

Extensive bookings 1925-26 KIM 
BALL PIANO exclusively 
He says The Kimball tulns the hig 


realm of plano mal 





Edna Richolson 
SOLLITT 


American Pianiste 
A combination of fire aid delicu 


Ible musician using brams as well 


hands 


| extensive bookings 1925-26 using t 
} KIMBALL exclusively 
She says of the Kimball lam impre 
with the excellemn in 


uniformity of 
sur planos,.” 





W. W. Kimball Company 


Established 1857 





he 


ed 
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HENIOT LEVY 
Distinguished Pianist and 


Composer 


wld l a niu 


Makers of Kimball Pianos and Pipe Organs 
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CHICAGO 


SAT eo, 
EAR) ees 


ROE 














JO 





BOSTON 





O=ZO4Z> 


C 


{, } } 
r - a ta emie 
H { ‘ Y arm praise for h 
| ( (ope th t arn 
| { him 
we t l Maliy eT 
| ( 
rT i 
‘ a ! it 
Ma | ‘ 
iddle 
nt i i asiona 
. ' Vi " c which 
‘ | e phrase 
, ! | t for the 
; ful ye 
, ‘ j time 
, ‘ , it 1! 1 
ry meer 
; t 1 cle 
{ r WW 1 
4 } col 
‘ tl recital 
( Pu } 
i I 
( , f the udio / 
() er 27, in Jordat 


ORT 


Chicaga Civic Opera Company 
VICTOR RECORDS 


MARCELLA GEON 


Pianist — Accompanist — Coach 


23 Weut 64th St., 


817 Steinway Hall 


N.Y. - <= Phone 1452 Testaigar 


‘ BRUSSELS 


Pianist-Teacher 
New York 
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MUSICAL COURIER 

Hall with the competent assistance of Jessie Fleming Vose 
rhe singer was heard in an interesting program comprising 
old airs from Mozart, Gluck and Lillo; lieder from 
l'schaikowsky, Schubert and Wolf; French pieces by 
(hausson, Levade, Fourdrain and Gretry; and a final group 
of songs by Hageman, Scott, Ganz and Rachmaninoff 
Mme. Comeau disclosed an opulent voice of agreeable 
timbre, admirably controlled and capable of a wide range 
of expression. Her musicianly insight was demonstrated by 


her finished singing of the lovely old air by Lillo. The 
french group as was to be expected was interpreted with 
the greatest ease and emotional understanding Mme. 
Comeau made a distinctly favorable impression on her audi 


ence and was repeatedly recalled 


Jutius RisMAN Repeats Success 
Julius Risman, violinist, and recent addition to the Boston 
Symphony Orchestra, gave a recital October 28 in Jordan 
Hall. In his choice of Mr. Risman again proved 
himself a discriminating musician who seeks 
for novel music of intrinsic interest. Thus, last season he 
introduced some welcome additions to the library of 
from the able pen of Ernest Bloch. This 
novel item of Mr. Risman’s program was a 
minor by Szymanowski The sonata is 
early work, free from atonality and 
and not as individual as the latter 


pieces 
intelligently 


V iolin 


music year the 
outstanding 
sonata in D 
dently an 


rhythms 


eVi 
changing 
( OMpose I 


Although not strikingly original it is agreeable music from 
the viewpoint of melody and structure. It was played with 
imagination and fire by the violinist and by Jesus Maria 


Sanroma, the rising young Porto Rican pianist of this city 


Vitalis Chaconne and a suite of Bach for violin alone were 
vigorously played yet with breadth of style and opulence of 
tone which gave them true character In a final group 


marked Achron, Moussorgsky Brahms-Hochstein 


Kassman, 


and Sarasate, the violinist had the altogether musicianly and 
tasteful assistance of Arthur Fiedler, admirable accom 
panist \ friendly audience was keenly appreciative 


throughout the evening 


HowaArp Gopinc IN RECITAI 


Howard Goding, recital, Oc 


pianist, gave a tober 23, in 
Jordan Hall, under the management of Wendell H. Luce 
Mr. Goding displayed his excellent abilities—technical and 
musical—in a well-varied program drawn from Bach, Bee 
thoven, Scarlatti, Debussy, Allende, de Falla, Schumann and 
Chopin. He was heard by a good-sized audience that gave 


frequent evidence of its pleasure 


DorotHy GEORGE PLEASES 


Dorothy George, mezzo soprano, gave a recital, October 
30, in Jordan Hall. She was assisted by Reginald Board 
man, a sympathetic accompanist, and by Roland Tapley, vio 
linist, and George Brown, cellist, who accompanied th 
singer in five songs from Robert Kahn. Miss George is 
to be commended for the unhackneyed nature of her pro 
gram. Opening with some charming old French airs she 
proceeded to French songs from more recent composei 
namely, Hahn, Chausson, Dupare and Chabriet Phen 
came a group by Bullock, Martin Shaw, Francis Young 
Rachmaninoff and Hageman. Four intimate songs from 
Les Soirées de Petrograde, by Darius Milhaud, followed by 
pieces from Schonberg, Wolf and Strauss, and five songs 
from Robert Kahn’s Sieben Lieder, brought the list to a 
close 

This was an exacting program for any singer and far too 
long for singer or audience. To be sure, twenty-four songs 
gave Miss George a chance to prove not only her catholic 
taste but also her command of styles: but she could have 
demonstrated the possession of these qualities equally well 
i a program of sixteen songs. Be that as it may, this 


charming young singer exhibited a voice of agreeable quality 
and liberal range, a sensitive regard for musical 


value 5 
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Authoritative 


A concise de scription of the v 
sund its expression and the story of their gradual development from the 
avage drum and primitive flute to the power and richness of the modern 
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various instruments through which music has 
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Novi 
understanding of the emotional content 
of whatever songs sets out to interpret. Although gen- 
erally effective, as in her masterful singing of Wolf’s de- 
lightful Mausfallen Spruchl ein, Miss George occasionally 
mars the of her singing by disclosing the artifice 
with which she would gain her interpretative effects. _How- 
ever, this is a shortcoming that may remedied, and 
it did not appreciably lessen the pleasure she gave. 

Opens WoL! 


contralto, 


and a sympathetic 
she 
conviction 
, 
easily be 


SERIES 
the 


MATZENAUER 
Margaret 


OHN 


Matzenauer, ope ned Wolfsohn 


Series of concerts in Symphony Hall on October 22 in a 
program which gave her full opportunity to démionstrate 
her prowess as vocalist and interpreter. Her s@Mgs were 
drawn from German, French and Russian composers, as 
well as some Mexican folk songs effectively arranged by 
Frank La Forge. Sympathetically accompanied George 





Vause, Mme. Matzenauer sang with that sensuousness of 
voice and warmth of style that haye ever stamped her work 
Nor wa ‘ effective in numbers of relatively peace- 
ful mood and mannet 
Guy anp Lots Marer ENJOYED 

On October 29, in Jordan Hall, Guy and Lois Maier gave 
a concert of musi r young 8 people of all ages.” By him 
elf, Mr. Maier w che ard 3 on ts from MacDowell, 
Schumann, Stevens, Chasins, Schubert-Liszt and*two pre 
ludes from his own p With Mrs. Maier he played pieces 
by Ravel, Poulenc, Gliere, Saint-Saéns, Dupin, Casella and 
Straus-Chausins The music played was either of a 
descriptive or narrative nature, and the children in_ the 
audience appeared to enjoy it with due appreciation. With 
all due respect to Mrs. Maier’s gifts, it is only fair to say 
that Lee Pattison, Mr, Maier’s erstwhile partner in the mak 
ing of music for two pianos, was missed 

DuRRELL QUARTET IN CHILDREN’S CONCERT 

The Durrell String Quartet (Josephine Durrell, violin; 
Beatrice Griffin, violin; Anna Golden, viola, and Mildred 
Ridley, cello) gave a hildren’s concert, October 24, in 
Jordan Hall Augustas Zanzig spoke simply and interest- 
ingly about the various numbers of the program, Haydn's 
quartet in G major; H, W. Warn’s Fairy Miniature Suite; 
The Pixy Ring, which pleased the children’ particularly ; 
Borodin Ser ita alla Spagnola; the second movement 
rom the C minor quartet of Brandts-Buys, and Percy 
Grainger’s animated M n the Sh comprised a well 
chosen list ot pie fhe quartet played with commendabk 
prec m and musical taste It is to hoped that future 
audiences for concert f this nature will be larger. 

Morre-Lacrorx PLAY 

F, Motte-Lacroix, pianist, member of the New England 
Conservatory faculty, gave a recital October 2, in Jordan 
Hall Hi program included Beethoven sonata, Op. 101, 
groups of pieces from Liszt and Debussy and a French group 
drawn from Fauret, Ravel, Roussel and Chabrier Mr 
Motte-Lacroix renewed and deepened the good impression 
previou made here, Equipped with a technic equal to the 
demands of whatever music he undertakes to play, this pian 
ist is content to give hone literal rpretations and let 
each composition speak for itself. The results are musically 
itisfying wh not invariably movi \n audience ot 
good size § Mr. Motte-Lacroix a cordial reception 

Gur To THE New ENGLAND CONSERVATORY 

A large collection of music owned and cherished by the 
late Charles C, Perkins of Boston, for many years president 
of the Handel and Haydn Society and of the Boston Art 
Club, has been presented to the New England Conservatory 


includes 
Mr 


Bruen Perkins. It 
and French operas acquired by 


of Music by his Charles 


many SCOrC ot 


son, 
Italian 


Perkins during his years of study and travel abroad. In it 
are several rarities and many standard works. Part of this 
music has been assigned to the Conservatory library, where 
during the past summer it has been arranged and catalogued 
A considerable section of the chamber music has been al 
located to Messrs. Joseph Adamowski and Harrisen Keller 
for use in the ensemble and violin departments 

Other recent additions to the Conservatory library have 
included several of his own works given by the English com 
poser, Joseph Holbrooke: eighteen volumes of publications 
of the International Music Society from the Eastman School 


of Music the Conservatory 


} | 1 | 
back NUuMpe 


Rochester ,; rare S Oo} 
Magazine, given by Laura Hunt; co Satie Pes of books and 
music from Philenia Baker and George O. G. Coale, a trus 
tee of the Conservatory; orchestral parts of the Beethoven 
Violin Concerts in the original edition, given by Vincent 
Mariotti, of the faculty; other donations from Franz Zerrahn 
Carl Stoeckel, Mrs. Louis C, Elsen, Miss E. D. Boardman, 
Luella Frey and Mrs. F. G. Dossert. 
Stony Point ENSEMBLE CONCERT 

The Stony Point Ensemble, which is the concert group of 
the American Institute of Operatic Art, gave a concert 
November 7 at Symphony Hall. This performance was 
given by the first ensemble for the institute at Stony Point 


on-the-Hudson, N. Y. 
cause the invention of 
a moving background, 


, and was particularly interesting be 
Thamas Wilfred was used to supply 
interpreting in light and color the 


varying moods of the artists 

In addition to the vocal ensemble there was on the pro 
gram Senno Rabinoff, violinist; Cecile D’Andrea, danseuse ; 
Jeanne Palmer, dramatic soprano, and Maud Allan, who 
was billed as a “mimeo choreographic” dancer. The vocal 
ensemble is a well trained group, and they sang some folk 
songs and carols under the direction of Alexander Koshez, 
formerly director of the Ukrainian National Chorus. 

Maud Allen’s interpretations were varied and interesting 
and the evening concluded with her Salome dance to the 
accompaniment of the chorus and the Clavilux. 

J. @ 


Heizer Pupils Receive Juilliard Scholarships 
Mrs. Frederick Heizer, of Sioux 
Juilliard Scholarships: Morton 
Howard, studying in New York, and Harry Thatcher, Jr., 
an honor student at the Iowa University. Mrs. Heizer has 
met with much success in teaching boys, probably due to the 


Two piano pupils of 
City (la.), have received 


fact that her own son as a child displayed natural musical 
talent. She advocates the idea that the age between high 
school and college is the time to do intensive work with 


which time much stress should be laid 
upon technical development, sight reading and a large 
variety of musical compositions to be worked out later. 
Her plan has met with splendid success whenever carried out. 


musical students, at 
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Management of EOWIN HUGHES, 340 W. 89th St., New York 
Steinway Piano Duo-Art Records 
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==} Consultation only by 
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ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Nevins 1091 401 Knabe Bullding, New York City 


ASCHENFELDER 


Vocal Studios 


42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOFFMANN, ‘eno: 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, N. Y° 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
(Signed) Ernst Von Donnanyi.” 


WALTER MILLS 
BARITONE 


3 East 47th Street 
Phone 6257 Murray Hill 
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LYRIC SOPRANO 
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Mme. Martha BRAARUD 


TEACHER OF SINGING 
65 East 54th St., New York Telephone 6747 Piaza 

















Mme. HELENE SAXBY 
(Paris—London—Dresden—Weimar) 
Pianist, Composer, Ensemble Work 

Highly successful in preparing Pupils for Repertoire, 

Exams (Voice or Piano) Studied Stavenhagen, Garcia, etc. 


by Clara Novello Davies, as her Southern representative, 
Member of Key Club, N 


504 S. OREGON AVENUE 


BLANCHE MARCHESI 


SINGING ACADEMY—— 


202 rue deCourcelles 


LOUIS BACHNER Voice 
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other leading European Artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 
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ANTONIO BASSI 


Correspondent and representative of 
the Musical‘ Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for infcrmation of any 
sort, which will be gladly furnished without 
charge by correspondence or in personal in- 
terviews. 


Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-345 








MUSICAL COURIER 


Cincinnati Conservatory Notes 


CINCINNATI, On10.—Music at two sessions of the conven 
tion of the Daughters of the Confederacy, held in Cincinnati 
during the week of October 11-18, was provided by the 
Conservatory of Music. La Vergne Sims, soprano, who 
studies with Berta Gardini Reiner ; Harriett Gaines, violinist, 
pupil of Robert Perutz, and Helen Jacobs, studying with 
Marguerite Melville Liszniewska, gave a charming program 
of songs and instrumental numbers at one meeting ot the 
association. The following day, Helen Fill, soprano, assistant 
to Thomas James Kelley, accompanied by Ethel Adkins, 
pupil of Martin. Read, was cordially received in giving a 
number of selections. 

Four artist-students of the Conservatory were heard at 
the musicale. given by Delta Omicron sorority, October 13. 
Roxine Beard, Ruth Bennett, Velone Ackers, and Grace 
Woodruff participated. 

Marian Gray Head, eleven-year-old pupil of Robert Perutz, 
gave a recital for the Woman’s Music Club of Bowling 
Green, Ky., recently. 

Thomas James Kelly, known as a lecturer and for some 
time interpreter at the Cincinnati me! Orchestra con 
certs for young people, spoke at the W. A. October 26, 
his subject being, The Charm of Good Music 

Dan Beddoe, Welsh tenor, was soloist at a dinner, October 
17, commemor ating the 135th anniversary of Presbyterianism 
in Cincinnati. Representatives of the mission field from 
India, China, Korea and of Chile were present. 

John Castano is beginning work on the settings for the 
opera, Castle Agrazant, by Lyford, which will be produced 
by the Cincinnati American Opera Foundation some time 
in May. 

Leo Paalz, of the piano faculty, whose attractive and inter- 
esting recital, Scenes from Many Lands, has been the object 
of much favorable comment in Cincinnati and neighboring 
communities, was again heard, October 20, in this novel 
form of entertainment, when he appeared before the Clifton 
Music Club of this city. Mr. Paalz was assisted by Mrs. 
Albert D. Alcorn, who gave the accompaniment of storied 
and analytical interpretations. 

Louis John Johnen, Cincinnati baritone, recently added 
to the faculty of the Cincinnati Conserv atory of Music, was 
guest of honor at a tea at Glendale College, Ohio. Mr 
Johnen talked informally of his experiences with the Sum- 
mer Opera Company of Cincinnati, illustrating his talk with 
a number of songs in which he was accompanied by Margaret 


Squibb, former student of the Conservatory, who is now in 
charge of piano and theory work at the Glendale school. 
The conservatory chapter of Phi. Mu Alpha, Sinfonia 
Fraternity of America, gave its annual reception to new 
students on October 6, Bertha Baur, director of the school, 
being the guest of honor. DeLoyce Moffett, accompanied 


by Ralph Briggs, gave two movements of the Saint-Saéns 
sonata for clarinet and piano, after which Mr. Briggs played 
the Brahms sonata. Charles Stokes, violinist, chose as his 
selection for the program, From the Canebrake, by Samuel 
Gardener. Amarilli, by Caccini, and Ah, Moon of My 
Delight, by Lehmann, were sung by Robert Powell, tenor. 
A trio, composed of Donald Haley, cellist; Truman Board- 
man, violinist; and Mr. Briggs, also played several numbers. 
As the school year gets under way, the newly made alumni 
begin to send back reports of vacations and prospective 
positions. A number of the class of 1925 have notified the 
Cincinnati Conservatory of their entrance into the teaching 
field, those of the Public School Music having enlisted in 
the ranks of the pedagogues one-hundred per-cent strong. 
Eldon C. Murray, a pupil of Ysaye, will be instrumental 
instructor of the music department of the Johnstown (Pa.) 
public: schools, having some 440 pupils under his personal 
supervision. Mr. Murray, who was a member of the Cin 
cinnati Symphony Orchestra for three years, is organizing 
orchestras in the schools. Mahala McGehee, of Urbana, IIl., 
who graduated from the conservatory as a pupil of Margue 
rite Melville Liszniewska, has joined the faculty of the Col 
lege of Music of Jacksonville, Fla. Susan Fisher, a former 
student, of Public School Music, who received a collegiate di 
ploma in voice from the school last June after studying with 
Dan Beddoe, is teaching at the Bristow Hardin Studios of 
Norfolk, Va. Ellen G lassmeyer, another Public School Music 
student, and pupil of Albert Berne, is to teach in Rockport, 
Ind., this year. Lillian Holmes, of Mt. Olivet, Ky., has 
joined the department of music faculty of Florida State 
College, Tallahassee, Fla., where she will teach voice; she 
is a pupil of John Hoffmann, and studied piano with Leo 
Paalz. Claire Pauline Kitchell, of Galveston, Ind., will 
instruct in public school music, harmony, and violin at the 
State Normal and Industrial School at Ellendale, Pa. Mabel 
Burton Ebel is teaching music and drawing at the public 
schools of La Porte, La. Marshalline Randall, graduate of 
the department of P ublic School Music and a former pupil of 
Thomas James Kelly, will teach at La Centre, Ky. Eliza 
beth Spring, of Bell: Aire, Q., is to teach at Mooresville School, 
Mooresville, Ky. Mary Dean Clifton, of Watumpka, Ala., 
who studied with Louis Saverne and Mary Towseley Pfau, 
is to instruct in Union Springs, Ala. Charles A. Iler, who 
was graduated with distinction in 1925, is head of the music 
department of Andrew College, Cuthbert, Ga. Hortense 
Spiegell, pupil of Marcian Thalberg, and Helen Myers 
are teaching at Christian College, Columbia, Mo. Miss 
Myers is head of the violin de -partme nt and Miss Spiegell 
instructs students of violin. Elizabeth Payne, pianist, of 
Drakes Branch, W. Va., will teach a private class of pupil 
in Haynesville, La. Frances Henry, who studied voice with 
John A. Hoffmann, has joined the faculty of the music de 
partment of Millersburg Female College, Millersburg, Ky 


Eleanor Stone; pupil of Albert Berne, who also studied 
Public School Music, is teaching in Lexington, O. B 
Chicago Opera for Fort Wayne, Indiana 

The Chicago Civic Opera will engage in a little early 


next week the Standard 
Aspiration will migrate to 
open the beautiful new Mizpah 
with a performance of Aida. I¢very 
has been sold at a uniform price of $10 


touring ahead of schedule, as 
Jearers of Chic igo Artistic 
Fort Wayne (Ind.) to 
Temple in that city 
seat in the house 
per seat. 


Mary Garden to Sail December 2 
Mary Garden will start from Europe on December 
rejoin the artistic personnel of the Chicago Civic 
She will sail on the steamship Homeric. 


Z2 to 


Opera 
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/ Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway New York 
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University of Kansas 


J. FRED WOLLE 


ORGANIST 


THR WOLFSOHN MUSICAL BUREAU, 
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MARY MILLER MOUNT 


ACCOMPANIST Concerts—Puplis in Accompanying 
Singers coached in repertoire Italian and German 
1714 Chestnut Street Philadelphia, Pa. 


JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 167 rue du Fourbourg, St. Honore, Paris 
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ADA CLEMENT and LILLIAN HODGHEAD 
Co-Directors 


Special Engagement of ERNEST BLOCH 
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CLEMENTINE ROMUALDO 
Prima Donna Ay Vocal 
Soprano Teacher 
From Covent Garden, London, Formerly conductor Metropol- 
Metropolitan Opera, New York, itan Opera, New York, and 
etc. Available for Opera, Con European theaters. Coach to 
cert and Orator Mme. Adelina Patti, Calvé, 


Also VOCAL. TUITION 
Address 109 Riverside Drive, N. Y. City 


Nordica and other celebrities. 


Phone Endicott 8066 
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General operatic and theatrical 
bureau 
(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 
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Mischa Levitzki is meeting with extraordinary success 
in China, and, according to cable dispatches sent to the New 
his 


York Times here from its correspondent in Shanghai, 
opening concert in that city was a sensational success. 
Guy Maier and Lee Pattison have proven themselves 


addition to a number ot 
universities and 
rift College at 
Hanover, N rH. 


appearances 


popular with college student In 
engagements they already have at colleges, 
other educational institutions, the 
Forsyth, Ga., and Dartmouth College at 
just booked these artists for 

Carre Louise Dunning’s July class in New 
past summer was considered by her to be the 
her many years’ experience of teaching, She 
of fine pupils. One was the daughter of the Consul General 
of Bolivia, who plans to take the Dunning work to South 
America. The annual meeting of Dunning Normal Teachers 
was held, with an extra day for the yearly meeting of the 
National Dunning Association. Officers were elected as fol- 
lows: Katherine Bird of Detroit, Mich., president; Katherine 
Ives of New York City, secretary, and Fannie McCormack 
of Waterbury, Conn., treasurer. An official paper called the 
Dunning Messenger is to be started in January 

Reinald Werrenrath, following his New York recital 
on November 8, will tour New England and go up into 
Canada, after which he will back across the border 
and fulhl many additional engagements in the States. The 
baritone recently returned from his first, Western tour of 
the season 

William Simmons, baritone, 
given by the Society of American 


) 
ESSE 


have 
York this 
banner one in 
had a number 


come 


soloist at a concert 
Music Optimists at the 


was 


Waldorf-Astoria, New York, on October 29 

Betty Blythe, screen star, has been in Palestine, Tur 
ey, Germany and France, and is now in England. This 
versatile artist has made many appearances on the stage 
where her pictures were shown, delighting her audiences with 
her beautiful voice Among recent triumphs was her three« 
weeks’ appearance at the new Colliseum Theater in London, 
celebrating the opening of this theater Miss Blythe will 
soon return to America and continue vocal study under Ade 


laide Gescheidt 
Elena Gerhardt, mezzo soprano, who 
her entire programs to German lieder, surprised her 


to devote 
audience 


Is prone 


in San Francisco on November 9 with a group of songs by 
\merican composers. These included Lily Strickland’s Ma 
Li'l Batteau and Dreamin’ Time; Walter Golde’s To an 
Invalid, and John Alden Carpenter's The Lawd is Smilin’ 


Other songs in English were Granville Bantock’s Butterfly 


Song and Fan Song. Twelve lieder of Brahms and Hugo 
Wolf concluded the printed list and many encores were 
added Carroll Hollister was at the piano 

John Bland’s choir of Calvary Church will sing a ser 
vice, a capella, of Russian Liturgical music, on Sunday 
evening, November 22. The service will include composi 
tions by Rimsky-Korsakoff, Gretchaninoff, Ippolitoff, Ivan 
off, Tschaikowsky, Arkangelsky, Tschesnokoff, and Bor 


tuyansky 


Maestro A. Seismit-Doda was requested to write a 
hymn for the All Nations’ Association, an organization dedi 


cated to the propagation of universal peace. He complied 
with the request and the song is now being used exten 
sively to toster peace 

Arvida Valdane, soprano, sang in Atlantic City, N. J., 
on November 15. The concert was under the auspices of the 


Atlantic City Board of Education. 

Martha Baird, pianist, and Mildred Dilling, harpist, 
gave a joint recital at the American Women’s Club, Lon 
don, on October 13, under the patronage of Her Excellency, 
the American Ambassadress, Mrs. Alanson B. Houghton, 
and other prominent personages 

Ethelynde Smith, soprano, gave a joint recital with 
Theodore Keller, organist, in the chapel of the Lawrences 
ville School, Lawrenceville, N. J.,.0on November 1 Phis 
was Miss Smith’s first concert on her present extensive 
tour 


Edna Bishop Daniel has resumed her Vocal Theory 
classes on Thursday evenings at her Washington, D. ( 
studios The October meetings were devoted to a review 
of last year’s study of the physics, anatomy and physiology 
of the vocal equipment. 


Mary Miller Mount, pianist and concert accompanist, 

as appeared in radio concerts a number of times recently 
ete 9 she played for the New Century Club in Phila 
delphia. November 1, in addition to playing over the 
radio, she appeared at a private musicale with Jeno De 
Donath, the well known violinist. 


Francis Macmillen, who is now on an extersive con- 


cert tour, played with success at his opening recital in 
Ashland, Ky., on November 6. This tour will carry the 
violinist through Southern, Southwestern and Western 
States, and will cover a period of two months. Mr. Mac 
millen also has another tour ahead of him, after his second 


New York recital in January 
Marjorie Meyer, 
Joseph P. Cisero to give 
of the Stratford Hotel, 
night, November 11. 

Florence Easton was heralded as “a supreme 
and her recital “an artistic triumph” sili she sang 
first of the series of concerts of the Fine Arts Club, 
Ga., on October 13. 

Baroness Katharine E. Von Klenner, president of the 
National Opera Club, touched at Los Angeles on her trip 
around the world in the interests of the club. She stated 
that she had had a splendid voyage so far and was rapidly 
signing up members for the National Opera Club; also in 
citing interest in the propaganda for more opera, the 
greater support of native writers of opera and in producing 
their operas in the vernacular, 

Maurice Halperson, well known writer 
critic of the New York Staats Zeitung, 
editorship of Musical Advance, without, 
way relinquishing his other duties. 

Fay Foster entertained a large number of her friends 
with a musicale and tea at her beautiful studio, 15 West 
llth Street, on November 7. The genial hostess and her 


soprano, was especially engaged by 
a program in the grand ballroom 
Bridgeport, Conn., on Armistice 


artist” 
at the 
Atlanta, 


on music and 
accepted the 
however, in any 


has 
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MARGARET LADLEY McBRIDE 


Voice Culture — Accompanist 
Studio: 45 Pinehurst Ave., N. Y. Phone Billings 9476 


VARDI MUSIC SCHOOL 


307 Lenox Avenue, New York City 2666 Morningside 


Anna Joffa Vardi, 
Celle ts) 





Director and Violinist: Piano 


Joseph Vardi, 
Anton Asenmacker, 


and Pedagogue: 


CARL BUSCH 


‘Five Songs of the Ozarks’’ 


Published by A. G. OGREEN & CO. 
Le (A. E. Uhe Edition) 





Rockford, 


JEANNE DE MARE 


LECTURE RECITALS 
Mgt. Wolfsohn Musical Bureau, 250 West 57th St., New York 
Tel.—2540 Circle 








ANTOINETTE HALSTEAD 


AMERICAN CONTRALTO 


MANAGEMENT: 


R. E. JOHNSTON, 1451 Broadway, New York City 
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Celebrated Spanish 
Piano Virtuoso. 
Teacher of many 
famous pianists, 


19 West 85th Street, 
New York 


Caz aarp 


esteem mnastenaend 1044 and sonmmnenal 9923 
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ROSA LOW 


Lyric Soprano 


R. E. JOHNSTON 
New York a ty 


Management : 
1451 Broadway 








Telephone, Circle 10117 


MISS J. R. CATHCART 


INSTRUCTION IN PIANO, ELEMENTARY 
HARMONY AND FRENCH DICTION 


200 West 57th Street 
New York 








One Artist's 
“Com panion- 
ship” witha 
Kranich & Bach 


HAVE 
the 
_ superlative mer- 
its of the 
Kranich & Bach 
Piano for so 
long that it is 
with the utmost 
pleasure that I 
look forward to 
use 


known 


a season's 
of, and compan- 
ionship with, 
such a fine and 
exquisitely 
toned piano, 


VERA CURTIS 





Lyric Soprano, 
. Formerly Metro- 
folttan Opera 
° Company 


AE approbation of such an acknowledged author- 
ity justly carries uxquestioned weight with the 
thoughtful music lover 


ICH-&-BACH 


> Ultra-Quality PIANOS 
and PLAYER PIANOS 


New York 6 W. 125th St. 
Micuican Ave., CHICAGO 
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charming mother received the guests. Several of Miss 

Foster’s artist-pupils were heard, and their work spoke 

well for the excellent results attained at this studio, An 

sports int feature were the fine piano accompaniments of 
iss Foster, 


Louis Aschenfelder’s artist-pupil, Giuseppe Benedetto, 
who recently returned from a successful tour of the New 
England States, appeared in concert at the Academy of 
Music, Brooklyn, November 13. He was accompanied 
by Mr. Aschenfelder, his only teacher. 

Werner Josten, instructor in composition in the de- 
partment of music at Smith College, has just been made 
a full professor. 

The Great Northern Hotel is increasingly frequented 
by a choice musical clientele. It has become the New York 
home of many musicians on tour and for those who seek 
the stimulus -" a season's study and work in New York. 
The managers, Rk, Crocker, who has been with the hotel 
for four years, ent Paul Snyder, who was formerly with 
the now demolished old Buckingham and the vacant Nether- 
land, are important factors in the building of the hotel's 
popularity with New York's artistic and musical coterie. 


The Master Institute of United Arts has added to its 
faculty Bernard Wagenaar, the Dutch composer. Mr. 
Wagenaar will undertake classes in harmony and composi 
tion, as well as in history and appreciation of music. 

Earle Laros, pianist, has appeared with many important 
orchestras, among them the New York Philharmonic, New 
York Symphony, Philadelphia, Allentown, Bethlehem and 
Easton orchestras. He is conductor of the Easton Orchestra, 
and is dividing his time between conducting and appearing 
as pianist. He has been invited to appear as guest con- 
ductor of the Bethlehem Orchestra. 

La Forge-Beramen pupils continue to appear exten 
sively in concert and opera. The following excerpt ap 
peared in the Washington Star ef October “Lillian 
Evans-Tibbs, coloratura soprano, is the first colored woman 
to be given an operatic contract with a French opera com 
pany for the season at Nice. Her stage name is Lillian 
Evanti. She studied with Frank La Forge in New York 
before going abroad. Frank La Forge accompanied Law 
rence Tibbett in a group of Moussorgsky songs at Carnegie 
Hall on October 30 and also in the Mecca Temple on 
November 1. Jean Johnson, mezzo-soprano, has been en 
gaged to appear this season with the Alda Quartet. 

The New York String Quartet has arranged for its 
tour several programs in which this ensemble appears not 
only as the conventional two violins-viola-cello combination 
but also as a piano quartet, Ludvik Schwab, the violist 
“doubling” on the piano. Mr. Schwab first appeared before 
American audiences as accompanist for Kubelik and, is an 
ensemble pianist of unusual attainments. 

Ernest Schelling was commissioned by Paderewski to 
compose for him a short piano composition for his current 
programs. The result is a Ragusian Nocturne, with which 
Paderewski is highly pleased and which will ‘be heard at 
his recitals throughout the season. 

Joseph Szigeti will sail for his first American tour on 
November 25. His debut will take place with the Phil 
adelphia Orchestra in Philadelphia on December 11. He will 
make his New York debut with the same organization on 
December 15. 

Donald Francis Tovey, who recently closed a success- 
ful season in the United States, returned to Scotland on 
November 11. Besides two New York recitals he played in 
Cleveland and Chambersburg, as well as in several California 
cities, and ended his remarkable tour by playing five times 
in four ey at Smith College, Northampton; Harvard 
University, Cambridge; Jordan Hall, Boston; Wellesley Col 
lege, and New York. Prof. Tovey’s manager, Annie Fried 
berg, had to refuse two more Boston engagements and a 
number of others on account of his short stay in America. 
Prof. ‘Tovey’s position as conductor of the Reid Orchestra in 
Edinburgh compelled him to return to Scotland with the 
promise, however, for a return tour next season, for which 
Miss Friedberg already has booked a number of concerts. 

Germaine Schnitzer has been giving her cycle of six 
Romantic piano-programs in Vienna, Austria, and has been 
accorded an ovation. The recitals were given in the Musik 
vereins Saal to sold-out houses, and before audiences which 
were fully representative of Vienna society and of the world 
of arts. Among those noted at the three first recitals were 
Moriz Rosenthal, Selma Kurz, Bronislaw Huberman, Felix 
©. Weingartner, the French Ambassador, the Marquis de 
Beaumarchais, and the American Ambassador and his wife, 
Mr. and Mrs. Albert Washburn. 

Ruth Rodgers, soprano, was praised at length in the 
Enterprise following her recent appearance in Brockton. 
One tribute was to the effect that “One notes the absolute 
sincerity of her art—the never-failing interpretation which 
carries the message of every song she sings directly to the 
hearts of her hearers. She has unusual beauty of voice, 
perfectly clean diction, and refreshing simplicity and charm.” 

The Chamber Music Society of San Francisco, which 
recently gave a highly successful concert in New York, was 
founded over a decade ago by Elias Hecht, and from year 
to year it has grown in scope until it now enjoys a reputa- 
tion which is international. The organization is now on 
a coast to coast tour, for which it has been booked for over 
sixty concerts 

May Marshall Righter gave a song sere recently in 
Scranton, and in commenting on her art D. E. Jones stated 
in the Scranton Republican: “It is a voice = ‘much beauty, 
evenness and flexibility, and well schooled. It carries a 
fine resonance at both extremities, high tones were clear and 
brilliant, and low ones rounded out with abundant fullness.” 

Ralph Leopold gave the first concert of this season 
under the auspices of the Outlbok Club, Montclair, N. J., on 
October 23, his artistic playing winning the approval of a 
large and representative audience. The Montclair Times 
said: “It is indeed to be hoped that Mr. Leopold will soon be 
recalled for a return engagement, as artists of his calibre 
are all too rare in any generation.” 

The Hotel Majestic holds a favored position as a resi- 
dential resort for distinguished personages and artists of the 
front rank. Among the musical notables recently staying at 
this hostelry on Central Park West, New York, have been 
the following: Ossip Gabrilowitsch and Clara Clemens 
Gabrilowitsch, Mr. and Mrs. Eugene Goossens, Mr. and 
Mrs. Fritz Reiner, Rosa Raisa, Marie Morrisey, Cecilia 

(Continued on page 42) 
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Engaged by New York Philharmonic Orchestra as Soloist in Boston and New Haven; by the Detroit Symphony 
Orchestra; by the League of Composers, New York. 
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BASSO METROPOLITAN OPERA COMPANY 


CARL SIMONIS 3’ SYMPHONY ORCHESTRA 


30 MEN 
CARL SIMONIS, Conductor 
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Megt., NEW YORK MUSIC BUREAU, 110 West 89th Street, N. Y. Tel, Schuyler ¢ 0244 














ALL VOICE and SPEECH DEFECTS CORRECTED 


at the SCHOOL OF VOICE HYGIENE, Steinway Hall, Suite 1611 
109-113 West 57th Street, New York . 


Also practical scientific courses given in Anatomy, Physiology, Psychology, Acoustics, Breathing, ete. 
Special courses for Teachers 


JOHN J. LEVBARG, M.D. (Laryngologist) 


Phone Circle 0593 or Lehigh 2460 for appointment 
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ANNOUNCING 


NOBODY ELSE 


a new song by ARTHUR A. PENN, composer of 


SUNRISE AND YOU—SMILIN’ THRU—LAMPLIT HOUR—CARRISSIMA 
and other “BLACK AND WHITE” successes. 


If you have ever sung his unforgettable ‘‘Smilin’ Thru’”’ 





¢ SACRED ~ SECULAR } 


you will want to follow it up 


with this irresistible little Heart Ballad 
Artist copies to accredited teachers and singers 


1650 Broadway 


CRYSTAL WATERS 


Singer of Songs 


M. WITMARK & SONS New York City 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww with a VERITABLE MASTER IDEA 
HENRI ZAY 


behind them, See “The Practical Psy- 
Studio: 30 West 72nd St. 


DEANE DOSSERT 


which is a Complete Vocal Method 
Phone 1457 Endicott 
TEACHER OF SINGING 





. Circle 0737 
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detants | Vincent V. Hubberd 
Assistants { Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 





Stud 145. West 55th St., New York Tel.: 1787 Circle 





Associate Teacher with 


Kervenme BELLAMANN ®25 


LIEBLING 
Specializes in Voice Placement 


Studio: 200 West 57th Street, New York. Phone Circle 3560 


* S TONE SOPRANO 


Studio: 144 West 77th St., New York 
Telephone: Endicott 1963 


ETHEL WATSON VIRGINIA 


USHER 08 KAMP 


Coach - and - Teacher of Singing 


Accompanist 
Phone: Susquehanna 3135 127 West 78th St., N. Y. 





Concert 


Studios: 





EDGAR 


STILLMAN-KELLEY 


NEW vous N.Y. 


SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


STEINWAY HALL - 


Pedagogy Monday morning, Thursday evening 

Sight Singing Tuesday evening, Tuesday and 
Friday morning 

Musicianship daily 

Children’s Classes daily 

Advanced Course Friday 


EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 5551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge 

With the facilities at the disposal of the Mosicat Counize 
it as qualified to dispense information on all musical subjects, 
making the department of value 

The Musicat Courter will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts 

All communications should be addressed 
information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 
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Consultations and voice trials by appointment only 
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Harry Colin Thorpe Interviewed 
In reply to a MusicaL Courier re presentati ive’s question, 
ls there a shortcut to vocal mastery?” Harry Colin Thorpe, 


New York vocal teacher, expressed some positive opinion 
vhich should be of particular interest to students 

“This question,” said Mr. Thorpe, “is usually answered in 
the negative; we are solemnly assured that there is no ‘royal 


oad’ to art, that ‘life is short and art is long,’ and that a 


large portion of one’s lifetime must be given to preparation 
for a successful career tut to the vocal student of today, 
who has witnessed the annihilation of time and distance by 


the radio, who has seen the 
f a hundred miles per hour 
that he is living in an age of speed, such statements are apt 
to seem rather discouraging. And is it not natural that the 
tudent should react in this way It certainly seems reason 
able to wonderful advances in science and 
at least partially paralleled by correspond 
vocal art and methods of vocal train 
forced to admit that on the whole, 


airman darting through space at 


the rate and who keenly realizes 


suppose that the 
idustry would be 
velopments in 


And yet | am 


ng de 


present methods of vocal teaching do not greatly differ from 
those of a hundred years ago. In fact, many teachers seem 
proud to point back to the antique ages of the art as the 

yurce of their enlightenment. Such an attitude denies the 
possibility of progress; it amounts to reliance on the fragile 


than on the terra firma 
But to a thinking person it is incredible 
knowledge of the human 
peech and 


fabric of legend and tradition rather 
with our immensely superior 
body and all its functions (including those of 





Sarony 


photo 


HARRY COLIN THORPE. 


song) and of the mind in all its phases, there should not 


be decided progress in the science and art of vocal teaching. 
“] wish it clearly understood, however, that | do not mini 
mize the difficulty nor do I believe that a student can be 


adequately equipped for professional singing in a year or 
two. Preparation for a singing career means labor—hard 
and long. But I do assert that the length of time and the 
amount of work required under the old system can be reduced 
third to a half by more efficient vocal teaching. Just 
what do I mean by that? Let me explain by telling a little 
of my own experience. In my search for the actual facts of 
voice production | studied for a period of ten years and with 
six different teachers. Looking backward | can see certain 
facts in regard to those instructors First, each and every 
one of them was sincere, teaching me according to his best 
knowledge and understanding ; gave something 
worth while, although some helped me much more than 
others. But with all due respect to the ability and intentions 
of these teachers, there were elements of their instruction 
which I followed in vain, I followed many trails which proved 
to lead nowhere, with consequent loss of time and money. 
did not arrive at the basic facts of voice-production until | 
began to delve into the four sciences which underlie thorough 
understanding of the voice; psychology, physiology, physics 
and anatomy. The knowledge of the voice which I spent so 
many years in acquiring, I can impart to the student in one 
hi lf the time. This surely shows that a short cut is possible. 

“Now just one further instance to substantiate my claim 
more strongly. So far as vocal teaching is concerned, one 
would think that the printing press has not yet been invented, 
for we still instruct almost entirely by oral teaching. Think 
of the tremendous waste here! The pupil enters the studio 
and for a half hour receives verbal instruction from the 
master. After twenty-four hours how much does he remem 
ber of what he was told? I am sorry to say, from sad ex- 
perience, very, very little. When he practices at home he 
is guided only by his meagre memories of the lesson or some 
times by notes, usually taken at random. In my own teaching 
| meet this difficulty by the use of my loose-leaf text book, 
Modern Vocal Technic. As the pupil finishes his lesson he is 
given text material covering the topic which was taken up 
at the lesson. Thus the student is under my guidance even in 
his study at home, for this manual tells him what to do, how 
to do it, and why he does it. By having the material in loose- 
leaf form it is possible to adapt the assignment very flexibly 
to the individual needs of the pupil. My pupils say that they 
receive decided help in this way, for when they become con- 
fused they have something definite at hand to refer to. As 
for me, I should feel lost if I had to teach in the old way by 
word of mouth alone. 

“For the reasons which I have given, I do not hesitate to 
say that there are short cuts to vocal mastery, and that in the 
process of eliminating waste there is no compromise with 
lower standards. It is simply a question of utilizing modern 
knowledge and methods which make it possible to reach the 
goal by a straight line instead of the usual zigzag course.” 
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Coach and Accompanist to 
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for six years 





Studio: Stelnway Bidg., 109 West 

Vocal Coach 57th St., N. Y. Phone Circle 5161 
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PREPARATION FOR OPERA, CONCERT OR CHURCH 
65 Central Park West, N. Y. City 
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OPERATIC aud CONCERT TENOR 
Graduate et awe of Music 
LANO, ITALY 
Vocal Studios: 1710 Chestnut St., 35 ae. yrs New York 
Philadelphia, Pa. mr me Caledonia 8519 
Columbia University 


senso Hal ] Address 39 Claremont Ave. 
William s. BRADY 


TEACHER OF SINGING 
Studio: 137 West 86th St., New York Tel. 








Professor of Choral Music, 





Schuyler 3680 


MARIE SUNDELIUS sopran 


With the Metropolitan Opera Co. 
Exclusive Management: 
HAENSEL & JONES Aeollan Hall, 


Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 

**A Symphony Orchestra in Brass”’ 

address: 202 Riverside Drive, New York 
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Concert Management GEORGE ENGLES 
Acolian Building - 33 West 42nd Street, New York 
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TAMAKI MIURA 


World Famous Japanese Prima Donna 


Touring United States—Season 1925-20 


in new Japanese Opera Drama, Namiko, by Aldo Fran- 
chetti, combined with Pagliacci. Also in Madam But- 
terfly in both Italian and English. 


Temporary Address: HOTEL ANSONIA, New York 
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310 Riverside Drive, New York City 
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Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Cincinnati, Ohio. (See letter on another page.) 

Columbia, Mo.—The series of faculty concerts, given 
by the School of Fine Arts, University of Missouri, present- 
ed at the first recital a popular member—Herbert Wall, 
baritone. In a well arranged program, Mr. Wall afforded 
his audience a musical treat and added to his credit another 
successful concert. Margaret P. Tello, of the piano de- 
partment, played his accompaniments. 

October 14, Rogers Whitmore, of the violin department 
of the Schoo] of Fine Arts, appeared in recital. This. was 
Mr. Whitmore’s first appearance before the genera! public 
since joining the faculty of the School of Fine Arts this 
fall. His program was of outstanding excellence and many 
encores were demanded. His accompaniments were played 
by Mrs. Tello. 

October 21 the third of the series of faculty recitals pre- 
sented Margaret Poindexter Tello. Mrs. Tello is also a 
new member of the Fine Arts faculty this fall. She is a 
conscientious artist, endowed with musical feeling and sound 
musicianship, ; 

Herbert Wall was elected treasurer of the Missouri Val- 
ley Glee Club Association at Wichita, Kan., recently. ‘The 
association met with the Chamber of Commerce of Wichita 
to make plans for the Missouri Valley Glee Club contest in 
February. 

More members are being chosen for the University 
Chorus,, which already comprises 125. The chorus will 
again give a spring festival this year. The Minneapolis 
Symphony Orchestra will be here again and also several 
well known soloists. 

The men’s glee club of the University has ninety-one new 
members, making a total of 113. 

The Missouri Glee Club holds the championship of the 
Missouri Valley, and hopes to repeat its winnings this year. 

2 WwW. 


(See letter on another page.) 

Memphis, Tenn. (See letter on another page.) 

Minneapolis, Minn. (See letter on another page.) 

Montclair, N. J—The Montclair Orchestra, of which 
Philip James is conductor, will give three concerts during 
the coming season, with Fraser Gange, baritone; Percy 
Grainger, pianist, and Ruth Breton, violinist, as soloists. 

Portland, Ore. (See Music on the Pacific Slope.) 

Potsdam, N. Y.—An organ recital of interest was given 
as Norman Auditorium by Helen M. Hewitt on ae 
a M. 

Providence, R. I.—Maria Guilia Iacovino, after three 
years’ study in Italy, made her first public appearance in a 
concert at Emery Majestic Theater, before a large audience. 
Miss Iacovino, a little over three years ago, caused a sensa- 
tion by her brilliant singing of the soprano role of the 
Daughter of the Regiment, when the opera was given in con- 
cert form by the Arion Club, under Dr. Jules Jordan, who 
was then Mme. Iacovino’s teacher. It was through Dr. 
Jordan's efforts that his pupil was sent to Italy to develop 
her music. Mme. Iacovino’s voice is a dyric soprano of 
wide range, pure and fresh, yet brilliant. At the same con- 
cert there was a program of band music by M. F. Lozzi, 
consisting of 50 players. 

The Chopin Club, Mrs. Edgar J. Lownes, president, gave 
the first musicale of the season in the Narragansett Hotel. 
Esther Dale, soprano, who was soloist at the recent biennial 
of the National Federation of Music Clubs in Portland, and 
Edith Gyllenberg, pianist, gave the program, Thomas Car 
rick Burke being the accompanist. Miss Dale created a 
good impression by her splendid singing and artistic render 
ing of her numbers and her songs in French, German and 
Spanish were especially enjoyable. She gave a brief transla 
tion of each. Miss Gyllenberg played with her usual fine 
musical ability. 

At the Providence Plantations Club, John J. Duffy, pianist, 
composer and singer, blind from birth, gave a concert show 
ing considerable ability as a musician. G. F. I 

Rome, N -A concert of unusual merit was pre 
sented under the auspices of the Civic Concerts Committee 
recently when Beniamino Gigli and Antoinette Halstead 
were greeted by an audience that taxed the capacity of the 


Denver, Col. 


house. Both Mr. Gigli and Miss Halstead were in splen- 
did voice and were received with tumultuous applause. Vito 
Carnevali was the excellent accompanist. Credit is due C. F. 
Read, who is chairman of the Talent Committee. N. 


San Antonio, Tex.—The Laredo Chamber of Com- 
merce recently presented an interesting program in the studio 
of Adeline Bardenwerper. Artists appearing were Mrs. 
Travis Bruce Bunn, Rosalie Wormser, Pilar Musicales, Mar- 
jorie Powell, Genevieve Camp Richter and Major L. C. 
Fairbanks accompanied by Mrs. J. J. Loving. 

Lorrayne Miller offered a musical evening recently at 
the College of Music. Participants were Elizabeth Joyce, 
Mrs. Clifford Zirkel, Emeline Obadahl, Mrs. Robert Joyce, 
India and Alice Delery, Joyce Zirkel, Corinne Miller and 
Mary Maydell Miller. 

At a luncheon, by the Diocesan Council 
Women, the musical program was arranged by Mrs. 


of Catholic 
James 


Chalkley, and given by Idella Adelman, Tillie Brown and 
Mary Monahan. 
Mary Stuart Edwards, soprano; Mrs. Eugene Staffel, 


pianist, and Verna Burdin, teacher of dancing, gave a pro 
gram, September 26, for pupils and friends. 

David Griffin, baritone, accompanied by Norman Owen 
Griffin, opened the concert, season with a song recital, Sep 
tember 30, under management of Adeline Bardenwerper. 
Mr. Griffin’s rich voice was heard to excellent advantage. 

The Tuesday Musical Club, Mrs. Eli Hertzberg, life 
president, held the first meeting of the season, October 6. 
An interesting program, arranged by Mrs. Joseph C. King, 
was given by Mrs. McKenzie Sullivan, Mrs. Theodore 
O’Brien, Mrs. Ralph Glass and Major L. C. Fairbanks. 
The accompanists were Mrs. J. J. Loving and Ruth Kelso 
Clarkson. S. W. 

San Francisco, Cal. (See Music on the Pacific Slope.) 

Toledo, Ohio. (See letter on another page.) 

(See letter on another page.) 


Washington, D. C. 


MICHEL SCIAPIR 


INSTRUCTION 


668 West 164th Street, 
Telephone 8182 Washington Heights 


OTAKAR SEVCIK 





VAN 


YO 


Studio: 4 West 40th Street, New York 


Opposite Public Library. Tel, 4792 Penn 





MARION 


GREEN 


New York City 





SOLO VIOLINIST 
Sole Associate Teacher ot 


New York City 


THEO.—TENOR 


36 Central Park South 








1451 BROADWAY 


* KNABE PIANO ~ 


« NATIONAL CONCERTS INC. « 
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ANNA FIT ZIU 








© Mishkin 
Management: 


“The audience which was both 
large and intelligent, clearly liked 
Miss Fitziu’s spirited and vigorous 


interpretation.” 


—New York Post. 


R. E. JOHNSTON, 1451 Broadway, New York City 














Dr. Wililam C. Carl 


GUILMANT ORGAN SCHOOL 


A Distinctive School for Serious Organists 


FOUR FREE BEROLZHEIMER SCHOLARSHIPS 
FALL TERM 


Write for New Prospectus 


MASTER CLASS 


17 East Eleventh Street, New York 
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Victer Records 


Jtomer Samuels Pianirt 
Manuel Berenguer Flatist 


Steinway Piano 


URCL 


Management 


Grand, falter 





827 Fifth five. New York. if 
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DUNNING 


Normal Classes as follows : — 


Bidg., Spokane, Wash. 


KATHARINE M. ARNOLD, 93 Mad- 
ison 8t., Tiffin, Ohio. Arnold School 
of Music. 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, 48 
George St., New Bern, N. C. Normal 
classes, 18 Vance Crescent, Asheville, 
N. C., July. 1701 Richardson Place, 
Tampa, Florida, Nov. and Feb. 


CATHERINE GERTRUDE BIRD, 658 
Collingwood Ave., Detroit, Mich. 


BEULAH B. CROWELL, 201 Wellston 
Bidg.; 1506 Hadiamont Ave., St. 
Louls, Mo. 

MRS. JEAN WARREN CARRICK, 


160 East 68th St., Portiand, Ore. 


SYSTEM 


York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 


ADDA Cc. EDDY, 136 W. Sandusky 
Miami, 


Ave., Bellefontaine, Ohio. 

Fla., April 14. St. Petersburg, Fla., 
June 1. Cincinnati Conservatory, 
July 27. 


BEATRICE S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas, 


IDA GARDNER, 17 East 6th Street, 
Tulsa, Okla. Normal Classes. 

GLADYS MARSALIS GLENN, 160€ 
Tyler Street, Amarillo, Tex. 


CARRIE MUNGER LONG, 608 Fine 
Arts Bidg., Chicago, Ill. Normal 
Classes, Dallas, Texas, Oct. and Dec., 
Five weeks’ classes, three months’ 
classes. 


INFORMATION AND BOOKLET UPON 


of Improved Music Study 
for Beginners 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 


MRS, CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 


MRS. ZELLA E. ANDREWS, Leonard DORA A. CHASE, Carnegie Hall, New HARRIET BACOW 


MACDONALD, 
13434 Detroit Avenue, Cleveland, 
Ohio. Winter Season 1925-26, Dallas 
and Ft. Worth, Texas. 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 
MRS. WESLEY PORTER MASON, 
5011 Worth Street, Dailas, Texas. 


MRS. U. G. PHIPPEN, 
Dallas, Tex. 


VIRGINIA RYAN, 940 Park Avenue, 
New York City. 


ISOBEL M. TONE, 626 S. Catalina St., 
Los Angeles. 


MRS. 8S. L. VAN NORT, 
Ave., Houston, Texas. 


MRS. H. R. WATKINS, 124 East 1ith 
St., Oklahoma City, Okla. 


REQUEST 


1536 Holly St., 


224 Tuam 
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| he hia ¢ Cpe that city « November 19 with marked success His teaching, incidentally, will 
quently this winter with concert appearances in and outside of New York 
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i rie BEAUTIFUL NEW YORK STUDIO OF EDOARDO FERRARI-FONTANA, 
iluable pieces of art which the famous singer and master of singing brought to this country from 
} im Rome WV Ferrart-Fontana began his fall classes October 15 and has a number of extremely talented pupils 
| i/ avt ‘ hi cason also extend to training the choral of the Beethoven Society, whose first concert of the 
} held at the Hote (stor op aturday afternoon, November 21, when Maria Carreras, pianist, and Nennette 
/ WV I iri-Fontana sang the leading tenor role in The Jewels of the Madonna with 


Generalmusikdirektor of the Berlin Staatsoper. 


FRIEDA 
pianist, and a, member of 
the faculty of the Spring 
field National Institute 
Wusical 
Springfield, 
won some unusually fine 
tributes 
Following an 
in Birmingham, the critic 
Age Herald stated, 
“In Miss 
ing temperament, 
fire, interpretative 


are all combined.” 


ie: eet, feeling, 
ISIDOR ACTIRON insight 
If Russian pr st, at Na qanset Pier, where he spent the technic 
entire summer Recentl ft New York on the steamship 
Rerenearia i) Jascha H fe 1 world concert tour 








4 
LOUISE HUNTER, 
one of the younger sopranos of the Metropolitan Opera Com 
pany, who is filling her third season with that organization 
She is also proving her ability as a concert artist. 


GIORGIO POLACCO 
purchased life insurance for the amount of $500,000 for the 
benefit of his daughter, Grace Edith Polacco, who is nou 
three months old The matter was arranged through Richard 
1. Pick, an insurance broker, who has insured a great many 
of the opera people The insurance was placed with a num 
ber of leading companies Part of same is payable in cash, 
and part of it is placed in a trust fund for the benefit of the 
baby 





















A 


JOSEPHINE 





LUCCHESE AND 
COLOMBATI, 


Miss Luechese is winning fresh honors this season as prima 


VIRGINIA 


donna coloratura of the San Carlo Opera Company. In con 

trast to the ungrateful attitude of a good proportion of art 

ists who win success, Miss Lucchese is only too glad to 

acknowledge her indebtedness for her own to Mme. Colom 

bati, who has trained her from the beginning, and with whom 

she still studies whenever she is in New York (Photo 
Hlzin.) 
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THE BALTIMORE 
MUNICIPAL BAND. 


This photograph shows one 
of the many audiences that 
attended the Baltimore Mu 


uicipal Ninging Concerts of 
the Municipal Band this past 
The picture 
was taken at Central avenue 
and Stiles street and shows 
the sereen on which the 
words ot popular songs were 


summer season, 





thrown so that everyone could 


= join in the singing. These 
2 concerts were given by the 
city under the direction of 


the Municipal Department of 

Vusic, of which Frederick R. 

Huber is the director. (Photo 
by C. C. Knobeloch.) 
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8. 


Beidmung von Oecor Berger 





E Ynaz Friedmann am Fidgel 
IGNAZ FRIEDMAN, 

in Hurope as he is here, which is saying 
itlantic, sent this delightful 
the Berlin 
saying, ‘Enclosed find 


T 


as great a favorite 
a great deal for both sides of the 


TTT 


himself, which appeared recently in 
Vittag, with a 


of 


B.Z 


cartoon 


TIT 


paper, am note 


several documents by which you can see that Tam still alive, 


losing my hair, and not even dyeing the part of it that is left 




















‘ In New York by Christmas.” 
E Florida Minister 
i Will Preach Two 
Sermons in Dayton 
“THE RIGHT 
CHURCH, 
BUT—” 


some newspaper 
cut-editor got 
his wires crossed 
and conferred 
upon Rudolf 
Gianz not only a 
new name but a 
new profession. 
It is amusing to 
find the noted 
pianist and con 
= ductor dubbed a 





' = “Florida Minis 
ter” and sched 

= uled to preach 

on Character 


Building in the 
Baptist Church. 
The name of the 





paper that per 
: petuated this S ¢ 
3 joke has not DR. LINCOLN’ AULLEY. 
= been disclosed. Dr. Lincoln Hulley. of Stetson 


= university, Deland, Fila., shown in 
the above picture, will preach Sun- 
= day morning and evening in the 
= First Baptist church, Monument 
ea) avenue and Ludlow street. For the 
morning service Dr. Hulley will 
preach on “Factors. in Character 
Building.” and his evening’s sab 
ject will be “Christ Crucified.” 
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NOVEL OPERATIC 
the the 


Ntudio of the 


MUSICAL 





NUT NUNUUU 


setting for 


in America at the Jolson 


It is the three-act opera, Lysistrata, text by Dmitry Smolin, 
original Greek 


after 


the 


Reinhold 


setting 
Rabinovitch, 


Gliere, 





version 


and 


opera 


Theater, 


by 


STAGE 
with 


Vew 


costumes 


York, 


COURIER 


the 


designed 


SETTING. 


which Musial 
Moscow Art Theater expects to begin its tour 


December 14 


by 


\ristophanes, music by 
Tsaac 





arrives 
Selby 


on 


C. 


ANNA 


Coast and pins a 


the Pacific 
Oppenheimer for 


book mg 


CASE 
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rose 


bannes 


on 


tour 


Vanager 


for 


hes 
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Chicago pianist 


lmerican 


popular young 


Carlo Opera Company, who ts now on tour with 


cation 


singer 


HOWARD 
teacher, 
Vusicians, 


and 


STELLA 


and 


(Wide 





i 





WELLS, 


president of 


the 


snapped at Heidelberg Castl 


NSocret 





DE METTE, 
a valuable 


member of the 


that ov 


qant 
World Studio photo.) 

LOOKING OVER i 

AMERICAN 

COMPOSITIONS : 
On November 2) nent, the 
Rochester Philharmonic, con | 
ducted by Howard Hanson 
director of — the Kastman i 
School of Music, will give the 
first of two manuscript } 
certs of {merican compost E 
tions which were announced i 
for this winter lh ere the ; 
hoard of judges looking 
through those submitted, to f 
seleot the three or four heat ; 
for performance Left to 
right: Selim Palmoren, com : 
poser-pianist; Dy Howard i 
Hanson, director of the Ka 
man School of Must Khu 
gene Goossens, conductor of : 
the Rochester Philharmoni ES 
Orchestra, and Eric Clarke FS 
managmg director of the k 

Kastman Theater f 
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8 MUSICAL COURIER 





Rowe, the director of the Union, spoke of plans for the 
coming year. 


WASHINGTON, D. C. On October 15 the second Pan-American Musical Night 
took place, with United States Army Band; J. E. S. Kin- 
sella (Mrs, Howard Blandy, sccomeee? t); Arsenio Ralon 

















HIN D. C.—October 7 1 ugh Sousa and his (Mrs. Ralon, accompanist) ; Carolyn Manning (Kurt Het- 
R » the Auditorium for two performances. The matinee zel at the piano), and ( aroline Bender. The address’ was 
‘ hepa and addition fr we the «3 mposi made by the Hon, Guy D. Goff. 
Marjorie Mo yprano; John HinsHaw’s ComMpaANy PLEASES 
Dola 1K H ld Stephens, 's axophe onist, and Georgs T. Arthur Smith began his Ten Star Series at the National 
How Goulden, xylophonists, were enjoyed Theater, October 15, by presenting William Wade Hin 
| risH Orcanist Makes Bow shaw’s company in Donizetti's Elixir of Love, with Eng 
i England’s blind organist, gave a recital at lish text by H O. Osgood Hazel Huntington and Eleanor 
October 9. which drew most of the local JLaMance sustained the feminine parts to per bet tion while the 
playing. Mr. Hollins’ program in male portions of the cast were capably done by Thomas Mc- 
the artist’s own composition Granahan, Leo de Hierapolis and Francis Tyler. Willard 
: > ci hence Melons Willard Sektberg was the director. 

sion of Franklin Adams. the initial nicht WERRENRATH Scores 
ve Siekn” nat ™ id at the Pan-American rhe first of the Wolfsohn ¢ oncert Seri S was given Octo 
| ng. October 1 The United States Army Band. under ber 19 at the Auditorium with Reinald Werrenrath as the 
\ | Stannard: Henri Sokolov, Jose de Huarte, Mr oloist. One of the largest audiences ever attending a series 
Fy Hau 2 mtg Te etal Cred | Grace Wash concert howed evident pleasure in all that was done. Her 
om ts hn Bauman presented the pro wom. Dr. I bert Carrick was a splendid assistant. Peggy Albion was 

i wman { g 


the manager 
PAVLEY-OUKRAINSKY BALLeT APPEARS 
r. Arthur Smith was responsible for the visit of the Pav 
ley-Oukrainsky Ballet at the National Theater, October 22 
\ Mozart ballet, and a series of divertissements were most 


} acceptable. Adolph Schmid conducted 
ALLI- URCI First SyMpHONY CONCERT 


lhe Philadelphia Orchestra was heard at the Auditorium, 
October 27, before an audience estimated to be near the 4,000 
| mark, Mr. Stokowski offered a Bach choral prelude, Schu 

C HIPA bert’s Unfinished Symphony, Debussy’s Clouds and Festivals, 

} and the Dance from Strauss’ Salome. The Mozart piano 

} Concerto in A Major was also included, with Olga Samaroff 


doing the solo part. 
HE VINNE Covorep Soprano THRILLS 
| At tl 7 illi , 


» Lincoln, October 27, Lillian Evanti made her fare- 


well schenredion to Washington audiences. This soprano 
rendered a difficult program with genuine ability in every 
EDA N 0 H sense. She received an ovation at the conclusion of her re 
i ~§=ecital. Carl Diton was a worthy assistant. 
Notes. 


| Joseph Pache will direct the Choir Invisible during the 
TIBBETT | coming year. As previowty, Mildred Kolb Schultee will 
} act as the accompanist. 
Alice Eversman will resume her vocal classes 
Helen Corbin Heinl, Paul Bleyden and Anton Kaspar, 
pianist, tenor and violinist respectively, were heard in recital 
| at ~ Colonial School recently. 
exh tageaee | The MacDowell Club held its first meeting October 12 


> = Mt Cornelia Long Kinsella has accepted a position as organist 
Evans %. Salter | at the F iret Prest shevion fi, tenn 


William Fowler is now located at the Georgetown Presby 
527 FIFTH AVE... NEW YORK ter 





rian Church as director of music. 
Nina Norman, pupil of Estelle Wentworth. filled a two 
weeks’ engagement at the Rialto Theater. T. F. G. 


T MEZZO-CONTRALTO 
- Voice Builder and Coach 

Studio Apartment, 251 West 7ist St. 
, Ne York 


w 
Phone: 6756 Trafalgar 


s Programs of unhackneyed 
ALBER J BERNE: songs of musical and lit- 
erary value in English, 

TECHNIQUE—INTERPRETATION 


® French, German and 
CINCINNATI CONSERVATORY OF MUSIC ¥ Italian. 


PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a distinguished list of artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 
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STEINWAY BUILDING 109 West 57th Street, New York 


Telephone: Marble 1573 


Steinway Piano Used Exclusively 
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ELIsABETH RETHBERG 

Denver, Covo.—Denver’s musical season was brilliantly 
ushered in on October 2, at the Auditorium, when Robert 
Slack presented Elisabeth Rethberg in song recitals. A large 
and cordial audience greeted the Metropolitan soprano 
Mme. Rethberg’s beautiful voice was eloquent in style and 
phrasing. Her winning personality and sympathetic ‘inter 
pretations invested all her offerings with charm. Commenda 
tion is due Nicolai Mednikoff at the piano 


Denver Cottece Has New Piano Heap 
Francis Hendriks has gone to Europe for a year. In his 
absence, Iliff Garrison will head the piano work at the 
Denver College of Music. He was introduced to Denver on 
October 17 in a delightful piano recital. 
Je ReESZKE SINGER 
Robert Slack offered, on October 20, Will Rogers in com 


pany with the De Reszke Singers. An enormous audience 
showed its approval. The Singers were in Denver last sea- 
on and were remembered most pleasantly It was an 


evening of joy. 
Civic SYMPHONY CONCERTS 

Conductor Horace Tureman constructed a strong program 
for the first pair of concerts of the Civic Symphony Orches 
tra, given in the Auditorium, October 23 and 25: overture, 
Solennelle, Glazounoff; Larghetto from symphony No. 2, 
seethoven; Forest Murmurs and Song of the Swords from 
Siegfried; and Adventures in a Perambulator, John Alden 
Carpenter. The soloist was Gregor Cherniavsky, violinist, 
in Faust Fantasy, Wieniawski, who disclosed a clean technic 
and brilliant style and was compelled several times to 
acknowledge the spontaneous applaus« 

The work of the orchestra was remarkably fine, an added 
smoothness in the brass and woodwind sections being notice- 
able. The orchestra now numbers 105 and has arrived at the 
point of artistic finish and responsiveness which will furnish 
Denver with a delightful season of orchestral concerts, and 
Horace Tureman’s policy of giving novelties, as well as 
tandard symphonic works, assures musicians of much that is 
interesting and informative. 

ANNA CASE-ALBERTO SALVI 

A joint recital by Anna Case, soprano, and Alberto Salvi, 
harpist, October 29, at the Auditorium, was the first attrac- 
tion of Arthur M. Oberfelder’s Artist Series for the cur- 
rent season. Miss Case, lovely in appearance and manner, 
sang with taste and refinement. Mr. Salvi’s virtuosity was 
never more clearly in evidence than on this occasion. He 
produced an amazing variety of tone and numerous brilliant 
effects from his harp 

Locat New 

A violin recital of interest was given October 24, at 
Knight Campbell Hall, by two tots of six, Charlotte Gins- 
burg and Barton Smith. They are from Josephine Trott’s 
Class 

Evidence of Denver’s musical growth is shown in the 
removal to larger quarters of three foremost schools 
slanche Dingley-Mathews Piano Work, John C. Wilcox 
Associated Studios, and the Denver Conservatory of Music, 
Paul Clarke Stauffer, president 

The Denver College of Music, formerly Wolcott Con 
servatory, has moved the beautiful pipe organ from Wolcott 
Auditorium to the new school. 


Estelle Wentworth Studio Notes 

Nina Norman, artist pupil of Estelle Wentworth, of Wash- 
ington, D. C., recently closed a two weeks’ engagement at the 
Rialto Theater, where she sang Marguerite in the Faust Trio 
presented in connection with the showing of the motion pic 
ture, The Phantom of the Opera. Miss Norman is choit 
director and soprano soloist at the First, Baptist Church of 
\lexandria, Va., and during her engagement at the Rialto 
Theater, Blanche Kerr, another pupil of Miss Wentworth’s 
filled the soprano soloist’s position at that, church. Miss 
Kerr also sang at Christ Church, Washington, on November 
in the ab:ence of the regular soprano soloist. Miss Nor- 
man sang groups of songs at the Visitation of Grand Offi- 
cers at Mount Pleasant Masonic Lodge on November 2 and 
at the banquet given by the Sons of the American Revolution 
at Rauschers’ recently. 

Frances Montgomery, soprano, sang at the Eckington 
Presbyterian Church on November | and gave several num- 
bers at the Caravan Club Luncheon at the City Club on 
October 30, where she was accompanied by Miss Wentworth. 

Elizabeth Thornberry was soprano soloist at Eckington 
Presbyterian Church on October 18. 

Roy Miller, tenor, sang at the First Baptist, Church, Alex- 
andria, on November 1 in the absence of the regular soloist. 

A dramatic pageant entitled Noonday—And God the Glory 
was presented at the Washington Auditorium on October 
28, under the direction of Miss Wentworth and Albert Parr, 
in connection with the National Conference of Congrega- 
tional Ministers. The principal characters, Truth, Knowl- 
edge and Ignorance, were portrayed by Miss Wentworth, 
Nina Norman and Maurice Jarvis, while minor parts were 
taken .by Erma Miller, Olea Coster, Albert Parr, Jesse 
Veitch and Woodruff Youngs. 


x 
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REVIEWS AND NEW MUSIC 





Municipal Aid to Music in America, 300 pages, by 
Kenneth S. Clark.—This fine book has a sort of explan- 
atory prelude consisting of six chapters and occupying 
120 pages. The balance of the book is devoted to ex- 
tracts trom local reports. The chapter headings are as 
follows: Our European Inheritance, Origin of the Pres- 
ent Movement, What Our Cities Might Do, Permissive 


ew 





COURIER } 39 


and unaffected, with a melody finely wrought and of great tells of the violin’s origin, about European and American 
charm. Singers will delight in it. violin makers, how the violin is constructed and what 


varnishes are used, about the making of bows, bridges, 


(Rouart, Lerolle & Co., Paris; a eet Importing Corporation, strings and rosin. It then goes on to the teaching of the 
or 


violin, the evolution of violin plating, proper modes of 


Au Parc Monceau (four piano pieces), Types (three practice, how to develop tone, and an endless variety of 
(National Bureau for the Advancement of Music, New York) piano pieces), by P. O. Ferroud.—The separate titles are: subjects associated with playing an 
Chat jou ant avec des moineaux, Sur le banc, Noncha chapter is devoted to analyses of violin master work 
lante, Bambins, Vieux beau, Bourgeoise de qualité, Busi- Chapters are then devoted to violin collecting, chamber 
nessman. The music seems to be a genuine enough music, the phonograph and the violin, a glossary 
effort to express what the names imply, and there even musical terms, a biographical dictionary of the violin witl 
are added lines of explanation here and there by way of many photographs, literature relating to the violin, th 
program. The idiom is very free, sometimes altogether development of violin music and a very complete list of 
simple and melodic, again quite modern and dissonant. music for the violin 


learning \ long 





Legislation, Analysis of the Survey, Some Typical Miuaie At the gene —— eat isa ny yee from some poet As the author will probably be unknown to most read 
Systems. The extracts from local reports are highly in- = ao y* “ “brill age . os intention. The music ers, it is well to state that Franz Kneisel put the stamp 
teresting and amazingly illuminating. Here we see how 's tor the most part brilliant, clever and effective. of his approval on the work by giving valuable advice 
vastly different the human animal can be in towns close Cl, Bissher & Bces. New Verh) and assistance in its preparation, and the Rudk Iph Wut 
together. One town will do nothing for music, the next : - : litzer Company gave iniormation and photographs util 
a great deal more than one might expect from its size _ Through Palestine, four organ pieces by R. Deane _ ized in the articles devoted to manufacturing and me 
and wealth. Also the way the money is spent differs, Shure-The separate titles are: By the Pool of Beth chanical processes. There is, likewise, an introdu 

and in reading the reports we seem to feel the guiding esda, The Sea of Galilee, Mt. Harmon, Garden of Geth- Ysaye. The book has been prepared to meet Am " 
influence of some person or group of persons—probably  S¢mane. The music is lighter than one would expect needs, The phonograph records listed are mostly of 
musicians—pulling the wires from behind the scenes. from these subjects, the tunes very frank, direct and eas- American manufacture, and many of the books, as \ 


For instance, Baltimore, with a population of 734,000, ily understood. It is very good music, interesting and as much of the music, of American publication. It is pe 


gives $13,000 to the symphony orchestra, $15,000 to the effective. To this reviewer the last (¢ ‘ould Ye Not Watch  fectly safe to say that it is the only complete book of it 
municipal band, $21,000 to the park band, $1,000 to the with Me One Brief Hour) is the best of the four, that kind, and that it is a valuable addition to violin literature 
colored, band—$50,000 in all. New York City, with eight '8 to say, more expressive of the title. But even here _ a 

times the population (and, of course, twenty or thirty there is a rhythmic figure 


is used for park concerts. On the other hand Baltimore 
has not a city budget for school music, while New York ¢xecuted a work. 


appropriates $160,000 to school music. And so it goes. (Chappell & Co., London) 


The reports should be read by everybody interested in 


the subject. They are not complete, but such as they If Any Little Song of Mine, song, by Teresa del Riego. Had the Violet Sent Me 


A very simple ballad with a pretty tune and a sonorous 


are they tell a story. Probably the most striking feature 


accompaniment. 
of this story is the difference which exists between towns * f 


which believe in appropriations only for music in the Little Snoozy Coon, baie aes se 

schools, and towns which believe in music for everybody, tractive little darkey song from England. It only goes 

This reviewer believes that the future of music in Amer- t© Show the power of folksong influence. by Geoffrey O’Hara 

ica will not come from public school education, but from The Gates of If-Ever, song, by E ric Coates.—A ballad 

opportunities offered to everybody to hear the best sort much more worthy of this composer’s talent. Medium Voice Price, 30c 

of music—this does not mean band concerts except in Sometimes at Dawn, song, by Haydn Wood.—A song 

extremely rare cases where the band is a real musical far better than the average of the English ballads that A little love Ivric to which Mr. ©’Hara ha 

organization. get to these shores. It is a really powerful work, though os » tenderec . : ee ) 
° (G. Schirmer, Inc. New York) pie sa popular in style and a ein ly It should vy Soh a ow ’ won _— — —_ 1] ri 
My Paradise, a song, by Samuel Richard Gaines.—The great success. ightiul to sing and easy to p ee 

words are by the composer and are in no way warthy of Dearest, I Love the Morning, song, by Haydn Wood. use on any program i pecially good 

the music, which is good. It is a very singable song with A quiet work of serious nature with a very effective ac- encore, 


a tune that is catchy without being either trite or unorig- companiment. 
inal. The development is excellent and if there is any 
criticism to make it is that the hand of the craftsman is a 


bit too evident An Encyclopedia of the Violin, by Alberto Bachman. agg 
This book of nearly five-hundred pages contains informa 429 South Wabash Ave. es i Chicago, Ill. 


Lark Went Singing, a song, by Roland Farley.—A 


song of rare _and unusual beauty. It is perfectly direct tion about everything which concerns the violin. It 


(D. Appleton & Co., New York) 


that seems strangely out of 
times the wealth), appropriates only $90,000, all of which Place. However, there is no need to be overly critical, 


and it is a pleasure to recommend so well conceived and S U M M Y b S & oO R N E R 








by Eric Coates.—An at- You 
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NEW YORK COLLEGE OF MUSIC 


Forty-seventh Year 114-116 EAST 85th STREET Incorporated 1878 


Under the University of the State of New York 
CARL HRIN.....cccee.. DIVOCCOTO ssc ccccccces AUGUST FRAEMCKE 


All branches of music lonmng to Teachers’ Certificates, Diplomas and Degrees. Master Classes in 


Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; 
Theory and Composition: Prof. 7 CORNELIUS RYBNER ; forty other eminent instructors. Classes in 


Harmony, Sight Singing, Ear Training, ripen and Composition commence October 12th. Catalogue 


on application. 








Ohe Clebeland Justitute of ([)usic 


Announces New Orchestral Department 
With a selected faculty of leading players from the Cleveland Orchestra 


TEACHERS’ COURSES REGULAR COURSES 
lead to a certificate and Include two years in all the artist departments lead to 
of practice teaching. diplomas. 
MRS. Canna B. SANDERS, fatine Director 
2827 Euclid Avenue : ° : - Cleveland, Ohlo 











WILDERMANN INSTITUTE of MUSIC and ALLIED ARTS 


Complete musical education equal to the best in this country or Europe. 
Courses lead to diplomas and certificates. 
SPECIAL COURSE FOR TEACHERS 
ST. GEORGE, STATEN ISLAND, NEW YORK CITY 
Manhattan, Brooklyn and Bronx Centers to be opened this season 
Catalogue sent upon request Mason & Hamlin Piano used 














REGINA A. deSALES|ELINOR WHITTEMORE 


VOCAL INSTRUCTION— REPERTORY CONCERT VIOLINIST 


10, Rue La Verrier (Gme) near the Luxembourg Garden, Paris, France Management: R. E. Johnston 1451 Broadway, N. ¥ 








CHARLES WAKEFIELD capMAN| s BUTLER ‘cee 


PUPILS ACCEPTED 


COMPOSER-PIANIST 12 Fine Arts Bullding Chicago, III. 





2220 Canyon Drive, Hollywood, Calif. 





DILLING | “Soe 


ARTISTIC PIANO PLAYING 
PIS T Practical Training Course for Teachers. 

TOURING WITH De RESZKE SINGERS’ Booxiets — Carnecie Hatt, New Yorx 

Mgt Chas. L. Wagner, 511 Fifth Avenue, New York City 
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JOY for the KIDDIES 
STONEHENGE 


A Mother School for younger children. Kindergarten up to fifth grade. 
Open all the year. 


Box 319, Brewster, New York 
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AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Ninety Artist-Instructors Catalog Mailed Free 


John J. Hattstaedt, President 
Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


KiMBALL Hatt, Cuicaco, ILL. 


INSTITUTE OF MUSICAL ART ‘ew vor 


120 Claremont Avenue, corner 122nd Street Frank Damrosch, Director 








NEW YORK PIANO CONSERVATORY 


and School of Affiliated Arts. A. VERNE WESTLAKE, Mus. D., Director 


A FACULTY OF THIRTY-FIVE TEACHERS FOURTEEN BRANCH SCHOOLS 
REGULAR COURSES in all branches of music leading to diplomas and degrees 
200 West 57th Street, New York Circle 0872 





VIGTOR HARRIS “ccc 


Tel. 3053 Cirel 
TEACHER OF SINGING IN ALL ITS BRANCHES 2 pin 
(Member of the American Academy of Teachers of Singing) 








Foanded 1867 NCORPORATE 


Cincinnati Conservatory Music 


A Complete School of Music 


Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Dept’s. 


Ideal Dormitories accommodating 300, on ten acre campus 


Catalogue sent on BERTHA BAUR, Director 
Application BURNET C. TUTHILL, General Manager 


Highland Avenue and Oak St., Cincinnati, Ohio 








AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MUSIC 
212 West 59th Street, New York City 


KATE S$. CHITTENDEN, Dean of the Faculty 


. s ‘ e ry’ 
Special Intensive Course for Piano Teachers 
January 4, 1926, through January 30, 1926 
Twenty-eight Hours of Class Instruction in Harmony, Ear-Training, Pedagogy, Teach- 
ing Repertoire and Interpretation. Tweive Hours of Private Lessons. By a Faculty 
of Specialists in Piano Pedagogy and Concert Repertoire. 
FEE FOR ENTIRE COURSE ONE HUNDRED DOLLARS 
Circular on Request. Ethel Mcintosh, Managing Director 
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A PIANO COMPANY 


33 West 57th Street 
New York 


173-175 N. Michigan Ave. 
Chicago 


17th Century Italian 


ART GRAND 


We have delved into the in Walnut 
17th Century to hi forth 
this marvelous work « $] SOO 
believing that the very finest 
in case designs should become a part of the very 


yest in pranoterte constructiol 




















MUSICAL COURIER 


companying the picture Another feature of the program 
that od forth with unusual force was the playu 
Marl rand Symphony Irchestra inder the plendid 
| ership of Carl Edouarde I schath k tirring 18] 
verture provided a fitting and praisewort medium f 

‘ ng this body of musicians to advantage 





MUSIC ON THE PACIFIC SLOPE 








San Francisco, Cal. 


SAN FRANCISCO, CAI Elvira de Hidalgo’s delightful 
recital in the Fairmont Hotel October 19 marked the 
opening of Alice Seckels ixth season of Matinee Musi 
calt Chis series never fails to attract [he pani h colo 
rature soprano added man new admirer to the long list 
gained during her recent engagement here with the opera 
company Her art was delightfully convincing in variou 
elections including many of Spanish idiom to which her 
voice and style are admirably suited. Constance Mering 
was a splendid accompanist 

SCHUMANN-HeEI Givi I XEMPI RECI 

The Columbia Theater was filled to erflowing, October 
25, when, under the management of Selby C. Oppenheimer, 
krnestine Schumann-Heink gave he last San Francisco 
recital ior at least two year The mist 
beauty and freshness, pronouncing her texts in all language 
with rare softne Mme. Schumann-Heink gave a perfect 
combination of voice, diction and interpretation. She was thi 
object of a dozen or more reca At the piano the singet 
had the yimpatheti upport of Eleanor h while 
Fula Howard Nunan, pianist, the a ting artist, proved 
a musician otf gilt 

1925-1926 SyMrHONY SEASON Opt 

On the afternoon of October 23, the Musical Ass« 
jation of San Francisco entered upon it ixteenth year 
It was also the beginning of Alfred Hertz’s eleventh year 
as conductor of th San Francisco Sym vy Orchestra 
during which time this ¢ has been presented with sym- 
phony concerts of highest caliber It is a record which 
Mr. Hertz and the Association may look upon with pride 

rhe personnel of the San Francisco Symphony Orchestra 
has been changed considerably this scasor San Francisco is 


fortunate in having as her new concertmaster, Mishel Pias 


tro, with Michel Penha as principal cellist; Romain Verney 
heading the violas and Vladimir Drucker the trumpets 
With tl and one or two other changes, the ensemble of 
the orchestra has been greatly strengthened 

The program for this opening pair of concerts began with 
Schubert's C major mphony Mr. Hertz, with his pet 
sonality and temperament, gave the work a reading that was 
full of vitality, bespeaking the individuality of the leader 
The symphony was followed by Schelling’s A Victory Ball 
a striking example of admirable tone. shading and brilliant 
orchestral coloring The last programmed number was 
Liszt’s Orpheu Mr. Hertz and his musicians received a 
hearty welcome and after the finish of the symphony the 
stage w banked with floral offerings 

Loring Crus Concert 

Che program of the first concert of the forty-ninth season 
of the Loring Club, at Scottish Rite Hall, October 20, con 
tained a number compo for met voices which 
were presented in San Francisco for the first time \mong 
these were Ye Watchers and Ye Holy One based on a mel 


ody of the seventeenth century \ California Lullaby by 
Rudy Seiger; The Song of Hybrias the Cretan, by J. W 
Elliot, and A Nutshell Novel, by Cecil Forsyth. Charles F 


rhe 


Bulotti was heard in a group of songs 
were by Benjamin S. Moore, piano and 


accompaniment 


with William 


strings, 


F. Laraia as principal violin As usual the concert was 
directed by that excellent conductor and musician, Wallace 
A. Sabin C. H. A 
Florence Bowes Sings at Aeolian Hall 
Florence Bowes, a young soprano from Washington, D, ¢ 
gave her first New York recital at Aeolian Hall on the 


She was heard in Italian 


and proved that she has 


afternoon of November 3 
French, German and Italian songs 


talent as a singer and also interpretative ability Walter 
Golde furnished his usual musicianly accompaniments 
Frances Nash Recital Postponed 
Frances Nash’s New York recital at Aeolian Hall 
scheduled for November 23, has been postponed to Friday 


afternoon, December 11, at the same place 


November 19, 1925 





AMUSEMENTS 


CAPITOL 


[ BEGINNING SUNDAY | 
ELINOR GLYNN’S 


“THE ONLY THING” 


WITH ELEANOR BOARDMAN AND CONRAD NAGEL 


Picture 





B’way at 5ist St. 

“Subway to Door” 

Ma]. Edw. Bowes, 
Mng. Dir. 


‘World’ 8 “Largest 
and Foremost 
——a dam 
re ace 








A Metro-Goldwyn-Mayer 


CAPITOL GRAND ORCHESTRA 
_AND THE CAPITOL BALLET CORPS 








Theaters under divection of Huge Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 


GLORIA SWANSON in 
“STAGE STRUCK” 


A Paramount Picture 
BEN BERNIE AND HiS ORCHESTRA 





RIVOLI THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 


THOMAS MEIGHAN 
in “IRISH LUCK” 


A Paramount Picture 














Riesenfeld Presentation 
BROADWAY AT 
47th STREET 


&S1rRAN D 
y R A DIR. JOSEPH PLUNKETT 


BEGINNING SUNDAY 
in his latest 


RICHARD BARTHELMESS °°... 


“THE BEAUTIFUL CITY” 


VINCENT LOPEZ AND HIS ORCHESTRA 


Capacity Audiences Hear Gray-Lhevinne in 


New Jersey 
| 


Recently Gray-Lhevinne, violinist, added to her record for 


repeat dates and capacity audiences—this time in New Jer 
sey At the Glassboro State Normal the auditorium was 
filled to hear her in a program throughout which she held 


the audience spellbound to the end 
was made for a return date if possible 
at least 1,150 people paid to 
of her unique recitals, 
sought 
Ehizabeth 
who brought 


At the close a request 

\t Plainfield, Mw. fF. 
Gray-Lhevinne in one 
and a repeat engagement is also being 


hear 


Van Glut Nosseller, with 
Anna Case, Werrenrath 
iged Gray-Lhevinne for 


large audiences at both 


the Choir Alumni, 
and others to Glem 
recitals, and she 


ngston, cng 


two 


was greeted by 


Marcel Grandjany Arrives from Paris 
Marcel Grandjany, 
on November 5 


South on Novy 
two days later 


lrench harpist, arrived from Europe 
and began a series of engagements in the 
16 at Fort Worth, Texas, playing in Houston 

\fter a week in that locality, he starts on 


his solidly booked tour of Canada and the West. Three 
Rivers, Chicoutimi, Bagotville, Quebec, Montreal, Regina, 
Saskatoon, Victoria, Vancouver, Seattle, Pullman, Spokane 
Helena, Pocatelk , Provo and San Francisco Returning 


East, he will play both in Boston and New York. 


GREAT NORTHERN HOTEL 


118 West 57th Street, New York 


Ideally situated for Artists and Students. Adjacent to Carnegie 
Hall and Studios—Opposite Steinway and Chickering Halls. 
ROOMS WITH PRIVATE BATH FROM $3.50 PER DAY 
SUITES OF PARLOR, BEDROOM AND BATH 
FROM $8.00 PER DAY 


Restaurant is rendezvous of leading Musical Artists 





PACIFIC NORTHWEST DIRECTORY 





A RMSTRONG, FRANCIS J. 
Concert Violinist 
Resident in Seattle, 1519 3rd Ave. 





CORNISH SCHOOL OF MUSIC, 
INC. 


Dramatic Arts and Dancing 
Nellie C. Cornish, Director 
Roy Street, at Harvard, Seattle, Wash. 


Seattle. 








jy acuees JOU-JERVILLE of Paris 
Formerly Boston Opera 

and leading grand opera of France 

Head Voice Dept. Cornish School, 

(Fifth Year). 


ANTNER SCHOOL OF SINGING 
Clifford W. Kantner, Director 
306 Spring Street, Seattle, Washington 


OATMAN, JOHN R. 
Musical Courier Correspondent 
805-6 Porter Bldg., Portland, Ore. 





Head of Violin Department. 
Cornish School, Seattle 





EREMBLUM, PETER 
Concert Violinist and Pedagogue 





OWNS, KIRK 





Baritone 
205 The McKelvey, Canadian Club 
Seattle New York 





PACIFIC COAST DIRECTORY 





EHYMER, L. E. 
Manager of Distinguished Artists 
705 Auditorium Bldg., Los Angeles 


BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bidg., San Francisco 


ERSINGER, LOUIS 





BOGART, ANDREW 
Teacher of Singing 
600 Kohler & Chase Bldg., San Francisco 


ARCKE, HENRY 
Accompanist and Coach 
540 Stockton St., 


Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 


ARRINER VOCAL STUDIOS 
(Formerly of the Metropolitan 
Opera House, New York City) 
545 Sutter St., San Francisco 
Marie Henrietta Warriner 





, RONITZ, PHILLIP 
San Francisco 





BOWES, MR. and MRS. CHARLES 
Voice— Mise en scene 
446 South Grand View, Los Angeles 





OTT, MR. and MRS. CLIFFORD 
Voice and Piano 
912 W. 20th St., Los Angeles 


Pedagogue 
Head of Piano De 
Conservatory of 


Angeles, Cal. 





Norwegian Concert Pianist and 
~~ of Hollywood 
Studio—California Music Co. Bldg., Los 


Teacher of Singing 
Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 
OELLNER CONSERVATORY OF 
MUSIC 
1250 Windsor Blvd., Los Angeles, Cal. 
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ARC WMAI ; Conn. Mr. Mannes and his small symphony orchestra in- 

i ht troduced the young listeners to compositions by Mozart, 4 
Ae ORMATION, ot thre, a a Haydn, Liadow, Saint-Saéns, Beethoven, Smetana, Pierné NEW YORK CONCERT 
‘alll | If | J) aaa — ; and Strauss. At the third and last concert of the series, on ah 
ai aT il KS OT ol November 25, the names of Grieg, Bach, Debussy, Tschai- ANNOUNCEMENTS 
mse ee © Se ee kowsky will be added to the list of composers already repre 

















sented. 
NOVEMBER 19—New York Symphor Orchestra, atte von, Car 
Answers to letters received in this department are Midian Miplesas te Tolian Prade negie Hall; Philha Orchestra, evening, Carnegie | Hall; 
published as promptly as possible. The large number Madge Amicone in Indian Frogram Katherine Pa ong recital, afternoon, Aeolian Hall; Charl 
of inquiries and the limitation of space are responsible An interesting program was given to a large audience by Nacgele, piano OS ilnes aan Ae Hall; Haarlem Phithas 
: : monic, morning lor storia 
for any delay. The letters are answered seriatim. the Woman's Study Club of Michigan when Madge Ami- vc ovrarppr 20. Phila aes ie Car Hal 
cone, of New York, sang several groups of Indian songs 6 pega nigh Vide srecatley fen auentan. Careaaia tails teas 
FRENCH AND ENGLISH OPERA with dramatic feeling and expression, her high notes ringing foore and Hugo Kort evening, Aeolian Hall; Biltmore 
F pic mane Apres pompnenes are there in France and England out with a mellow clarity that bespoke good production, Her Friday Morning Musicale 
ar : z - names 0 em?” P . : i , 
“ a ne ee on eee ee ae artistry and voice won instant favor and applause. The NOV! mag R 21—-Gabrilow its¢ ody yor iN — egie Ha 
here is only one permanent company in England, the British * Da : vie on Isa Alsen, song recital, afternoon liar all; e. Cha 
National Opera Company, playing sometimes in London, sometimes in Indian, Rev. Simpson Auhyahkaosa Brigham, also spoke on Cahier TE pgm itchy san Aa erg geal, Notas 
the provinces. A speci al company is assembled for an annual season Indian legends . NOVEMBER Philha Orchestra, afternoon, Carnes Hall 
at Covent Garden, London, in May and June. In France the company Miss Amicone will leave for Italy at the close of her Bachaus piano recital, afternoon, Aeolian Hall; New York Cham 
at the Opéra at Paris and also at the Opera Com que. both government concert tour in this county. On January 21 she will give a ber Symphony Orchestra ning, Aeolian Ha ciety of t 
institutions—play the whole year through as a rule. All the larger 7 Toit Pitteburot | Il » the ar Friends of Musi ifternoon, Town Ha New York Sy t 
cities in France own a municipal opera house at which special companies concert at Carne Sie Tran, ittsburgh, and will sing the aria, Orchestra, afternoon, Mecca litorium; Galli-Cur song recita 
assemble for a long or shorter season every year. As far as the Bu Je dis que rien ne m’epouvante, from Carmen, in costume, afternoon, Metropolitan Opera H e 
reau knows there is no permanent traveling company in France. The : 
} NOVEMBER 23—Nada Reisenberg, piano recital ning, Aeoliat 
system, as you will note, is quite different from that prevailing here . 1 } 
. if . alte Chapma piar ecital ert ry Hal 
GYPSY MUSIC Mme. Attwood Back in New York pet Miia RE ae. saggy Im mel “sea ma 
ny you assist Sapo find ng nemby rs apes ig for a pro Mme. Martha Attwood, soprano, has returned to America NOVEMBER 24--Ernest Hut ! iano recital, evening, ¢ ‘ 
gram of gypsy music? Also articles about them and their music? . 4 t ” . ope ne Hall; New York String Quartet, evening, Aeolian Hal \ t ' 
Any help will be much appreciated by me.” iy pending s( ave t = - mag apt ( 3 ing - - ra _ Mo Gatinten ceeds Watiect keer OB ~ pillat ; 
Among the composers who have written what is called gypsy music will give a_recita in conan all, iNCW OTK, on. i lin recital, afternoor Town Hall 
are Dvorak, Brahms, Lohr and Bendel, all called Gypsy Songs. Any evening of December 7, accompanitd at the piano by Bam NOVEMBER Paderewski, piane " ifter Carnes 
of the music publishers will have these in their catalogue. As for boschek Hall Philharmonic Orchestra, evening, Carnegie Ha Ma 
books, there is one by Liszt, “des Bohemians et de leur musique Roemaet Rosanoff ello recital, evening, Ae n Hall; Adela 
en Hungrie,’ but it is not translated into English, but is printed only Se eRe: Vilma and Hazel Gruppe, evening, Town H 
in German and French i NOVEMBER Jost Symphony Orchestra, evening, 
SCHUMANN’S DAMAGED FINGER OBITUARY Hall; Letz Quartet, evening, Aeolian Ha 
“In one book wherein a few facts were given about the life of NOVEMBER Philhart e Orch after mn, Cart Ha 
Robert Sc humann, the author says Schumann damaged his fourth a Clara Clemens and Guy Maier, recital for ung people, m« neg 
finger for life while trying to strengthen it. Recently, in glancing = Aeolian Hall 
over a book by Stanford, I came across a passage which said that Herman Spielter NOVEMBER ~ ‘ < ef 
y ; ) . ‘onl ou k , ’ R 28 New rk yiny ny oncet I 
Schumann damaged his third finger for life me ould you kindly in Composer of instrumental and vocal music, teacher of har lidkc tanehind: Cantante, Waxtl B Tree taants 
form me which finger Schumann damaged? ele, ee ah te ; . 
Ther seamiia re a . rt rt mony, music critic of the German Herold ete Her noon, Carnegie Ha Philharmor iestr evening, Carnegic 
ere 1s no contradiction in 10se statements 1e author wi : : . c , a | t use String Quartet, evening eohan ill; League 
called it the fourth finger was using the Continental system, in which man Spielter is dead at the age of 6. Born in Germ any, hi - ‘ tw ‘ be fea ne. Town ta Kather Ey ~ or ~ ~ ) mb 
the thumb is number one, whereas Stanford was using a system the was a fellow-student of Maud Powell, Constantin Sternberg afternoon, Acolien Hall ; : 
English persisted in employing long after it had been given up else mal > - . “ scsi 
; ingartner, Johanna Kriehn and others, and attracted LER 
where, in which the thumb was desi ignated with a cross and the other Felix We Ba er, J 2 4 . ‘ we a , sie NOVEMBER Marie Morrisey g recita ‘fternoon, Aeolian 
fingers numbered one, two, three, four It is what we know today as attention by an altogether u usual trio, composed at the age Hall; New York Symy ! Orchestra, afternoon, Mecca Audi 
the fourth finger that was : damaged A moment’s thought would have of eighteen, and played in the Gewandhaus Conservatory tormul 
shown you the probability of this, as the fourth finger is notoriously concerts in 1883 \ widow and daughter survive NOVEMBER 31 Eth Leginsh pia ecita ifternoor Acolian 
the most awkward and weakest on a pianist’s hand Hall; Guy M and Lee Pattison, evening, Aeolian Hall 
e 9 : ° = Mrs. James A. McFaul DEC 1 MBI _* 1-——-Philadelphia Orchestra, ¢ vening, ( nee e * all 
/ . > , a: Saha 2 PO 2, se ee ha ee Ok i ew Tine ent pia recita afternoor eollan I! ischa 
David Mannes’ Second Greenwich Concert PorttaAnp, Me—Mrs. James A. McFaul, founder and Pace Gccuid Geantea, wtiek an asides 
The second of the series of concerts for yous people organizer of the Maine Federation of Music Clubs, died at — peCKMBER 2—Leonora Cortez, piano recital, evening, Aeolian Hall; 
took _— on November 18 at Ha avemeyer ‘Hall, Greenwich, her home here on November 6, Fao OB Suzanne Kenyon, song recital, evening, Town Hall 
| 
ENGINEERING socieTies || ELLEN KINSMAN MANN RICHARD McCLANAHAN, A. B., Grad. Mus. 
AUDITORIUM | Fis TEACHER OF SINGING im. Pupil of TOBIAS MATTHAY (London) 
4 a 508 Fine | Arts Building _Chicago 
Available for Concerts, Recitals, Lectures, etc. —_— Director Riverdale School of Music 





253rd Street and Albany Post Road, New York City 


Telephone Kingsbridge 3123 
E N E U N D Teacher of piano playing along the lines laid down by TOBIAS MATTHAY 


“The Proper Relation of Means to Music” 
BARITONE 
| 


Rates Reasonable 
ACCOMMODATES 880 
29 West 39th St., N. Y. C. Pennsylvania 9220 














833 Buckingham Place. Chicago. Lakeview 2396 cicseeeeieadniainenininemmn lceeliadi AM CELE 





MADGE AMICONE |: HAMILTON MORRIS'| GEORGE WOODHOUSE 223°. 

















DRAMATIC SOPRANO A Soprano CONDUCTOR Teacher Graduate of Theodor Leschetizky; Author “‘The Artist at the Piano’; “Creative Tech- 
A Few Dates Available 159 W. 85th St., N. Y. 835 Lincoln Place, Brooklyn, N.Y. Tel. 6935 Lafayette nique,”’ etc. Endorsed by Paderewski, Gabrilowitch, Cortot, etc. 
CF aReeTnTLaaaaneeS amma ee cea r= Easter and Summer Terms, Jan. 18-July 24 
Sn SCHOOL ADDRESS: 19, WIGMORE ST. LONDON W. 1. ENGLAND 
MILAN The Center for 














Modern Mesic (Summer School, 1926, at Glion, Switzerland.) 
LUSK J. & W. CHESTER LTD., (FRANK) (ERNESTO) 


11 GREAT ie. STREET 


BAA | concert Vote || nme cstanttrts-nms||| La FORGE-BERUMEN STUDIOS 


T Read sic sily Composer-Planist Concert Planist and Pedagogue Specializing in 
SI GH SINGING fer aitead (Geos EVA . FRISBIE Voice Coach ae a Interpretation and Tex hnique F 


ORGAN—PIANO—THEORY | Studio: 14 West 68th St., New York, Phone Trafalgar 3993 First noon day musicale at Aeolian Hall, Friday, Nov. 27 at 12 o’dock 


IN Developed through 100 Carnegie Hall 
aural harmony Circle 1350 ————— ————_— —_—— ———$____—_—___— a 
RAYMOND | 


Lambert — MURPHY a 
For Concert Engagements Apply to 
LOUDON CHARLTON V 


Carnegie Hall New York 
VIOLINIST 


Concerts Recitals 






































INSTITUTE OF HAZANUTH |. 


The only school in America which prepares students for the cantorate along modern 
lines and whose curriculum embraces all the subjects which are prerequisite to congre 
gational duties. 

Instruction is under the personal supervision of Cantor Jacob Schwartz, founder 
and director of the Institute. | 


78 West 85th Street New York City 


Telephone: Schuyler 4520 





“A sincere artist of serious endeavor.” 
Musical America 








6149 Ogontz Avenue Philadelphia, Pa. 





























OPPORTUNITIES 


The Vanderbilt Studios | able. Phone Raymond 6795 for full in- STEINWAY HALL.—Reasonable rental | vith a teacher whose name and reputation 

















formation or call Saturdays 10 A.M. to 4 for large or small studio unfurnished. | ire well known. New classes now form 
of New York P.M.—No. 817, Three or five year lease on large studio, ing. For full information write “O. P. W..,’ 
Two new branches—15 E. Ninth Street and 342 West — | one to three year lease on small studio. care of Musicat Courter, 437 Fifth Ave 
56th Street. TALENTED VOCAL STUDENTS | Steinway concert grand furnished if de nue, New York 
wey oe gerecen' cultes, “kitchen So hichonetion lange Trained or coached by a Great Opera sired. Inquire R. L. Huntzinger, Inc., * eee 
teaching studio, one or two bathrooms, elevator and tele- Singer in her own home. Write for par- | Room 718 113 West 57th Street, New FUDIO FOR RENT Attractive studi 
oy od OS ng EB only. A ticulars, Gertrude Rennyson,. Far Rocka- | York, Phone Circle 5231. convenient location Mason and Hamlin 
spacious three-room suite and bath of unusual distinction, way, New York. | * canis i : a | Grand. Available by hour or day. Ph 
3 ce Sade | poate — GRAND OPERA ARTISTS WANTED 9-12 Circle 4470. Willard Studio, 17 West 
Renting Office, 15 East 38th Street. FOR REN I, Evenings, Harper Institute | For tour, Otello, Rigoletto, Cavalleria, 49th Street, New York, N. Y 
Caledonia 2777. Lexington 8998. Studio Recital “Tall, New Steinway Hall, | Pagliacci. Call 11 A. M. to 12 Noon, or Paar nee eT are 
Hourly piano studio subletting at 38th Street branch. capacity one hundred, $10.00. Call Circle by appointment Ernesto Di Giacomo, | ACCOMPANIST AVAII wi D in 
Mrs. Mabel Duble -Scheele, Proprietor 10322. \lhertieri Studios, 9 East 59th treet, Y Ir vat Ri tudio work | , 
KK Fie - oa woe New York City ugh familia th operathe Ollp ine 
STEINWAY HALL STUDIO—Ilarge and SEC RE’ TARY wanted by vocal hencher woes : - iolin literature High ommendation 
attractive, for part time, morning, after- Lessons given for services. Address HAVE YOU desired to take voice lessons Keasonable rate Addre (. L. Darne 
noon and evening—also suitable for lec- “G. W. C.,” care MusicaLt Courter, 437 and found the prices beyond you? The | 274 West 1th Street. New York Tele 
tures, recitals, rehearsals. Very reason- Fifth Avenue, New York. | problem is solved by studying in clas phone Watkins 0765 
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ARTISTS EVERYWHERE in recital and twice with orchestra; she is at present con- 
certizing in England. It is gratifying to American pride to rene , —_ a . 5 
learn that a saa artist a ay as :s told. has sail hand PRIZES AND SCHOLARSHIPS 
cr pani eatin inthis country can aroure ect; | [The Musial Courier. will endeavor, to keep 
culture.. The Universal Artists, Inc., managers for Leonora this department up to date and to that end re- 
Cortez, announce her debut in New Yor k in Aeolian Hall, on quests that all notices and prospectuses of musi- 
December 2, to be followed by recitals in Boston, December cal prize contests be sent to the Musical Courier 
7. Chicago Sinaia ha Mice Carle Conmnad recital). las so as to be included in this department. It will 
vary 1] Philadelphia January 20 and February 10, and be found that in each contest the name and ad- 
Detroit (with Detroit Symphony Orchestra), February 14 dress are given, to which intending candidates 
= ane may apply directly for further information. 
Albert Almoney, tenor, with Agnes L. Garrett at the Manuscripts are submitted at the risk of the 
piano, sang the aria from Gounod’s Romeo and Juliet at the composer.—Editor’s Note. ] 
October meeting of the Societe Amicale Francaise, held in 
Beethoven Hall, Baltimore, Md. Jane Kirby sang the Waltz The Society for » Publication of American 
Song from the same opera, and she and Mr. Almoney then (Chamber) Musi anuscripts should be sent under 
, Ot ang the duets, Ange Adorable and O Nuit Divine, also from nom de plume to William B. Tuthill, 185 Madison 
afi : — the same opera, being accompanied by Lucien Odenthal So Ave., New York 
Se ee ee ne eee | were these numbers received that it is planned to give at Philadelphia Exposition—-$3,000 for opera in Eng 
been ¢ abled = other monthly meetings of the Societ excerpts trom Car lish to be submitted before March 1, 1926: $2,000 for 
ndent of the nen, Faust, Manon, Lakme and additional French « pera ymphony, $2000 for ballet. pageant o1 masque, $500 
Yai Carl D. Kinsey, manager of the Musical College, spent for choral suite of three or four numbers, to be sub 
newspaper ‘ < : ' : - 
In Hol everal days in New York last week mitted before April 1, 1926 ror ther particulars 
ur times Toh Trabilsee’s artist-pupil, Jack Bauer (tenor), re addr¢ Henry 5. Iry les quicent nnial Ass’n., 
( returned fre a successful concert tour through the Independence Hall, Philadelphia, Pa 
ited tates, ( ere A Mexico and Cuba, under the exclusive Hoch Conservatory ) Frankfort—2.000 marks 
igement of the Fargous Concert Bureau Artist ($500) for a chamber music work for strings. Com 
The New York Piano Conservatory and School of positions must be submitted by December 31, to the 
Affiliated Arts recently put on a fine program at the New Hoch Conservatory, chenheimer Landstrasse, 4, 
High School Auditorium, in Tenafly, N. J., where a new Frankfort, Germany 
h school has been opened Phe recital, planned by Sonzogno Publishing House—25,000 French francs 


branch scl 
Viless hi ogn lishing 2 
SS er iden \ 9 by s from the Ne ? 
Mak l Coe Tenafly residents, was given by arti ts trom the New York for unpublished song or chansonette in dance rhythm; 


» Ww oO \ or) ul ] ( I 1 
Pia Conservatory faculty Walter ireene, baritone; poem in English, French, Spanish, Italian or Ger 


Re he rt Imar dt, violini t; A. Verne Westlake, pianist, assisted man. Manuscripts must be in by December 15, For 

yy Effa Ellis Perfield, pedagogue further particulars address Sezione Concorso, c/o 
Nina Morgana sang in Rome, N. Y., on November 4 Sonzogno, via Pasquirolo 12 Milan, Italy 

and in Scranton, Pa., on November In addition to many roohs eat Club—$100 : , 


Washington Rubinsteir for women’s 


wl t, th II t tl 
appearances in cot le S ano also y y 
PIAN OS lear lit 1 tH , 7 aa I fag _— : chorus in three part open to American citizens. 
etropolitan ‘ : ; 
I / . ( ompositions t be submitted by December 15 Com 


Ethel Leginska, who gave a piano recital in the Elks plete details may be secured from Mrs. Harvey Lee 
\uditorium, Erie, Pa., recently, was entertained by the Tuc Rabbitt, 312 Cathedral Mansions Center, Washington, 
day Morning Music Study Club at a reception, following the tite 
performance, at the home of Dr. and Mrs. Maxwell Lick Davt \ Cc] : - 

3 ay n estminstet nol I awards, amoun 

E. Robert Schmitz’ great success with his entire Bach ar te ERO for “tie ae mpositions for 


ati e : sgt a ‘ 
Debussy recital given at Aeolian Hall on October 21, has chorus of mixed voi hy an 1erican composer. 


Aeasine. To: 
of I Casi O21C led to constant demands being received from all parts of Contest closes Mav 1926 Send manuscripts to 
the country for a repetition of the program in the larger Mt H E. Talbot lin Shute TOC 
. : Mrs albott, Callahan Bank Bldg., Dayton, 
y £08 Touc l that musical centers. The audacity of the combination with the Ohio 


surprise of its success has not been without its appeal to ; : 
' National Federation of fusic Clubs—$1,000 for 


A Any Student can minds alert for the unusual ie » <1) : 1 § 
& symphony or symphonic poem; pov tor chora or 
y ra to Buy, Musicians’ Enterprises Elects Officers mixed voices; $100, c lo. Open to American 


composer Address inquiries to Mrs. Gertrude Ross, 
Saiomnnst Syltestoal Ccichattion \t the annual election of the board of directors of the 2273 Holly Drive, Los Angeles, Cal 


Musicians’ Enterprises, Inc., Gennaro Papi, conductor of . . 
I . Serge Korgueff—-Violin scholarship in Boston Con 
the Metropolitan Opera Company, was elected by acclama 
: " ; servatory of Musi Competition in December De 
tion as a member of the board of directors; also Carl Tol " Add “ 
lef ( nni In t al’ 3 Raatics \ ry tails on request \ddre Prof. Serge Korgueff, c/« 
‘ en wova } Iparato all #0 VCTAUICNOCVSKY 1OS¢ ) 
I Boston Conservatory of Music, 250 Huntington Ave 


MILTON PIANO ©. re-elected were Manfred Malkin, president; Joseph Mal hie Teen 


New York kin, vice-president; Arthur Kraft, second vice-president ; 
Arthur Loesser, treasurer, and Mark Avramo, secretary 
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The Steinert Pianoforte 


THE EXCLUSIVE iIPHILADELP 
—=P | AN== ba 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. A L D W 

















BOSTON, MASS. 
os Cincinnati 


Bush & LANE DAVENPORT -TREACY 
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HOLLAND, MICH. 


WING & SON, wemncucvam PIANO 
VW i ! iuilt for the StudioDelighthul 
Ni G os E A N © : eM ey temey eM lalie/miileelarelCal tari 
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A musical instrument manufactured in the musical center of America for forty-nine years ; 





Dave mport “Treacy Piano Co, NewYork | 
Factory and Ofices Ninth Ave., Hudson and {3th Streets, New York | . ——————— 
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‘Meson & Hanlin 









“THE STRADIVARIUS 

bis tetanic d alone de OF PIANOS” 

THE STANDARD PIANOS OF THE WORLD 
FACTORIES : Everywhere recognized as mu- i 






Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 


sically the most beautiful piano 





the world has ever known. 


Steinway Hall, 109-111-113 West 57th Street, New York 

Steinway Hall, 1&2 George St., corner Conduit St., Londor, W. 1 
Salesrooms: Schanzenstrasse 20-24, Hamburg, Germany 

Budapesterstrasse 6, Berlin, W. 9, Germany 


4 
MASON & HAMLIN CO. — | 


BOSTON - NEW YORK 





Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 


NICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


A.B.Chase 


Americas Finest Giano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 
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A. B. CHASE PIANO CO., Division United Piano Corporation 


Executive Offices N¢ IRWALK, OHIO 
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The PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
Name The Autopiano Company, 
523 West th Street, 
k City 


AS ee 


623 We 
A 


on a piano is a guarantee of quality ; cabo 


a synonym for artistic excellence. — _ Xo ate certainly to be congratulated on you 
For fifty years theSohmer family | J fiie'cer"javtet omer one of tie fee paves 
have been making Sohmer pianos. dig: ‘ne pomatineier comet, tas i an sae 
° . 7 understand why the Autopiano leads in the 1 
To make the most artistic piano piano world 
Sir y 


possible has been the one aim, and 


its accomplishment is evidenced by ay Oe 


the fact that: 


There are more Sohmers in use in ihe Metro 


| politan District than any other artistic piano. THE AUTOPI ANO COMP ANY 
| SOHMER & CO., 31 West 57th St, NEW YORK || | 629 West som street ho week 



































EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 
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